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A Message of Power 


R ^ar Achiever, : ? 

today’s fast paced 
suciety, if you’re not getting 
ahead, chances are you’re 
falling behind. Those who have the drive 
to learn new skills and grow in order to get 
the most they can out of life, are also the 
ones who end up living the enriched 
lifestyle they seek. 

Take a moment now to listen to the 
messages contained on this cassette and see 
for yourself how powerful and influential 
our skill-building audio information is. Not 

timeless ideas on this cassette, but you’ll 
also be introduced to the opportunities that 
open up to you through the time saving 
medium of audio learning. 

Your Partner in Success, 


Vic Conant 
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VENTURES IN SPACE 




















...v/sua/ sound STEREO 


ALL OF THESE UNUSUAL & OTHER WORLDLY SOUNDS HAVE BEEN 
CREATED WITH MUSICAL INSTRUMENTS RATHER THAN ELECTRONIC 


DOLTON 


GIMMICKS 


THE 


VENTURES IN SPACE 



AMERICA’S MOST POPULAR COMBO 



THE VENTURES PLAY 
TELSTAR 

BLP-2019/BST-8019 


The Lonely Bull; Green 
Onions; Mexico; Never 
On Sunday; Calcutta; 
Apache; Tequila; Red 
River Rock; Let There 
Be Drums; Percolator; 
Last Night 



THE VENTURES 
“SURFIN’ ” 

BLP-2022/ BST-8022 

Pipe Line; Diamonds; 
Surf Rider; Windy & 
Warm; The Heavies; 
The Ninth Wave; Bare¬ 
foot Venture; Party In 
Laguna; Cruncher; Ten 
Over; Changing Tides; 
The Lonely Sea 



THE VENTURES 
LETS GO! 

BLP-2024 BST-8024 

More; Memphis; Wipe 
Out; Sukiyaki; Let's 
Go; Hot Pastrami; El 
Watusi; Walk Right In; 
So Fine; New Orleans; 
Runaway; Across the 
Sea : Over the Moun- 


The Ventures International Fan Club » 1215 N. Highland Ave. . Hollywood 38, California _ 

Guitars courtesy of Mosrite Distr. Co. For further information, write: 1213 N. Highland Ave. • Hollywood 38, California 

PRODUCER: BOB REISDORFF / Engineer; Eddie Brackett / Arrangements; The Ventures / Cover Design / Photography; Studio Five 
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The Vessel of Light 

have found that 



JESUS IS THE ANSWER 

CO 

< CO 








Stereo 


JESUS IS THE ANSWER 

for the world today 


He is Able 
Yea, not I 

“Oh, I can’t do it. Lord’’ I cry 
But the Lord does say: 

Trust in Me and take My hand 
I will lift you from the sinking sand 
Faint not in faith, in hope, or love 
For He that is in you is from above 
/ came to save my sheep that are lost 
Your sins have been nailed to the cross 
So take up your cross and follow Me 
And drink of the living water free 
Straight forward follow the light with Me 
No matter what the trials may be 
For i the Lord thy God do walk with thee 
And there is nothing too hard for Me 

Harriett Chatfield 



The Vessel of Light Singers are a vibrant group of young people who have found New Life in 
abundance in Jesus Christ. They have found that faith, love,joy, peace and hope are not vague 
terms in a maize of religious philosophy, but day by day working facts in vital Christian life. 

These young people have found real Freedom! Not freedom (so called) for lustful and selfish 
appetites which is in reality bondage, but Freedom in Christ from the power and guilt of sin 
and freedom to serve God and man. 

Each song the Vessel of Light Singers sing is a personal message they wish to share with you! 

The Vessel of Light Singers are members of The First Assembly of God in Torrington, 
Connecticut. The members of First Assembly are dedicated to bringing the message of God’s 
love to our world. We know that in Jesus Christ is Abundant Life and this life is Eternal! 


Side One 


Pastor William G. Ashburn 


1. TWO HANDS (Love Song) 

2. WHOSOEVER - (Andrews Marcotte) 

3. I DON’T KNOW WHY - (Crouch) 

4. DIDN’T HE? - (Matthews) 

5. UNDER CONVICTION - (Dcrgc) 

6. HE IS LORD 


Side Two 

1. JESUS IS THE ANSWER - (Crouch) 

2. MY JESUS-(Marcotte) 

3. DO LORD 

4. WHAT DO YOU THINK - (Marcotte) 

5. PLENTY OF TIME - (McLean) 

TESTIMONY - John Vasaturo , 

6. AMAZING GRACE - (Newton) 



even so.come, loro jesus 
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VICTOR • 

STEREO EFFECT REPROCESSED FROM MONOPHONIC 



Rip It Up 
Love Me 

When My Blue Moon Turns to Gold Again 
Long Tall Sally 
First in Line 
Paralyzed 

So Glad You’re Mine 
Old Shep 
Ready Teddy 
Anyplace Is Paradise 
How’s the World Treating You 
How Do You Think I Feel 






RCA STEREO RECORDS may be played on any modem phonograph with a lightweight tone arm. 
You will hear excellent sound reproduction on a mono player and full stereo sound on a stereo player. 
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ELVIS 

ELVIS PRESLEY 


SIDE 1 

RIP IT UP (BMI 1:50) 

LOVE ME (BMI 2:41) 

WHEN MY BLUE MOON TURNS TO GOLD AGAIN <bmi 2:t8> 
LONG TALL SALLY ibmi l:5l> 

FIRST IN LINE <ascap3:21> 

PARALYZED <bmi 2:24) 

SIDE 2 

SO GLAD YOU'RE MINE <bmi 2:18) 

OLD SHEP (BMI 4:10) 

READY TEDDY ( bmi 1:55) 

ANYPLACE IS PARADISE <bmi 2:26) 

HOW'S THE WORLD TREATING YOU <bmi 2:23) 

HOW DO YOU THINK I FEEL ibmi 2:10) 


It was a cold, rainy night on Broadway. The time, January 1956. The place, a TV 
theater-studio between 53rd and 54th Streets. The occasion, the first network tele¬ 
cast of a country singer unknown to the pop world, a youngster of unusual talents 
with some uncertainty about displaying them before a national audience. 

Although Elvis Presley’s debut was gained through spectacular local fame 
and following, its publicity had not attracted the world at large. An artist who had 
set numerous Southern centers on their ear, Presley was facing a majority of viewers 
as cold and unprepared as the citizens of Siberia. 

In New York very few had braved the storm. The theater was sparsely filled 
with shivering servicemen and Saturday nighters. mostly eager for the refuge from 
the weather. Outside, groups of teenagers rushed past the marquee to a roller¬ 
skating rink nearby. Just before show time, a weary promoter returned to the box 
office with dozens of tickets, unable even to give them away on the streets of Times 

What happened that night, and during the days following, is now history. The 
national gaze was pivoted to Presley en masse, the rain above was quickly trans¬ 
formed into a deluge of acclaim all over the country. In the South, people under¬ 
stood and were delighted by the success of their 21-year-old prodigy. Elsewhere 
this enthusiasm was carried first by amazement, later by a sizzling controversy. 

At its source was the “Why '” of Elvis Presley’s wildfire popularity. Many 
have confused the issue with social problems, real in themselves but meaningless 
when the terms are begged, borrowed and stolen for musical criticism. As a result, 
most of the analytical sour grapes soon turned into useless vinegar, or else were 
sweetened by the critics’ “discovery” of Presley’s talents in time. 

The answer to this “Why?” lies somewhere in the welter of feelings and trends 
which have become focused through Presley’s powerful style. A way to find it is to 
add them together, then try to equate the sum with his incredible following over 
the world. 

Of commercial folk music Presley is perhaps the most original singer since Jimmie 
Rodgers. His rhythmic style derives from exactly the same source of Deep South 


blues and jazz as that which inspired the late Blue Yodeler. Nor is it any coinci¬ 
dence that their birthplaces in Mississippi are less than a hundred miles apart. 

Some say it is a reaction to present-day confusion that has caused rhythm and 
blues writers to simplify their songs with repeated tones and a heavy after-beat— 
in other words, to create rock and roll. If so, Presley was the first to extend to it 
the Rodgers interpretation, followed with his own. As the album cover dramatically 
illustrates, however, his folk characterization is still most natural and forthright. 

Presley’s belting delivery accounts for a truly sensational reaction among 
teenagers. Important to this is his enthusiasm for music by the Blackwood Brothers, 
the Statesmen and other quartets in the South. There has never been a great 
difference between rhythm and gospel songs except, of course, for the lyrical con¬ 
tent; in fact, the latter are far more rhythmic where staging is concerned. It is 
essentially the fervor, the animation and boundless spirit of gospel singing that 
Presley admires and which has been absorbed into his own dynamic performances. 

We can better understand this if we consider how often “revival” numbers 
have hit in the popular field. Here, Presley favors beat and ballad singers alike 
in such different personalities as Billy Daniels and Bill Kenney—which leads to 
this possible answer for the “Why?” of his unprecedented appeal: Elvis Presley, 
by combining the four fields (country, gospel, rhythm and pop) into perfect unity, 
is unique in music annals and experience. At this point we must leave influences 
behind and discuss Presley in his own right, or, better yet (since this is the point 
where publicity begins), leave the subject altogether and listen to the music. 


Of special note is the piano accompaniment in Old Shep. the first that Elvis Presley 
ever recorded himself, also the superb vocal backing of the Jordanaires. who 
have assisted on several of his important singles. In scope, we feel that this col¬ 
lection is unsurpassed for variety by any artist and will serve to win an even greater 
Presley following. For, in addition to the chill wind that penetrated Broadway on 
that memorable January night, there entered a new breath of life into the musical 
world-one that has just begun to vitalize the imagination of listeners everywhere. 


^rMK.S! »by RCA CorporaUon ^ ^ 


















One More Tomorrow 


I’ll Love Her 


Southern Band 


PRODUCED BY TERRY CASHMAN 
AND TOMMY WEST FOR CASHWEST 
PRODUCTIONS, INC. 


4 . . HENRY GROSS—LEAD VOCALS AND ELECTRIC GUITARS • WARREN NICHOLS—BASS • 

The Drivers Engine • alan schwartzberg—drums and percussion •terry cashman, tommy west and 

HENRY GROSS—BACKGROUND VOCALS 


^ Tomorrow’s Memory Lane 


Travelin’ Time 


All songs written by Henry Gross are published 
by Sweet City Songs, Inc. (ascap). 

With love and thanks for a great tour and album, 
to the musicians, producers, engineers, assistants 
and the entire cast: Larry “Buck” Goldsmith; 
Warren Nichols; Elliot "Gino” Cahn; Jon Small, 
Bruce Gentile; Zelda, Bernard and Sarah Gross; 
Elliot Abbott; Joie Collins; Robert Wachs; Budd 
Carr; Linda Kress; Danny Weiser and The Weed. 

Photography: Benno Friedman 
Art Direction: Roland Young 
Design: Junie Osaki 
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HENRY GROSS—LEAD VOCALS • WARREN NICHOLS—BASS • ALAN SCHWARTZBERG— 
DRUMS • PHIL AABERG—PIANO • MICHAEL KAMEN-ARP AND OBOE • MARTY NELSON 
TERRY CASHMAN, TOMMY WEST. HENRY GROSS—BACKGROUND VOCALS 


^ Evergreen 


4 Dixie Spider Man 


All My Love 


HENRY GROSS—LEAD VOCALS, ELECTRIC GUITARS • WARREN N'CHOLS—BASS Al 
PEDAL STEEL GUITAR • ALAN SCHWARTZBERG—DRUMS AND PERCUSSION • MAF 
NELSON, RICHIE SCHMIERER, HENRY GROSS—BACKGROUND VOCALS 




















SoNqS For Cod AMONq I.J S The New Life Program 






















SIDE ONE 


The New Life Program 

SoNqs For God AivioNq Us 



Arrangement and direction: Lou Fortunate 
Producers: Stephen T. Kerr, Molly Wendland 
Sound engineer: Eddie Smith 
Recorded at Mayfair Recording Studio, Inc., New York City 


Compatible stereo (can also be played 
on monaural equipment without damaging record) 

© 1973 by William H. Sadlier, Inc., 
New York/Chicago/Los Angeles 
Manufactured in the United States of America 


Old Testament themes come alive through music 
on Songs for God Among Us. The selections on this 
album correspond closely with the ideas presented 
in God Among Us (grade six in the Sadlier new life 
program). God's actions in forming the people of 
Israel find musical expression in “If You Love Me, 
Keep My Word," “People of God," and especially, 
“You Are My People." Some of the experiences of 
the people of the Old Testament as God taught them 
and formed them into His people are highlighted in 
such songs as “Let My People Go,” “Pitter Patter,” 
and the musical setting of Psalm 22, “The Lord Is My 
Shepherd.” Finally, “The Baker Woman," “On Our 
Way," and other selections emphasize the continu¬ 
ing presence of God acting in the Christian com¬ 
munity. 

It is especially important to note two other songs: 
“Quick Quick” and “And Abraham Cried.” These 
dramatic renderings of Old Testament scenes are 
sure to catch everyone’s attention. 

The teacher may want to use the selections on this 
album for group singing in the classroom, for special 
events and para-liturgical celebrations, and even as 
"background" or “special effects" music to accom¬ 
pany puppet shows and role-playing activities. Par¬ 
ents will find that these songs provide an enjoyable 
way to share in the religious education of their 
children. 

For additional musical material to supplement 
Songs for God Among Us, you may be interested in 
other Sadlier records in the new life series, particu¬ 
larly Songs for One in the Lord (grade five, order no. 
5475) and Songs for Jesus Christ (grade seven, order 
no. 5477). 


Grateful acknowledgment is made to the following 
publishers and artists for permission to include the 
recorded materials cited below, and for their kind 
interest and cooperation in the production of this 
album: 

F.E.L. Publications, Ltd.: “You Are My People": The 
Grail (England): “O Give Thanks to the Lord For He 
Is Good” (Psalm 135), from the recording favorites 
of gelineau psalmody by the Peloquin Chorale (s-211) 
leased from G.I.A. Records, Chicago, Illinois; J. S. 
Paluch Company, Inc.: “If You Love Me, Keep My 
Word”; St. Francis Productions: "And Abraham 
Cried" and “Pitter Patter" from the album good, good 
(sfpc-4) and "Quick Quick” from the album genesis 
too (sfpc-5); T & D Music: “How I Rejoiced”; and 
Vanguard Music Corp.: “The Baker Woman.” 


NOTE: Neither the music nor the lyrics included in this album 
may be reproduced, In whole or In part, by any means whatso¬ 
ever, without written permission from the publisher, William H. 
Sadlier, Inc. 


IF YOU LOVE ME, KEEP MY WORD 

J. S. Paluch Company, Inc. Time 1=55 

Suggested use with Lessons I, 5, 8, 15, 27, and 29 

PEOPLE OF GOD 

Lou Fortunate Time 3:29 

Suggested use with Lessons 2, 3, 8, 23, and 28 

AND ABRAHAM CRIED 

THE LORD IS MY SHEPHERD (Psalm 22) 

Lou Fortunate Time 2:15 

Suggested use with Lessons 10 and 23 

YOU ARE MY PEOPLE 

F.E.L. Publications, Ltd. Time 3:38 

Suggested use with Lessons 7 and 28 

HOW I REJOICED 

T & D Music Time 3:05 

Suggested use with Lessons 12,14, ond 24 


QUICK QUICK 


LET MY PEOPLE GO 


O GIVE THANKS TO THE LORD 
FOR HE IS GOOD (Psalm 135) 

Suggested use with Lessons 7, 23, and 28 

I MUST REMEMBER 

Lou Fortunate Time 2:22 

Suggested use with Lessons 13 and 18 

PITTER PATTER 


WE SHALL OVERCOME (Instrumental) 

Public Domain Time 2:07 

Suggested use with Lessons 5, 6, 22. and 26 

THE BAKER WOMAN 

Suggested use with Lesson 27 

ON OUR WAY 

Lou Fortunate Time 1,4C 

Suggested use with Lesson 28 


Cover Photo: J. Gerard Smith 













Lyrics SONGS FOR GOD AMONG US (Side Two) 


A 


QUICK QUICK 





LET MY PEOPLE GO 


When Israel was in Egypt’s land: 



O GIVE THANKS TO THE LORD FOR 
HE IS GOOD (PSALM 135) 



He d gives S food h to d aU S HWng things" 1 
To the God of heaven give thanks. 




WE SHALL OVERCOME 



PITTER PATTER 















Lyrics SONGS FOR GOD AMONG US (Side One) 


ALL FOR YOU 


Who made the world we live in? 

Who gives us all the things we’re given? 

And who told the mighty ocean to roar? 

Who whispered to the stars 

And made them shine a million times. 

Blessing and caressing 

Lighting the way for a thousand lifetimes? 

Where does the summer rain go? 

And how does it help the grass grow? 

And why does a magic rainbow come after the storm? 
Look around. Golden view. 

And what’s more. He made it all for you. 

He made it all for you! 


IF YOU LOVE ME, KEEP MY WORD 

God spoke to us from the dawn of history; 

When He gave certain men the gift of prophecy. 
And they foretold it, yes each and ev’ry one; 

That God would send HU Son. 

And the Son spoke to us and to all HU chosen band; 
“I will send you the Spirit to help you understand.” 
Then Jesus left them, but first they heard; 

“If you love Me keep My Word.” 


And the Word comes alive in the way that we live; 

In the things that we do, the example we give. 

My own salvation will be assured; 

If I only keep HU Word. 

God speaks to us through the Golden Rule; 

Through our parents at home, and our teachers in school. 
“You will be happy,” He reassured; 

“If you only keep My Word.” 

Yes God speaks to us in a thousand diff’rent ways; 

In the wind, in the sea, in the life He’s given me. 

My own salvation will be assured; 

If I only keep HU Word. 

© 1972 J. S. Paiuch Company. Inc 


THE PEOPLE OF GOD 


O Abram, you dwell in the land of Chaldea; 

And your heart is at peace, but your blessings are few. 

I know of a land, flowing with milk and with honey. 

Should you go. then a son will be given to you. 

And I’ll be your God and you will be known as my people. 
I will ask in return that you only be true 
And honor my name above any other. 

And more than you know will be given to you. 

Though long will you be on your journey, 

Have no fear in the dark of the night. 

Take heart, for no harm will befall you; 

Ev’ry step will you be in my sight. 

And then there will come at a moment unnoticed, 

At a time when my people are weary and eager to rest, 

A wonderful gift will be given by God to hU people. 

A promise fulfilled and hU name will be blest. 

And when you will tell Him that you are my people, 

Even then will He tell you that He is my Son 
And why He was given to you by the Father 
To help you continue the journey already begun. 

And your hearts will rejoice 

And there will be peace in your valley. 

And the hills will resound with the children of men 
Proclaiming the wonders of God and the joy of His people, 
Building the kingdom of God in the hearts of all men. 


AND ABRAHAM CRIED 


And Isaac said to Abraham: My father. 

And Abraham said: Here am I, my son. 

And Isaac said: Behold, here is the fire. 

But where is the lamb for the sacrifice? 

And Abraham cried, from deep inside: 

Lord Lord, Lord Lord. 

Won’t you hear my voice calling your name? 
Calling your name. Won’t you hear my cry? 

Then Abraham said to his young son, Isaac: 

God Himself provides the sacrifice. 

And then upon the altar Abraham built there, 

He bound and placed his Isaac upon the wood. 
And Abraham cried, from deep inside: 

Lord Lord, Lord Lord. 

Won’t you hear my voice calling your name? 
Calling your name. Won’t you hear my cry? 

As Abraham took his knife, an angel stopped him 
and said: 

Lay not your hand upon the lad. 

For God knows you will do as He commands you. 
For you have not withheld your only son. 

Then Abraham cried from deep inside, 

Lord Lord, Lord Lord. 

You have heard my voice calling your name. 
Calling your name. You have heard my cry. 

Lyrics by Sebastian Temple. © 1969 St. Francis Productions 


THE LORD IS MY SHEPHERD 


The Lord is my shepherd, nothing shall I want. 
Nothing shall I fear, for He is near me. 

He brings me to fresh, green meadows. 

And there do I find my rest. 

To waters of peace He leads me, 

That I might be refreshed. 

The Lord is my shepherd, nothing shall I want. 
Nothing shall I fear, for He is near me. 

His goodness is always near me, 

His love ever at my side. 

His house ever open to me, 

And there will I abide. 


The Lord is my shepherd, nothing shall I want. 
Nothing shall I fear, for He is near me. 

© 1970 Lou Fortunate 


YOU ARE MY PEOPLE 

Refrain: 

You are my people, I am your God 
You are my people, close to my heart. 

Lord, we are thirsty, walking through this desert land! 
Lord, we are thirsty, give us to drink! 

The Lord sent water from the rock 
To give His people to drink. 

Refrain 


Lord, we are hungry, walking through this desert land! 
Lord, we are hungry, give us some food! 

The Lord sent manna from the sky 
To give His people food. 

Refrain 

Lord, we are weary, lost in this desert land! 

Lord, we are weary, show us the way! 

The Lord sent a pillar of cloud by day, 

A pillar of fire by night 
To show His people the way. 

Still they cried out and they complained: 

“Where is the Savior, the anointed one?” 

The Lord sent His only Son, 

Christ, the anointed one. 


I give my body to be your food; 

My blood I pour out that you may never thirst. 

I give you my light; I give you my love; 

I give you my Spirit of love. 

Refrain 

Lyrics by Germaine. © 1966 and 1967 F.F.L Publications. Ltd. 


HOW I REJOICED 


Refrain: 

How I rejoiced when I heard we were going to 
go to the house of the Lord. 

I’m walking on my way to the house of the Lord 

How I rejoiced when I heard we were going to go 
to the house of the Lord. 

And now my feet are dancing before you, my God. 

I have nothing to bring but a song to sing. 

My heart is light for my God is near. 

My soul can sing any time of year. O Jerusalem. 

I will walk in trust. Come my heart, we must go. 

Refrain 


I will sing of his praise through unending days. 

My heart is light for my God is near. 

My soul can sing any time of year. O Jerusalem. 

I will walk in trust. Come my heart, we must go. 

Refrain 

Help us know your peace. Let us love without cease. 
My heart is light for my God is near. 

My soul can sing any time of year. O Jerusalem. 

I will walk in trust. Come my heart, we must go. 

Lyrics by Paul Quinlan. © 1968 T 8, D Music (ASCAP) 


1970 Lou For 
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I MISSED 


EDMUNDO ROS 

A 


SPANISH FLEA 
LA BAM BA 
TICO-TICO 
WHIPPED CREAM 
SOLAMENTE UNA VEZ 
THE PEANUT VENDOR 
CARNIVAL 

PABLO THE DREAMER 
CUBAN LOVE SONG 
IT HAPPENED IN MONTEREY 
OLE MAMBO 
BAIA 






There’s no hit-or-miss when it comes to the surefire impact of Edmundo Ros. 'Though Ros wasn’t the first 
to play these all-time Latin favorites, he certainly has the last word ... the last word in fire and originality! The 
songs on this album are all cases-in-point for the indisputable fact that Latin music, with its bewitching beat and 
exotic mood, is a deliciously irresistible kind of magic. In fact, with standards that can already "stand” on their 
own, most musicians would find it easy to present merely another rehash. Not Ros, Ruler of All Things Latin, 
who is able to put fresh light on these Latin scorchers. Just as if he had tapped the heat and energy at the core 
of a volcano, Ros’ interpretations of these songs erupt with new intensity and color, bringing the full mood 
at the heart of each song to the surface. 

What makes Edmundo Ros’ approach to such songs as "La Bamba" and "Baia" so unique and 


LATIN HITS 
I MISSED 



exciting? The answer is that Ros knows his instruments. He writes arrangements that are masterful 
and inventive, both blending and contrasting the different tone-colors of the orchestra. Like a m 
virtuosic painter in front of a huge canvas, the whole spectrum of orchestral sounds is open 
to him. Ros is intimately aware of the different "personalities" of the instruments, creating M 
interesting interplays between them ... the sultry, beckoning saxophone, the m 

compelling throb of the bongos, the wood-flute’s primeval lure, the mysterious hush M 
of muted trumpets and horns, the surging warmth of violins.... M 

Yes, The Ros Sound is potent magic, music which inspires two natural reactions. A j 
One is to dance. When your feet can’t help but tap, when your body begins to sway A A 
(and your blood to race faster), don’t worry, these are natural reactions: dancing A JA^ 
might very well be called "the Ros Reflex." The other reaction is to let yourself be A ML 

carried away on an armchair trip to the tropical southlands. Listen . . . palm leaves A M- 
rustle in the balmy sea-breeze . . . deep in the jungle the syncopated pulse-beats of A M i 
drums entice you closer into the undergrowth . . . suddenly you find yourself in a Jm /l A 
sun-filled square, with gay maracas and whirling skirts. Jnj A 

Yes, with LATIN HITS I MISSED Edmundo Ros more than makes up for ** A 

lost time! . A 

... Carol Lee Symonds t A 


EDMUNDO ROS AND HIS ORCHESTRA 
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Recording directed by RODGER BAIN 1 
Engineer: ARTHUR LILLEY 
Musical arranger: ROLAND SHAW 


LONDON RECORDS. 
539 West 25th Street 
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TONY RAUSEO 
and EDCERVENY 

PRESENT 

The Golden Voices Of 


IN A TREASURY OF MODERN SHOW TUNES 


A URS CLASSIC 


HE MUESASSl ' ► 













a 


lovely way to spend 


an evening 


with 

THE ffill pICS 



EVERYTHING'S COMING UP ROSES 

The Ensemble 

THE IMPOSSIBLE DREAM. 

Richard Collins, tenor 

IT'S A MOST UNUSUAL DAY. 

Nancy Collins, soprano 

NEVER CAN SAY GOODBYE. 

The Ensemble 

BATTLE HYMN OF THE REPUBLIC. 

Nancy Collins, soprano 


Mitch Leigh 


Entire Ensemble assisted by: Ray Cooper, tenor — Tom Quigley, baritone 
Musical Director: Ed Cerveny at the piano 
Vin Della Penna on bass — Marty Muise on drums 


FIVE FOOT TWO. Ray Henderson 

The Ensemble 

YOU'LL NEVER WALK ALONE. Richard Rodgers 


George Wyman, tenor 

JUST AN OLD FASHIONED LOVE SONG.. Paul Williams 
The Ensemble and Soloists 
Susan Harrington, soprano 
George Wyman, tenor 
Charlotte Bumgarner, soprano 
Richard Collins, tenor 
Nancy Collins, soprano 

EXODUS. Ernest Gold 

The Ensemble and Soloist 
Patricia Zaccardo, mezzo 


- Marcy Reed, soprano 


A Word about THE DYNASTICS 


An ensemble of outstanding young operatic stage vocalists who captivate and enchant the listener with their viva¬ 
cious interpretations of modern show tunes and, when performing, never fail to delight the audience. Their suc¬ 
cess soon made it obvious that a second touring ensemble was needed if THE DYNASTICS were to fill the increasing 
requests for added appearances. While not participating in this album release, they deserve full recognition as a vital 
contingent part of these golden voiced vocalists. And here they are: 

Martha E. Arnold Steve Lillis Susan Quigley 

Del Bach Cathy Mirabel William Thomas 

Marshall Coop* r Cindy Oxberry Sara Williams 

Debbie Houston Patrice Pickering Sharyn Wolf 

Fred Di Giovanni Debbie Sumera 


The John Berestka Band - Sebastian Salvo at the piano and Bill Jamsa on drums 


The choice of numbers to be put on wax for this album was singularly difficult. It posed the problem of condensing 
a large repertoire into the time limits of an LP. Even so, for you who are listening to these tracks THE DYNASTICS 
hope it is and will always be A LOVELY WAY TO SPEND AN EVENING. 


Produced by DYNASTIC CORPORATION 
Executive Producer and Manager: Tony Rauseo 
Album Design by: Lee Myles Associates, Inc., New York 


© 1974 LIRS RECORDS 
LS 9010 


Recorded at A & R Studios, New York 
Engineering and Mix: Nik de Mino 
Layout: Boro Hall Graphics, Brooklyn 





















1 Mwu. 7 


Wmf\ 










; 

SOUL JAZZ RECORDS PRESENTS 


can you jack? 


VOL. 2 


ACID 

DJ Pierre Lil’ Louis Armando Phuture Virgo Four Green Velvet 


Chicago acid and experimental house 1965-95 






SIDE ONE 

l.SLEEZYD (MARSHALL JEFERSON) 
I’ve Lost Control (9.40) 

2. VIRGO FOUR Take Me Higher (4.45) 

SIDE TWO 

1. DJ PIERRE Box Energy (5.12) 

2. LIL’ LOUIS Video Clash (5.04) 

3. TYREE Acid Over (4.29) 


ACID 


SIDE THREE 

1. GREEN VELVET (CAJMERE) Explorer (6.16) 
2. TWO OF A KIND Like This (4.23) 

3. ARMANDO Downfall (4.47) 

SIDE FOUR 
1. PHUTURE 
Acid Tracks (12.20) 


SOUL JAZZ RECORDS SJR LP111 

7 BROADWICK STREET, SOHO, LONDON W1F ODA 


VOL2 




1SE-20ST 


FROM THE MOTION PICTURE SOUNDTRACK 


MGM Presents A Martin Poll Production 

The Magic Garden of Stanley Sweetheart 



MGM 


RECORDS 


SIDE ONE 

1. “Nobody Knows” sung by BILL MEDLEY (3:01) 

Music by Michel Legrand, Lyrics by Alan & Marilyn Bergman 
Courtesy MGM Records 

2. “Magic Mountain" performed by ERIC BURDON & WAR (4:18) 

Written by War & Jerry Goldstein 

Courtesy MGM Records 

3. “Happy Together” performed by THE MIKE CURB CONGREGATION 

Written by Gordon and Bonner (2:41) 

Courtesy MGM Records 


*4. “Keep On Keepin’ That Man” sung by ANGELINE BUTLER (3:05) 
Written by Emmons-Penn 

Courtesy CoBurt/MGM Records 
5. “Water” sung by MICHAEL GREER (4:00) 

Composed and Conducted by David Lucas 


SIDE TWO 

1. “Sweet Gingerbread Man” performed by THE MIKE CURB CONGREGATION 

Music by Michel Legrand, Lyrics by Alan & Marilyn Bergman (2:51) 

2. “Time To Make A Turn” performed by CROW (2:47) 

Written by Larry Wiegand 

Courtesy Amaret Records 

3. "Blood” performed by DAVID LUCAS (2:33) 

Composed and Conducted by David Lucas 

4. “Peace on Earth” performed by THE WHEEL (3:19) 

Written by Bernie Schwartz 

Courtesy CoBurt/MGM Records 

*5. “Sound Of Love” sung by ANGELINE BUTLER (2:32) 

Written by B. Gibb, R. Gibb & M. Gibb 

Courtesy CoBurt/MGM Records 


6. “Funny How It Happens" performed by STILROC (2:38) 

Written by Jerry Styner 

Courtesy Amaret Records 


Album Produced by MIKE CURB/ Music Coordinated by JERRY STYNER/Music Edited by ED NORTON 


* Produced by Tommy Cogbill for American Group Productions 



METRO-GOLDWYN-MAYER Presents A MARTIN POLL PRODUCTION 

“THE MAGIC GARDEN OF STANLEY SWEETHEART” 


Produced by MARTIN POLL Dir “ Kd b > '-hr )N APDHORN 

Screenplay by ROBERT T. WESTBROOK from his Novel 
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HONEY CONE • SOULFULTAPESTRY 


, ' . • I*-. --' • ' ^Side A 

ONE MONKEY DON'T STOP NO SHOW—PART I 
ONE MONKEY DON’T STOP NO SHOW—PART II 
DON’T COUNT YOUR CHICKENS (BEFORE THEY HATCH) 
A LITTLE MORE 

: •* . STICK-UP 

WANT ADS 










JUAN Y EMILIO 
ANDRES CAPARROS 


AMARILLO 


ANDRES 

CAPARROS 


STEREO 24 80 360 


• LOS POTTOS 

El Sur 

| DANNY'DANIEL 

Esa eras til 

'las-reserya 

Un chico especial 


Polvdor 




















AMARILLO 


ANDRES 

CAPARROS 


STEREO 24 80 360 

TAMBIEN DISPONIBLE 
EN LA MUSICASSETTE 


LOS PUMTOS 

El Sux 

(J. G- Grand dn Oral. Arr. y dcidn. musical: M. Gnn. 

Pioductor: J. G-Grano d« Ora 2'47" 

BANBrr mi. •; 

Esa exes tux j 

(D. Danlall. Arr. y dcifin. musical: H. Fnrra • 3'37" j 

UlrBEBEBVA 4 


Te quiexo, le quiero 

n/A. Algumu) An-, y dcidn. mucical: .1. rumtrirasa • 2'43" 

MMSimTOTTIS 


KDiiB' D*BfiOfeni 


irti ma«e,^,$wie(Wi 


i(jf)l -msw»iF«ih<t 


polvdor 



















GO I MY "LED BOOTS” ON 
SPIRIT 

CRYIN’ FOR LOVE 
SHE IS MY LADY 
YOU CANT HIDE LOVE 



■■■ 



LOSING YOU (AIN’T NO DOUBT ABOUT IT) 
SPREAD YOUR WINGS 
ANNAS SONG 


BOBBY TENCH -VOCALS AND GUITAR 

(Lead Guitar on"Madatcha!’“Got My ‘Led Boots' On" and 

"Anna's Song" 

MAX MIDDLETON - KEYBOARDS & MOOGS 
CLIVE CHAMAN-BASS GUITAR 
(Flutes on "Spread Your Wings”) 

ROBERT AHWAI -GUITARS 

BERNARD PURDIE —DRUMS &PERCUSSION , 

Brass and strings arranged and conducted by Horace Ott in 
association with Bernard Purdie, except "Cryin' For Love" 
which was played and arranged by Jim Horn, Chuck Findley 
and Quitman Dennis. 

Guest Artists: 

Airto Moreira—Percussion 
Pancho Morales—Percussion 
Background Vocals: 

Venetta Fields, Maxine Willard and Julia Tillman on "Spirit;' 
"Madatcha" and "Losing You;” Stephanie Spruill, Paulette 
McWilliams and Lisa Freeman Roberts on "You Can’t Hide Love” 
"She Is My Lady," “Cryin' For Love" and “Madatcha" 


Our thanks to Jerry & Herb and all of the staff 
at A&M for making us feel at home and a special 
“Thank You” to Gil Friesen, Derek Green, 

Kip Cohen, Brenda Andrews, Jeff Ayeroff, 

Marv Bornstein, Linda Clay, Carolyn Clemenson, 

Aria Dietz, Al Edmondson, Bob Garcia, Paulette 
Hawkins, Liz Hollander, Mary Ann Johnson, 

Barry Korkin, Richetta Osborne, Kathy Sherry 
and Billie Spencer. 

Special thanks also to Randy Hill for his help with 
guitars and equipment. Thanks also to Maureen 
Gray—And to our young friends Dennis Clay, Jr., 
Oneka Giddens, Samori Giddens, Lenore Engels, 
Patrick Hildebrand and Tracy Hildebrand. 

PRODUCED BY IAN SAMWELL 
& HUMMINGBIRD 

FOR PRINCESS RECORDING PRODUCTIONS, LTD. 


Recorded at A&M recording Studios, 
Hollywood, California 
Engineered by Steve Mitchell 
and also by Ed E. Thacker 
Remix Engineer: Steve Mitchell 
Assistant Engineer: Derek DuNann 
Additional Engineering Assistance: 

John Beverly Jones and Art Bechtel 
Passing Comments: Chuck Trammel 
Production Assistant: Fred Rath 
Art Direction: Roland Young 
Album Design: Chuck Beeson 
Front Cover Illustration:Trey Aven * 
Illustration Color Concept: Pamala Hinshaw 
The Hummingbird pictured is of the genus 
Spathura Solstitialis 
Photography: Neal Preston 
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"liv« My Lift" Boy George 
Produced by Paul Fox/John Robie 


"So Different Now" Felix Cavaliere 
Executive Producer Felix Cavaliere 
Produced by John Jansen 


"Run! Hide!" All That Jazz 
Produced by Clive Longer/Alan Winstanley 
A Wire Records Production 


"Crying" Roy. Orbison/k.d. long 
Produced by Pete Anderson 

k.d. long appears courtesy of Sire/,Warner Bros. Records 
Additional production ond.remix by Don Was/Dovid Was 


Rdp" Claude Brooks/Lee Anthony Brisbon/ 
David L. Robinson/Daryl Smith 


Produced by Hank Shocklee 


j^Rea l Life" Black Britain • % 

ProdDcejd-by Ted Currier/David Sanchez 


DE LAURENTIIS ENTERTAINMENT GROUP presents 
JONCRYER 

"HIDING OUT" an EVENMORE ENTERTAINMENT/LOCOMOTION PICTURES production 
ANNABETH GISH SB ANNE DUDLEY B MARTIN TUDOR H| JEFF ROTHBERG 
Yf ™ JOE MENOSKY & JEFF ROTHBERG DI,ECT I? BOB GIRALDL“1I§1 

RECOROS. CASSETTES AND COMPACT DISCS. tmmZ-i 


ORIGINAL PTION PICTURE SOUNDTRACK AVAILABLE ON 






Live My Life 



Boy Georges unmistakable talont and stylo shino through "Live 
My Lifo) an upbeat tuno from notod songwriters Danny Sombollo 
and Alloo Willis. Producod by John Robio and Paul Fox, and rocordod 
especially for this soundtrack, the song picks up on the thomos 
of solf-rospect and solf-rolianco that "Hiding Out" oxploros. 

This is the followup to Boy Georges dobut Virgin album "Sold - 
an international bestseller and his first-ever solo record— 
which features tho chart topping hit "Everything I Own" 



Bang Your Head 

Sweden is fast becoming a real hotbod of rock und roll activity, 
and Lolita Pop is one of tho country's brightest stars. Tho fivo-pioco 
group, fronted by vocalist Karin Wistrand, hails from Orobro, 
a small town outside of Stockholm, and took their nome from an 
X-rated movie houso. "Bang Your Head" which is also featured 
on the group's self-titled debut album, is an infectious pop 
rocker, filled with soaring guitars and Karins warm vocols. 



Catch Me (I'm Falling) 

Catch Me (I'm Falling! is the irresistible song from Philadelphia 
bond Pretty Poison. A Ml dance club hit, it showcases vocalist 
Jade Starling, who co-wrote tho song with Whey Cooler, her partner 
in and co-founder of the group. Serving os the propulsive backdrop 
for a hilarious skating scene in "Hiding Out" Catch Me (I’m 
Foiling) also previews Pretty Poison's debut album, which will 
bo available early in 1988 



You Don't Know 

Robin Hild and Sue West are English duo Scarlett & Black, making 
their debut on these shores with "You Don't Know! Whilo there's 
somo debate on where the band took their name-from a Stendhal 
novel or the silly English TV show "Captain Scarlett & Tho 
Mysterious '-there's no doubt that thoir music is thoroughly 
captivating. Watch for their self-titled debut album out on 


So Different Now 


behind such Young Rascals classics as "Good Lovin'," roturns 
to the music scene with this sprightly, thoughtful song ho penned 
with Michael Mugrago. So Difforont Now was producod by John 
Jansen, who rocently co-produced Cutting Crow's if) 
hit "(I Just) Died In Your Arms! Tho nostalgic sontiments of 
"So Difforont Now) which aro so relovant to "Hiding Out)' also 


of growing up. 
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Run! Hide! 

"Runl Hidol" is tho aptly Htlod and oloctrlc ontry from All Thot 
Jazz, on important now band from Karlstad, Swodon (Wo told you 
Swodon was a hotbod of rock n roll!) Producod by votorans Clivo 
Longor and Alon Wlnstnnloy (Madness, Elvis Costollo), "Runl 
Hidol" has tho youthful oxuboranco and spirit of robollion that's 
inhoront in groat rock and roll—and can bo found throughout 
All That Jazz s soil Htlod dobut album Part punk, port psychodolia, 
and all poworful, All Thot Jazz has a sound that is thoroughly 
frosh and modern 





I Refuse 

Huo And Cry is two young Scottish brothers-vocalist Patrick 
Kane ond keyboardist Gregory Kone-who hove come up with some 


sido of tho Atlantic. "I Refuse) their Americon debut is just a 
sample of the brilliant style and songwriting coming on the 
bonds debut album in 1988. Emotional, honest, ond absolutely 
brimming over with talent, Hue And Cry, who have had Top 5 hits 
in England ond Europe, is a duo that's nearly impossible to 



Crying 

"Crying is one of Roy Orbison's most famous and best loved songs 
-a true classic that's been specially re-recorded for "Hiding 
Out" as a duet between Orbison and torch and twang sensation k d 
long. Serving as o sort of love theme throughout "Hiding Out 
this new version of "Crying is deeply moving ond forges a new 
sound thot knows no musical boundaries Crying" is a beautiful 
song made even more special here by the talents of these two 



Max For President 

Four of Hiding Out's" actors—Claude Brooks, Lee Anthony Brisdon 
David l Robinson, and Daryl Smith-deliver this funny, original 
rap. Street smart, offbeat, and sassy, Max For President combines 
the talents of a human beat box with a particularly flashy rop- 
a song thot moy just give today s politicians some outrogeous 
new campaign ideas. 



Real Life 

Black Britain's modern funk sound is refreshingly new, blending 
the beat of the streets of New York and London in music that 
is both playful ond political. Real Life) which is featured 
on the groups "Obvious" album on Virgin, is a prime example 
of the band's exciting work-music with both a beat and a message 



Seattle 

Thore's no mistaking tho singular vocals ond talents of Johnny 
Rotton/John Lydon- ox-Sox Pistol and now leader of Public Image 
Limited. Seattle; which is olso on Pits new Happy? album, 


lyrics fleshed out by a full band thot includes ace British guitarist 
John McGooch (Siouxsio & the Banshees I Wolcomo the apocalypse 
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^MONSTER RECORDS 
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SPECTRA - SONIC - SOUND 


THE ULTIMATE IN HI-FIDELITY 


LRP 3101 


PRINTED 


Sophisticated 

SAVAGE 


MARTIN DENNY 

PRESENTS: 


The SAVAGE Beat of 

AUGIE COLON 


LRP 3101 
LIBERTY 


Augie Colon has been my percussion¬ 
ist for three years now, and during that 
time I have seen him grow and develop 
as a performer. “SOPHISTICATED 
SAVAGE” however, displays a more 
Latin side of Augie than usually heard 
with my group. 

In this album we are presenting the 
Puerto Rican boy who came up in the 
Hawaiian Islands the hard way. He 
learned his music on street corners. His 
first drums were tin cans ... his first 
crude bongos were carved from an old 
four by four. 

Augie’s wild beat brings the same 
reckless approach to music which made 
him a top boxer, dancer, daredevil driver 
and motorcycle racer. His idea of sport 
is hunting wild boar armed only with a 
knife. 

In a way this album is a kind of home¬ 
coming for a local boy who made good. 
Playing with him are musician buddies 
he has known since childhood. Rounded 
up from his first group, “Augie and His 
Latin Rhythm Boys” are Tony Mercado, 
Tony Boneza and Gabe Gongob. Featured 
instrumentally and vocally is his good 


friend, the popular Island entertainer, 
Mike Garcia. Rounding out the accom¬ 
paniment, from my own group are vibe 
man Julius Wechter and bassist Harvey 
Ragsdale. 

This is not the polished Hollywood 
Latin much loved by hotel orchestras... 
it is music heard in the side street bars, 
at the christenings and at the cockfights 
where Augie and his boys used to play. 
This is music with a Puerto Rican heri¬ 
tage. It is West Indian rhythm spoken 
in an Hawaiian idiom, elemental and a 
little primitive. 

In fact, this is Colon, fierce and proud, 
a little savage, but bursting with a nat¬ 
ural rhythmical talent. On the stand he 
exudes a virile enthusiasm which has 
won him a host of fans. Musicians ad¬ 
mire his innate, instinctive sense of 
rhythm and his tremendous drive... he 
is always “on!’ 

He can bring exciting sounds from 
anything he can strike, slap, beat, kick 
or whistle. Call it what you may, here 
is Colon, his guiro, bongos, congas, boo 
bams — and his buddies. 

- MARTIN DENNY 


Martin Denny, now famous for his “Exotica” music, is the artist and repertoire 
representative in Hawaii for Liberty Records. Mr. Denny conceived the idea for 
this album and personally supervised the arrangements and the recording ses¬ 
sions in Honolulu. 


SIDE ONE 


col6n 

(J. Wechter) 

TIERRA VA TEMBLA 
(M. Merceron) 

OKOLEHAU 
(M. Denny) 

I’LL ALWAYS BE IN LOVE WITH YOU 
(Siempre Te Quiero) 

(H. Ruby-B. Green-S. Stept) 

EL DOCTOR 
(J. Rodriquez) 

TABU 

(M. Lecuona) 


Exotica Pub. Co. 3:08 

ASCAP 

Peer Int'l. 2:40 

BMI 

Exotica Pub. Co. 2:26 

ASCAP 

Shapiro, Bernstein 2:10 

ASCAP 

Peer Int’l. 2:20 

BMI 

Peer Int’l. 2:25 

BMI 


SIDE TWO 


TAMBO Robbins Music ' 2:18 

(S. Mendez) ASCAP 

MANUELA BOY Exotica Pub. Co. 2:15 

(J. Noble) ASCAP 

TU HAS SABIDO Exotica Pub. Co. 2:36 

(R. Seijo) ASCAP 

MINAMAHAL SINSAMBA Exotica Pub. Co. 2:50 

(Arevalo) ASCAP 

THE PEANUT VENDOR (El Manisero) E. B. Marks 2:17 

(M. Simons) BMI 


The multiple tracks for "SOPHISTICATED SAVAGE” 
were recorded in Honolulu, Hawaii; then combined and 
balanced through the WORLD’S ONLY TRANSISTOR¬ 
IZED RECORDING CHANNEL, at the Liberty Studios in 
Hollywood, California. 

Liberty's new Spectra-Sonic-Sound features a fully 
transistorized recording system which incorporates the 
use of specially designed synchronous and multiple- 
track Ampex recorders. 

Frequency response is from 20 cps to 20,000 cps. 
For best results use the RIAA equalization curve. 


• PRODUCER: MARTIN DENNY 

• COVER DESIGN: GARRETT-HOWARD 

• ENGINEERS: BOB LANG AND TED KEEP 


TRANSISTORIZED 

SPECTRA SONIC SOUND 

... the ultimate in High Fidelity 
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BRUCE DICKINSON 
vocals 

DAVE MURRAY 
lead guitar 
ADRIAN SMITH 


STEVE HARRIS 
bass guitar 
CLIVE BURR 
drums 


Produced and engineered by 
MARTIN ‘FARMER’ BIRCH 


“IPot to pou,C>Ij <£artlj anb ^>cn, for tl)t IDrlJil srnbsf tljc ' 
beast toitlj luratlj, berauSf be knotoS tljf time is sljort... 
lift him Uiijo liatl) untjfrstanbmg i frkon tljr munbfr of tbe 
beast for it is a human number, its numbrr is *e>ix bunbrrb anb 
Sixty six." 

InflationsCb. X111 b.lS 


DIM®!] 

tj]?3D[Mil]x 


Side 1 
INVADERS 

CHILDREN OF THE DAMNED 
THE PRISONER 
22, ACACIA AVENUE 
Side 2 

THE NUMBER OF THE BEAST 
RUN TO THE HILLS 
GANGLAND 

HALLOWED BE THY NAME 













DIRTY CREATURE 
GIANT HEARTBEAT 
HELLO SANDY ALLEN 
NEVER CEASES TO AMAZE ME 
LOST FOR WORDS 
SMALL WORLD 


TAKE A WALK 
PIONEER 

SIX MONTHS IN A LEAKY BOAT 
HAUL AWAY 
LOG CABIN FEVER 
MAKE SENSE OF IT 







Robert Johnson iirst records in 


lalceshift studio in a San Antonio hotel ro om-November,1936 


Columbia 


VOL 11 































































Produced by Frank Driggs 


30034 

Columbia 
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Kind Hearted Woman Blues 
I Believe I'll Dust My Broom 
Sweet Home Chicago 
Rambling On My Mind 
Phonograph Blues 
They're Red Hot 
Dead Shrimp Blues 
Preachin' Blues 

I'm A Steady Rollin' Man 
From Four Till Late 
Little Queen Of Spades 
Malted Milk 
Drunken Hearted Man 
Stop Breakin' Down Blues 
Honeymoon Blues 
Love In Vain 


As rock has gradually be¬ 
gun to incorporate new 
elements from other music 
forms, both musicians and 
listeners alike seem to have 
developed a new interest in 
its roots. Unquestionably, a 
major influence on much of 
today's rock music is the 
blues — more specifically, 
rural blues. 

What you hold in your 
hands is a collection of 16 
songs by the greatest down- 
home blues singer of all 
time, Robert Johnson. This, 
the second volume of "King 
of the Delta Blues Singers," 
completes the release of 
Johnson's total recorded out- 

Robert Johnson's influ¬ 
ence on contemporary rock 
is just beginning to be felt. 
The Stones included one of 
the tunes from this collec¬ 
tion (Love in Vain) on their 
"Let It Bleed" album. It's 
even rumored that Johnny 
Winter learned to play slide 
guitar off the first Robert 
Johnson album. So, if you 
dig contemporary music, 
especially the blues, give a 
listen to Robert Johnson, 
the original master. 

—Jon Waxman 
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Y Moon 
Easy Me 
jag's Gi 


X»'t Me Hang in’., 
^F Scarborough Fair., 

Londonderry Ail . 

^Another Openin'. 

Red Phantom Rides Again. 


Neil Slat< 


Sweet Blindness . 

The Girls' Song . 

k Fools Rush In .. 

Dimension 5ive.., 
, Peace on Earth, 


chool 


F V' -/ v'\M ^ 

o' f jf if f f f «? SteSiu’ Free 

>• f y <f ■ * ' 


ocks . Dick 

er . Greg Edwards 

ove . Dan 

an . ala Si 

. ala Buddy Rich 

. ala Count Basie 

. Eric Hochberg 

. Don Schambc 

. Sammy Nesi 

. arr. Bill Cl 

.(Dance Feature) . Joseph 

. (Dance Feature) . Marty Gold/Feldstein" 

.i- ccreainm crass . (Dance Feature) . Victor 

uS? 0 c- ., X* Shaft . (Dance Feature) 

A* b ^ 4? X Co ” e °n Baby . (Soloist) . John 

^ ^ Let It Be . (Soloist) 

o ^F I Believe In You . (Soloist) . arr. Benny Carter 

e? <£> Mv Man's Gone Now. (Soloist) . arr. Bob Eberhart 

cX ^ .. 


“i\>. VA.V-A \VV> 

rardsV^ «> 4 \ % % '■ % ^ <V % 
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CONCERT JAZZ CHOIR AND BAND 

\ Last Night I Didn't Get To Sleep At All.arr. Haig Shahverdian \X"' 

X, X Baubles, Bangles And Beads . ala Johnny Mann/Si Zints 

X Bv The Time I Get To Phoenix . ala Gunter Kallmann _ 

•>*X '•. Senses. Marty Gold/Sandy Feldstein .* ^ 

%S Q \ ^^k Another Openin' . arr. Bill Channon .* ^ V ' X .S~ 

^ *$. ^ Exactly Like You .arr. Dave Grusin ^F .•’ ^ 

'V V. . s>. Filin’ r.rnow .ala Gunter Kallmann J jp/ <-> O' 

. ala 5th Dimension ^ N <^ v 

. ala 5th Dimension ^ •' V' ^ ^ \ 

.arr. Dick Grove f * $ <">^V 

...ala 5th Dimension S ^ Jf ^4> ^ 

. Carl Strommen V <: y A? y y 4> y- 

.ala Ray Conniff J ^<Py A V , x ^ 

, 5th Dimension F * '/> F o ,o> 

.Bob Summers J* A .'' y ^ X 

1 Excerpts by Columbian r>»** ^ X 

X •>.\\ \\ Hnrtfordir V 

\ ' \ ./ 

V O X X X X % X X °o 























































Homes In Bel-Air 
Goodbye James Dean 
Underdog 

Hand You'll Never Hold 
Just Like Pierre Cardin, Man 
Four Guys From England 
Say Hello To The Old Man 


HOMES IN BEL-AIR — a spoof on the 
silliness of rock superstardom. Written in 
1983. 

GOODBYE JAMES DEAN - written during 
the summer of 1984 in Cambridge, Mass, 
while lurking around Cambridge bookstores 
each night reading various Dean biographies. 

UNDERDOG — begun in Tahiti in December 
1984 and completed in Lima, Peru in April of 
1985. The line "Don't give away the sun 
before it will rise" is an ancient Incan saying, 
This song encompasses the spirit of a five- 
month voyage to Tahiti, Peru, Bolivia, Ecuador 
and the Galapagos Islands. 



Between The Shades And The Windowsills 

Never Fall In Love With A Bad Man 

Wild Winds On The County Line 

Razzmatazz 

Elvis And Hank 

Two Crazy Fools 

Poor Bruce Lee 

The Man Who Built Carnegie Hall 


BETWEEN THE SHADES AND THE WIN¬ 
DOWSILLS — the lyrics of this song were 
mainly completed in "dollar a night" — 
fleabag hotels and on long, arduous bus 
rides throughout Peru, Bolivia and Ecuador. 
The music was composed two months earlier 
in the airport of Papeete, Tahiti while watching 
a Fench television program. 

NEVER FALL IN LOVE WITH A BAD MAN 
- 1983. 

WILD WINDS ON THE COUNTY LINE - 
composed in Scituate, Massachusetts during 
the spring of 1983 while working and sleeping 
on an old sloop. 


HAND YOU'LL NEVER HOLD - inspired by 
an obscure Motown recording played on an 
even more obscure college radio station 
during the summer of 1984. 

JUST LIKE PIERRE CARDIN. MAN - written 
in Guayaquil, Ecuador in March 1985 during 
breakfast one morning. This song may ac¬ 
tually have been written in less time than it 
takes to sing it. 

FOUR GUYS FROM ENGLAND - the title 
was suggested by a line in John Fogarty's 
song "I Saw It On T.V." Completed in April, 
1986. 


SAY HELLO TO THE OLD MAN - a song 
about coming to grips with the memory of 
one’s old hometown. Lyrics from this song 
have been culled in part from conversations 
with family members. 1977 or 1978. 


drums: Kathy Burkly 

bass: Sandy Martin, Dennis Pearne, John Curtis 

keyboards: Alizon Lissance 

electric guitars: John Curtis 

acoustic guitars: Elmer Hawkes, John Curtis 

clarinet: Billy Novick 

fiddle: Matt Leavenworth 

background vocals: Greg Greenway, MacGregor McGehee, 

John Lincoln Wright, Tom Ghent, Jess Leary, Chris Doolin, 

Hugh Hanley, John Elton Floyd 

percussion on “Four Guys From England": Daniel Rose 
members of the “Pierre Cardin Tabernacle Choir” include: 

Daya Doolin, Chris Doolin, Celia Markey, Hugh Hanley, 

Karen Kane, Roger Stevenson, Alizon Lissance, Sandy Martin, 

Kathy Burkly, Dennis Pearne, John Curtis 
engineer: Karen Kane 
produced by: Elmer Hawkes 

the front cover background photo was taken on the Amazon River 

near Iquitos, Peru in February of 1985 by Elmer Hawkes 

front cover photo (foreground): Pat Murray- 

rear cover photo: Pat Murray 

layout assistance: Eleanor Higgins 

the inspiration to record and release this album originated in part 
from the films of Werner Herzog, a meeting with Donovan in August of 
1985 and conversation with Raymond Inferrera. 

Sidestreet Records SS, P.O. Box 2501, Cambridge, Mass. 02238 
Elmer Hawkes’ albums “Songs For The Stagehands” and “Boston Serenade" 
are available from the above address 
jacket printed in Canada 
all words and music by Elmer 


RAZZMATAZZ - 1984. Inspired by Eubie 
Blake, the great piano player. 

ELVIS AND HANK — a song which walks a 
fine line between being a serious country 
song and a less than serious country song. 
1983. 

TWO CRAZY FOOLS - a highway love 
song which contemplates the amount of 
junk people keep in their cars. 1976. 

POOR BRUCE LEE — composed while 
walking through the Andes Mountains on a 
brutal four-day hike to Macchu Picchu in 
February of 1985. Bruce Lee films have 
amazingly continued to be released many 
years after his death, thus adding to a body of 
work which will undoubtedly haunt the human 
race for decades to come. 

THE MAN WHO BUILT CARNEGIE HALL - 
begun in 1977 after hearing a t.v. promo 
announcing a special commemorating the 
100th anniversary of the completion of Car¬ 
negie Hall. 


Hawkes ©© 1986 
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Homes In Bel-Air 







Four Guys From England 



Hand You'll Never Hold 






To The Old Man 












All words and music written by Elmer Hawkes p)(e) 1986 















JSide Two 


Between The Shades And The Windowsills 

\ life goes on. the seasons change in greys and blues 
T te years roll on, like lights along the avenues 
The love we've seen may fall between the tangled rhymes 
n the vows and the broken lines 

\ life goes on, our dreams get lost between the joy and pain 
Between the kisses in the dark and the old refrains 
The words that rang through lonely rooms may fall so still 
Between the shades and the windowsills 


And through the falling of the rain on streets of stone 
The very hearts we've tried to hold must stand alone 
The very love we've locked away may come apart 
Between the blues and the broken hearts 


Ahd as I lay a lonely hand on a gentle arm 
Wje'll vow that love may never change, may never fall to harm 
We ll vow that love won't fade away, alone and still 
Between the shades and the windowsills 


Never Fall In Love With A Bad Man 

Oply the midnight sleeps, only the daylight wakes 

Only the strong ones walk away from a love no heart could take 

And though love is a game you must play, don't let it take you away 

Never fall in love with a bad man, just let him go from the start 
Don't stand and call as his footsteps fall on the dark side of your heart 
Never get too close to the bad man, don't let him make you the one 
'Cause the bad man just might take your heart and run 

Only the moonlight waits, only the midnight knows 
Only a fool would follow wherever the bad man goes 
And though love may take you off track, let it go or you'll never get back 

repeat chorus 

Out of the night he roams, into the rain he rides 
Just like a heart of stone, with no love inside 
Never a sound he makes, never a word he calls 
Many a heart he takes when darkness falls 

Ohly the daylight wakes, only the midnight hides 
Many a heartbeat trembles wherever the bad man rides 
Don't fall for the love he shows, don't shed a tear as he goes 

repeat chorus 


Well, one night you're out with Wordsworth, the next night you're out 
with Blake 

Do you really need a poet to keep your mind awake 
Well, let's put it in a sonnet. I'll write it in a rhyme 
And if you don't understand it. I'll tell you one more time 

repeat chorus 

Well, one night you're out with Lincoln, the next night you're out with Polk 
And Lincoln he can't stop drinkin', and Polk he's just a joke 
Well, let's put it in a treaty in old red, white and blue 
And it's the only declaration I'm gonna give to you 


Well, they took all their hopes and their sweet dreams 
And the memories from all of their trips 
And they threw 'em together with last night's want ads 
And their back seat of old paper clips 

And they threw 'em together with their good times, and their bad times 
that came now and then 

And they got on a highway and started both of their lives all over again 
repeat chorus 


repeat chorus 

Well, one night you're out with Matthew, the next night you're out 
with Luke 

Well I swear right on the Bible you'd fall for any kook 
Well, let's put it into scripture. I'll pass it on in Zen 
And just in case you missed it. I'll tell you once again 


Poor Bruce Lee 

Poor Bruce Lee he's got nothing left to crank, he's too dead to claim all 
his money in the bank 

He's too dead to attend his Hollywood premieres, too late to blow his 


Elvis and Hank 

Well I smoked and I drank till I couldn't tell Elvis from Hank 
And I've worn out the wood on the floor with the heel of my shoe 
And I chased every girl till I couldn't tell Willie from Merle 
But it's gonna take more than a heartache to get over you 

I was strong, I was proud, I suppose I was lost in the crowd 
I was too busy trading my heart for just any old face 
Now I've shot every nerve, and I've got what I guess I deserve 
Now there's nothing left but the beating of a heart out of place 


So I smoked and I drank, till I couldn't tell Elvis from Hank 
And I've worn out the wood on the floor with the heel of my shoe 
And I chased every girl till I couldn't tell Willie from Merle 
But it's gonna take more than a heartache to get over you 


I was lost, I was blind, and you were one of a kind 

I was too busy living my life like a night on the town 

You were young, you were free, you were more than the whole world to 

Now I've got nothing left but the road I've been leading you down 


So I smoked and I drank till I couldn't tell Elvis from Hank 
And I've worn out the wood on the floor with the heel of my shoe 
And I chased every girl till I couldn't tell Willie from Merle (Haggard) 
But it's gonna take more than a heartache to get over you 
Yes, it's gonna take more than a heartache to get over you 


Well Poor Bruce Lee, he should be raking in the dough 
But he's too dead to catch the confetti that they throw 
He's too dead to talk when the pretty people call 
What a way to die, what a way to fall 

Well Poor Bruce Lee man, he's real big news 
But he can't even kick a hole through his latest bad reviews 
He'll never hear 'em shriek when the bodies hit the wall 
What a way to die, what a way to fall 

Well Poor Bruce Lee, though he'll live forever more 

He'll never hear his name linked with Jackie-O 
What a way to die, what a way to go 

Well it breaks my heart about Poor Bruce Lee 

He can't even buy a life insurance policy 

He'll no longer get to bash, he'll no longer get to brawl 

What a way to die, what a way to fall 

Well Poor Bruce Lee, we all loved him like a son 
He always used his head, man, he never packed a gun 
But he was one little cat with dynamite in every toe 
What a way to die, what a way to go 

So, Poor Bruce Lee, he's got nothing left to crank 
He's too dead to claim all his money in the bank 
He's too dead to attend his Hollywood premieres 
Too late to blow his whole career 
He's too late to blow his whole career 


Wild Winds On The County Line 


Two Crazy Fools 


The Man Who Built Carnegie Hall 


Wild winds on the county line, old roads they could never guide you 
Cold nights in the heart of mine, till the day I will lay beside you 
Dark clouds like a faded love, somehow they could never hide you 
And wild winds must ride you away no more 

Dim lights on the northern side, highways from so far behind you 
Love waits with nowhere to hide, hold on till the day I find you 


He had a foxtail that dangled from the windshield 
He had a pack and a half of Old Golds 

He had a wrinkled-up blueprinted diagram for his beat-up '53 Olds 
He had a grey and white cat he called Lester, and a dartboard with only 
one dart 

And a poster of Miss Oklahoma that almost kept the back door from falling 


He was a man who never danced, he never sang 

He never played on a stage when the crowd gave a roar 

But he sat all alone, as he laid out his plans, with sketches all over the floor 

And he envisioned the stage, as he measured each line 

And he could hear how the echos would fall 


Carnegie Hall 


Wild winds on the county line, old roads they could never guide you 
Cold nights in the heart of mine, till the day I will lay beside you 
Dark clouds like a faded love, somehow they could never hide you 
And wild winds will ride you away no more 

Two hearts like a woven string, lifelines to a fate unspoken 
Love's a calm and gentle thing, like the beam of a light unbroken 

W|ld winds on the county line, old roads they could never guide you 
Cold nights in the heart of mine, till the day I will lay beside you 
Dark clouds like a faded love, somehow they could never hide you 
And wild winds must ride you away no more 


Razzmatazz 


l ifi tired of all of that jazz. I've had enough of that razzzmatazz 
Ahd if you have to come home so late, at least keep your story straight 
I've been loving you heart and soul. I've had enough of that rigamarole 
A fid if you don't get back on track I just might razzmatazz you back 


They were just two crazy fools that didn't know any rules 
They laughed and told stories till the first light of sun 
They wrote their initials in the fogged-up windshield 
And fell in love on a bottle of rum 

She had a Spanish sombrero, a buttonhook and a balloon 
She had three books of matches and a couple of pipecleaners 
And last night's Chicago Tribune 

She had the hard cover version of "The Cat In The Hat" and a bracelet made 
of jingling stones 

And a few obsolete roadmaps she kept underneath her photo of mister 
George Jones 


He was a man who never wrote down a chord or a note 
He'd never played on a flute or a horn 

But he'd worked through the night, 'neath the glare of a light 

As the balcony slowly took form 

And he designed every door, every ceiling and floor 

And he could see every last curtain call 

He was a man who took all of the hope in his heart 

And he put it into Carnegie Hall 

He framed his ideas as a painter would frame 
A painting suspended in time 
He'd laid out dimensions in phase after phase 
As a poet would lay out a rhyme 


repeat chorus 

He had a worn-out old lugwrench and a keychain tied to his belt 
He had a notebook full of wisdom from Woodrow Wilson and Theodore 
Roosevelt 

She had a couple of shoehorns and she rattled all the washers and bolts 
As she laid her travel guides next to his schedules for last year's Baltimore 
Colts 


He was a man who never danced, he never sang 

He'd never spoken a line in a movie or show 

But he could hear every pause and every round of applause 

As his imagination let go 

And he put all his dreams into girders and beams 
And into spotlights that hung on a wall 
He was a man who had a gift and it came to be known 
As a building called Carnegie Hall 


All words and music written by Elmer Hawkes (P)© 1986 
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So You Wanttobe a Belly Dancer 


^ 1973 

Tom Yalanis and his 


p 

Orchestra 


FOR THE BEGINNER: 

SIDE I 

1. Hip Swings 

2. Around the Clock 

3. Side Figure 8 

4. Hand Movements * 

5. Camel Walk * 

6. Shimmies 

7. Belly Roll * 

*Suggested for slower tempos 


FOR 

DANCE 

TEACHERS 


FOR THE PROFESSIONAL: 

SIDE II 


ONLY: 

Separation of 

channels on Side I (Balance 
Dial) will remove 
voice, thus 
allowing you to 
substitute your 
own instructions. 

Music begins slowly 
and gradually 
accelerates to tempo. 


Band I: Mashala-Awake Love-Rampee 

f ast 4 . slow 3 - fast § 

Band II: Shiskebob-Zechra-Aman Kassap 

fast $ • slow \ - fast \ 

Band III: Marinella-Miserlou-Oglan Oglan 

fast g - slow 4 • fast 4 


Each step or exercise outlined on Side I is a basic move¬ 
ment that you may experiment with to learn the ancient art 
of Belly Dancing. The spontaneity of the music, as exempli¬ 
fied by the taxims or solo improvisations, should remind you 
of the freedom of expression found in the dance. 


Each band on Side II offers authentic music for a complete 
performance. The tempo pattern for each band begins bright 
ly, slows down gradually, then picks up again and ends 
brightly. These tempo changes allow you to perform an en¬ 
tire routine without interruption. 


Orchestra 

Marvin Druer . 

Louis Mavrogianis . 

John Voulgaris . 

Pete Yalanis. 

Tom Yalanis . 

Sound 

Mike Piorek 
Pete Bucki 

Cover Design 
Richard Whittey 

Voice 

Rachel Saul 


Piano 


Bouzoukee 

Percussion 


Violin-Clarinet 


An ancient Oriental mystique has emerged onto the Ameri 
can scene to capture the imagination of all. Through this 
age-old art form, today's women are discovering a dynamic 
new way to exercise that takes off inches and puts on smiles. 

For you the beginner, the professional, the dance teacher, 
and the housewife, we have designed this recording. From the 
introduction on Side One to the exhilarating music on Side 
Two, improvise, augment, combine your steps and allow your 
personal interpretation to produce your own unique style of 
dancing. As yout movements flow with the music, it is our 
hope that you will derive, as did the dancers of long ago, 
many, many hours of pleasure and enjoyment. 




For additional records write: 


Cardinal Video Sound, Inc. 
287 Kenyon Street 
Stratford, Connecticut 06497 


C TomYala 
1973 


IT'S A GREAT PARTY RECORD !!! 
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1* THE SPARTANS 

(STANFORD) TREUON MUSIC LTD/MCPS © 1964 
(ORIGINALLY RELEASED ON COLUMBIA OB 7239 13/3/64) 

2* DETROIT 

(ELMES-NEWMAN-GILLARD-THOMAS-GLYDE-HOLMES) 
DICK JAMES MUSIC LTD ©1964 
(B. SIDE OF COLUMBIA OB 7239) 

3 RINKYDINK 

(CLOWNEY) JEWEL MUSIC LTD © 1964 
(B. SIDE OF COLUMBIA OB 7321) 

4* MY LITTLE RED BOOK 


5* HALL OF THE MOUNTAIN KING 

(ARR. SOUNDS INC.) DICK JAMES MUSIC LTD © 1965 
(B. SIDE DF “TIME FOR YOU” COLUMBIA OB 7545 16/4/65) 

6 ONE MINT JULEP 

(TOOMBS) FRANCIS DAY S HUNTER/EMI © 1964 

(TAKEN FROM l_P. SCX 3531 SOUNDS INCORPORATED 6/11/64) 

7 LAST NIGHT 

(THE MAR-KEYS) CARLIN MUSIC CORP © 1964 

(TAKEN FROM L.P. SCX 3531 SOUNDS INCORPORATED 6/11/64) 

8 CRANE 

(ROBINSON) K. PROWSE MUSIC/EMI © 1964 

(TAKEN FROM L.P. SCX 3531 SOUNDS INCORPORATED 6/11/64) 


SOUNDS 

INCORPORATED 


9* EMILY 

(SARKEY) IVY MUSIC LTD © 1961 
(B. SIDE OF PARLOPHONE R. 4815) 


1 BULLETS 

(HOLMES) DICK JAMES MUSIC LTD © 1964 

(B. SIDE OF “WILLIAM TELL” COLUMBIA OB 7404 13/11/64) 


2* SPANISH HARLEM 


4 IF WE LIVED ON TOP OF A MOUNTAIN 



If three guitars and drums rock instrumental 
was a mite too thin for your taste in the sixties, 
then SOUNDS INCORPORATED were the answer. 

SOUNDS INC. were a six-piece rock band 
consisting of Griff ‘Major’ West (tenor sax and 
clarinet); Barrie Cameron (keyboards and baritone 
sax); Wes Hunter (bass); Alan Holmes (tenor and 
baritone saxes and flute); John St. John Gilliard 
(guitar) and Tony Newman (drums). 

They were formed in Kent, in 1961, and made 
their TV debut, backing Gene Vincent, on “Thank 
Your Lucky Stars” and their radio debut was in 
“Saturday Club”. Later in ’61, out came their first 
single “Emily” “Mogambo” (Parlophone R4815), 
both sides of which appear here. If the guy chanting 
‘Emily’ sounds in earnest, let me tell you that she 
was the ex-ambulance that the group travelled in. 

They built up a tremendous reputation with 
visiting US artists who they backed on hundreds of 
one night stands - Brenda Lee, Gene Vincent, Jerry 
Lee Lewis and many more. Little Richard called them 
“... the best backing band in the World”. Their 
favour with Stateside artists was because their 
sound was American almost bordering on R&6. 

SOUNDS travelled to Paris Olympia and the Star 
Club, Hamburg in 1962 and in 1963 they toured New 
York and Detroit in an exchange basis for Johnny & 
The Hurricanes (a Musicians Union ruling at the 
time). A year later, they toured in their own right as 
support to The Beatles in Australia and New Zealand 
(They later backed The Beatles on "Good Morning" 
on the Sergeant Pepper’ LP). In 1965, SOUNDS INC. 
toured the USA with the King Curtis Band. 

Between July 1961 and December 1962, the 
band appeared on three Gene Vincent 45s as well 
as three excellent singles under their own banner 
for Decca, but it was not until they switched to 
Columbia that their most successful period began. 
Six singles followed in two years, two of which were 
goodly-sized hits and all six 45s are represented in 
this album. 

SOUNDS INC. also grace the silver screen in 
several guest spots in pop films “Just For Fun” 
(backing Freddy Cannon), “Live It Up", “Pop Gear" 
and others. 


On this welcome compilation, specially 
selected by Colin Miles, you can hear all the shades 
of SOUNDS INC. from the throbbing original “Detroit” 
(my own favourite SOUNDS cut) to the gentle concert 
flute-led version of Marianne Faithful’s ’65 hit 
“Little Bird” and from a powerful arrangement of 
the then 12 year old Stevie Wonder’s “Fingertips” 
to their haunting “Spanish Harlem" which spent 
five weeks in the Top Fifty in 1964 reaching No. 34. 

Prolific piano composer Russ Conway wrote 
the stirring and splendid march "The Spartans" 
especially for SOUNDS and it was deservedly their 
biggest hit reaching No. 28 and spending 7 weeks in 
the charts. Take a listen to the fresh interpretations 
of three rock instrumental classics, “Rinky Dink". 
“Last Night” and “One Mint Julep”. Speaking of 
‘classics’, SOUNDS INC. did two old favourites in 
“Hall Of The Mountain King” and “William Tell 
Overture", the former being selected for this outing. 
“Bullets” is another original which deserves special 
mention. 

In the Combo field. SOUNDS INC. were - 
without doubt - the best. When the instrumental 
impact lessened after 1965, the group added vocals 
leading to a dire vocal single for Polydor in 1967. 
They did however, continue with a powerhouse 
instrumental stage act for several more years 
before their breakup at the end of the sixties. 

Listen to these 20 cuts by a band that was at 
the top of their profession - they still sound great 
after all these years. 

Davy Peckett 
Editor-NEW GANDY DANCER 




SEE FOR MILES RECORDS LTD 


For more information send S A E 
P O Box 328 Maidenhead 
Berkshire SL6 2NE 
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THE BACKGROUND 
TO HISTORY 


THE MONTY PYTHON MATCHING TIE AND 
HANDKERCHIEF is a must for all social occasions. 
It can be worn with ease and pleasure on business 
and casual occasions, for entertaining friends or for 
meeting important business contacts. It can be worn 
with a sports jacket for that informal touch, and is also 
ideal for a cocktail party when worn with a dark suit. It 
can be worn when invading foreign countries and 
makes a colourful addition to an all-rubber jump suit. 
It can be worn by henchmen of the Dalai Llama dur¬ 
ing the mysterious festival of Ra-Huttah when thou¬ 
sands of people resembling Eddie Cochrane work 
themselves into a religious frenzy and graze each 
other lightly on their bottoms with firebricks, chanting 
1947 Sussex batting averages and drinking the blood 
of freshly killed French cabaret artists. It can be worn 
when saying "Ni" and "Wa-Tow," and when hinting at 
things. It can also be worn by dogs, cats, panthers, 
emus and small lizards. In fact it is not even necessary 
to wear it. THE MONTY PYTHON MATCHING TIE 
AND HANDKERCHIEF is ideal for just buying and 
putting down somewhere, a perfect gift for leaving 
near the bread or on a shelf with some gardening 
books. In fact such is the versatility of THE MONTY 
PYTHON MATCHING TIE AND HANDKERCHIEF 
that it need never leave the shop. Just buy it and the 
assistant will throw it away for you. Or better still send 
£4.27 to MONTY PYTHON PRODUCTS, 8, Waterloo 
Place. London W.l. and we will send you nothing in 


The Record which comes to you free with this attrac¬ 
tive MONTY PYTHON MATCHING TIE AND HAND¬ 
KERCHIEF was recorded on quite a nice day in late 
September 1973 at Radio Luxembourg Studios, Lon¬ 
don near pictures of Kid Jensen and Paul Burnett 
(we don't need these-ed) with Alan Bailey engineer¬ 
ing in a nice clean white shirt. A bit more recording 
was done later at Maximum Sound Studios in the Old 
Kent Road, where we had bacon rolls and jam tarts. 
The tapes were then taken over to Sunflower Music 
of Finchley N3 where the record was edited, sound 
effected, arranged, mixed and finally assembled by 
Andre Jacquemin, Dave Howman and Terry Gilliam - 
who also designed the cover. 

The record was written and performed by Monty 
Python-an extreme Righto-Leftist group dedicated 
to good food and plenty of holidays, who are thought 
to indudeTerry Jones. Eric Idle, John Cleese, Graham 
Chapman, Michael Palin and Gilliam again. The fierce¬ 
ly erotic Carol Cleveland played many ladies parts. 
The music was by Neil Innes. Costumes were by 
Hazel Pethig. 

Mrs. Jacquemin provided the food. 


Angus Jones of the Open University Part I\ 
Open Field Farming System in Mediaeval Engl, 
PROF. JONES: One of the main elements in an> 
of the mediaeval open-field farming system 
allocation of plough teams for the winter sowin 
fessor Tofts of the University of Manchester 

PROF. TOFTS: “To plough once in the winter< 

shall have yoked in the plough...oh yes . as h 
have yoked in the plough." 

PROF. JONES: But if course there is consic 
evidence of open field villages as far back as tt 
century-Professor Moorhead. 

PROF. MOORHEAD: There's evidence - 
prof, jones: Evidence 7 
PROF MOORHEAD - Evidence of settlement 
one long village street, farmsteads, hamlet! 

PROF. JONES: By the time... 

PROF. MOORHEAD: of the Norman Conquest 
PROF. JONES: ...the rural framework was rom[ 
PROF. MOORHEAD: The rural. 
prof. JONES: ..framework 
PROF. MOORHEAD was complete. 

PROF JONES: This is not to say of course tf 
system was as sophisticated as it later came t 
asked the Professor of Mediaeval Studies al 

PROF. HEGERMANN: Well it may no: have t 
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THE VENTURES IN SPACE 

1. OUT OF LIMITS ( Michael Z. Gordon) 

2. HE NEVER CAME BACK ( Bogle- Wilson-Edwards-Taylor) 
3. MOON CHILD ( Julius & Cissy Wecher) 

4. FEAR (Main Title from "One Step Beyond") 
(Harry Lubin) 

5. EXPLORATION IN TERROR (Bogle-Wilson-Edwards) 

6. WAR OF THE SATELLITES (Danny Hamilton) 




% 




% 


% 








% 


% 


' L °s ANGELES CALIFORN^ 








record prohibited • 




. ml rights of the 



SPEED 33K 

NO. 2 

(2 Sides) 


® 1979 

GXH-43 

BST 8027B 
(SILBT 9095) U 



aws record prohibited ■ 



S es* el °fl/ A 

JESUS 
IS THE ANSWER 


din 


STEREO 
33 1/3 RPM 

Time: 20:21 

3121-12A 












Produced by Steve Stix 

Executive producers: T. Harvey for Seventeen Five Music (BMI) 
and W. Dancy (Gator) for Break Ya Toes (BMI) 
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(Radio Edits) 

1 . Dem Boyz pt feat, sacario 

2. When I’m With You pt 
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MESSENGER RECORDS AND FILMS presents 
H FEATURING TWICE THOU 

Back In Da Day 

1 . Radio Mix 

2. Club Mix 
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Side! Stereo 

LSP 1382(e) (M2PY-4729) 

Elvis 

Elvis Presley 


1 Rip It Up (Robert Blackwell-John Maras- 
caleo) 


2 Love Me (Jerry Leiber-Mike Stoller) 

3 When My Blue Moon Turns To Gold Again 
(Wiley Walker-Gene Sullivan) 

4 Long Tall Sally (Johnson-Penniman- 
Blackwell) 

5 First in Line (Aaron Schroeder-Ben Weis- 
man) 

6 Paralyzed (Otis Blackwell-Elvis Presley) 


TMK(s) * REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 










































II 


1 So Glad You’re Mine (Arthur Crudup) 

2 Old Shep (Red Foley) 







3 Ready Teddy (Robert Blackweli-John 
Marascaleo) 

4 Anyplace Is Paradise (Joe Thomas) 

5 How’s The World Treating You (Chet Atkins 
Boudleaux Bryant) 

6 How Do You Think I Feel (Walker-Pierce) 











































PLUG ME 
INTO SOMETHING 

Henry Gross 

One More Tomorrow 
2. I’ll Love Her 3 00 
3. Southern Band 3 35 
The Driver’s Engine 


3:04 


2:50 



mm 

Travel in’ Time 


3:16 


SP-4502/Stereo (SP-4741) 

All selections written by Henry Gross and published by 
Sweet City Songs, Inc. (ASCAP) except "The Driver’s Engine 
written by Terry Shaddick, published by Luxury Music Co./ 
Zacho Music Ltd. (BMI) 

Produced by TERRY CASHMAN and TOMMY WEST 
for CASHWEST PRODUCTIONS, INC. 

A 

GROSS/KUPPS 

PRODUCTION 

® 1975 A&M Records, Inc. 







PLUG ME 

INTO SOMETHING 

Henry Gross 

i. All IVIy Love b io 

2. Only One 3 35 

3. Evergreen 3 02 



4. Dixie Spider Man 3 05 
Tomorrow’s Memory Lane 

SP-4502/Stereo (SP-4742) 

All selections written by Henry Gross and published by 
Sweet City Songs, Inc. {ASCAP) 

Produced by TERRY CASHMAN and TOMMY WEST 
for CASHWEST PRODUCTIONS, INC. 

A 

GROSS/KUPPS 

PRODUCTION 

® 1975 A&M Records. Inc. 




SIDE 1 


5476 



William H. Sadlier, Inc. 



® 1973 by 

William H. Sadlier, Inc. 

11 Park Place. New York, N.Y. 10007 
Made in the United States 
of America 






William H. Sadlier, Inc. 


1973 by 
William H. Sadlier, Inc. 

11 Park Place. New York, N.Y. 10007 
Made in the United States 
of America 





All WGKtS 



0 MIHOUJ 





























)RD WOHIBMO 



















































TONY RAUSEO and ED CERVENY 

present 

the golden voices of 

THE DYNASTICS 


LS 9010 


D 


SIDE 1 


EVERYTHING’S COMING UP ROSES (Styne) 
THE IMPOSSIBLE DREAM (Leigh) 

IT’S A MOST UNUSUAL DAY (McHugh) 
NEVER CAN SAY GOODBYE (Davis) 
BATTLE HYMN OF THE REPUBLIC (Howe) 


© 1974 LIRS RECORDS 

STEREO 



TONY RAUSEO and ED CERVENY 

present 

the golden voices of 

THE DYNASTICS 


LS 9010 



SIDE 2 


FIVE FOOT TWO (Henderson) 

YOU'LL NEVER WALK ALONE (Rodgers) 

JUST AN OLD FASHIONED LOVE SONG (Williams) 
EXODUS (Gold) 


® 1974 LIRS RECORDS 

STEREO 






PLftY!N ® 3j^ 



476 

• 

i. 

COMING ON 

2. 

UNCRAINED SOUL 

3. 

ONE EON THE MONEY 

4. 

GREAT SCOTT 

5. 

MOVIN' ON 


STEREO 


(CST 47G-2) 


^/73QIJ 



SD 33-313 



THE INSECT TRUST 
HOBOKEN SATURDAY NIGHT 


1. BE A HOBO (0:35) 

Louis "Moondog" Hardin 



ATCO 







ONE 

2. HOBOKEN SATURDAY NIGHT (3:00) 
Barth-Jeffries-Palmer 

3. THE EYES OF A NEW YORK WOMAN (3:08) 
Thomas Pynchon-Jeff Ogden 

4. RAGTIME MILLIONAIRE (3:20) 

Bill Barth-Nancy Jeffries 

5. SOMEDAYS (2:47) 

Trevor Koehler 

6. OUR SISTER THE SUN (7:20) 

William Folwell-Arloha Folwell 






(ST-C-691805-MO) 


CO/? °//VG CORP., 1841 











\T \ / 

SIDE 


CAS-1037-A 


FOOL'S MATE 
PETER HAMMILL 


1. IMPERIAL ZEPPELIN (Hammill/Smlth) 

2. CANDLE 
'•> 3. HAPPY 

4. SOLITUDE 
9. VISION 

6.’ RE AWAKENING 


8A0 Se* 


s Inc 


3:38 
4:14 
2:33 
4:54 
3:11 
3:55 

All selections written by Hammill and 
published by R&M Music/Tiflis Tunes (ASCAP) 
unless otherwise indicated 
Produced by JOHN ANTHONY 




FOOL'S MATE 
PETER HAMMILL 

1. SUNSHINE 
2 CHI L.O 

a! SUMMER SONG (In The Autumn) 
4. VIKING 

t . THE BIRDS 

Kl ONCE WROTE SOME POEMS 


3:55 

4:22 

2:14 

4:40 

3*37 

2:40 




AJi selections written Dy Mammm ana 
pubHshedby RAM Muslc/Tlflls Tunes (ASCAP) 
unless otherwise indicated 
Producedtoy JOHN ANTHONY , 


ec o rd 




8A 0 


In c 







The Bob Seger System - Noah 
The Bob Seger System 


Stereo 





Noah ASCAP 2:57 
(Bob Seger) 

2. Innervenus Eyes ASCAP 2:42 

(Bob Seger-Pep Perrine-Dan Honaker) 

3. Lonely Man ASCAP 3:09 
(Tom Neme) 

4. Loneliness Is A Feeling ASCAP 3:05 
(Tom Neme) 

5. Cat ASCAP 6:20 
(Bob Seger-Pep Perrine-Dan Honaker) 


^of A Hideout Productio 

Capito > Industries, Inc.. VJ S 





Side 2 

1. Jumpin' Humpin' Hip Hypocrite ASCAP 3:07 

(Tom Neme) c 

2. Follow The Children ASCAP 3:09 £ 

(Tom Neme) 

3. Lennie Johnson ASCAP 3:01 <v 

(Dan Honaker) ^°’ 

4. Paint Them A Picture Jane ASCAP 4:03 
(Tom Neme) 

5. Death Row ASCAP 2:52 


o 


(Bob Seger) 

V 






0 / < 7 , 




Of ( 


A Hideout Productior 

' apit °l 'ndustries, lnc..U- S> ' 


, N 



C&p SOUL JAZZ BECOBO' 



2. VIRGO FOUR 


w o4dpJ°o«»sm, J o6u ! , S| 


ACID 


I’ve Lost Control (9.40) 


•souljazzrecords.co. 


^produced reserved. U naV 


C &P SOUL JAZZ BECOB^ 



DJ PIERRE 


3. TYREE 


,oid pjooaj sim jo Buifs, 


ACID 


Box Energy (5.12) 

BIBB 

Video Clash (5.04) 


Acid Over (4.29) 


' VlVlVs oul/azzrecords.co.u^ 


re Produced reserved* 


paV «M ojdPJO:>3J S|4,)06 *'W 


\ 


% 


ACID 


Chicago acid and experimental 
house 1905-1995 


V 




i I i l I I I 


X 

1. GREEN VELVET 

Explorer (6.16) 

2. TWO OF A KIND 

Like This (4.23) 

3. ARMANDO 

Downfall (4.47) 


C 


VOL.2 



A*" 




'tc 






* Vvvvv soulja22records.co.uK 





A/* 




V 


ACID 


Chicago acid arid experimental 
house 1905-1995 

if iQi j) 




VOL.2 


X 




1. PHUTURE 

Acid Tracks (12.20) 




J 






<c 




*67a 


* V ' Vvv<s oulja2zrecords.co.uK 




THE MAGIC GARDEN OF STANLEY SWEETHEART 

STEREO I 


Side 1 


1 SE 20 ST 
MGS 2238 


1. NOBODY KNOWS—3:01 (BILL MEDLEY) 

(Legrand-A. Bergman-M. Bergman) Leo Feist, Inc.—ASCAP 

2. MAGIC MOUNTAIN—4:18 (ERIC BURDON & WAR) 
(War-Goldstein) Far Out Music & Jerry Goldstein Music 

3. HAPPY TOGETHER—2:41 (THE MIKE CURB CONGREGATION) 
(Bonner-Gordon) Chardon Music—BMI 

4. KEEP ON KEEPIN’ THAT MAN—3:05 
ANGELINE BUTLER 

_ (Emmons-Penn) Press Music—BMI 


is 1 


WATER—4:00 (MICHAEL GREER) 

(Lucas) Leo Feist, Inc.—ASCAP 
^ 6. FUNNY HOW IT HAPPENS—2:38 (STILROC) „ 
^O ✓, (Styner) Hastings Music—BMI 

Ou y ikift ./I ' 




O/v 


Album Prod. By Mike Curb 
° F Metr O-GOLD^^'^ ' 


Hi* 






STEREO 


Side 2 


1 SE 20 ST 
MGS 2239 


1. SWEET GINGERBREAD MAN—2:51 
THE MIKE CURB CONGREGATION 
(Legrand-A. Bergman-M. Bergman) Leo Feist, Inc.—ASCAP 

2. TIME TO MAKE A TURN—2:47 (THE CROW) 
(Wiegand) Yuggoth Music—BMI 

3. BLOOD—2:33 (DAVID LUCAS) 

(Lucas) Leo Feist, Inc.—ASCAP 

4. PEACE ON EARTH—3:19 (THE WHEEL) 
(Schwartz) House of CoBurt Music—ASCAP 

5. SOUND OF LOVE—2:32 
ANGELINE BUTLER 
(B. Gibb-R. Gibb-M. Gibb) 

Casserole Music—BMI 
Album Prod. By Mike Curb 


% 


% 


° F metro-gold'/^'* 







1. HERE I AM (COME AND TAKE ME) 

(A. Green; M. Hodges - 4:14) 

2. FUNNY HOW TIME SLIPS AWAY 
(W. Nelson - 5:33) 

3. YOU OUGHT TO BE WITH ME 
(W. Mitchell; A. Green; A. Jackson - 3:15) 

4. JESUS IS WAITING (A. Green - 5:36) 


AL GREEN 

SLH 653 AL 






SOULFUL TAPESTRY 
HONEY CONE 


A STAGECOACH 

PRODUCTION 


HA 707 

(HA 707 A) 

STEREO 


1. ONE MONKEY DON'T STOP NO SHOW-PART 1 
(G. Johnson/G. Perry) 3:30 

2. ONE MONKEY DON'T STOP NO SHOW-PART II 
(G. Johnson/G. Perry) 4:16 

3. DON'T COUNT YOUR CHICKENS (BEFORE THEY 
HATCH) (G. Johnson/G. Perry/A. Bond) 3:01 

4. A LITTLE MORE (R. Dunbar/E. Wayne) 3:21 

5. STICK-UP (G. Johnson, A. Bond. G. Perry) 3:02 

6. WANT ADS (G. Johnson/B. Perkins/G. Perry) 3:45 


' A STAGECOACH PRODUCTION. EXECUTIVE PRODUCER: 
% RONALD DUNBAR. PRODUCERS: GREG PERRY and 
GENERAL JOHNSON. All selections published 


SIDE 1 
33 Vs R.P.M. 

PROMOTIONAL 

COPY 


by GOLD FOREVER MUSIC INC. (BMI). 




ah 


Ref 













SOULFUL TAPESTRY 
HONEY GONE 


A STAGECOACH 
PRODUCTION 


HA 707 1. WHO'S IT GONNA BE (Holhnd/Domr/Holland) 5:52 

(HA 707 B) 2. HOW DOES IT FEEL (Holla^/£N»*6er/ 

S T C D C A Dunbar/Wayne) 3:09 

I C K l u 3 # v. I. P. (G. Perry/G. Johnsorc/A. Bond) 3:46 
4. THE DAY I FOUND MYSELF (R. Dunbar/ 

E. Wayne/G. Johnson) 3:13 
5. ALL THE KING'S HORSES (AOQ the King's Men) 

(A. Bond/G. Johnson/G. Perry) 3:41 


SIDE 2 

33'/s UM. 

PROMOTIONAL 

COPY 


A STAGECOACH PRODUCTION. EXECUTIVE PRODUCER: 
RONALD DUNBAR. PRODUCERS: GREG PERRY and a. 
GENERAL JOHNSON. All selections published 
by GOLD FOREVER MUSIC INC. (BMI). 


fi Udd, 


ah 


Rec 1 


or^ 










I' ; ?jERIAL 


STOP! STOP! STOP! 
The Hollies 

Composers: Clarke-Hieks-Nosh 
Publisher: Maribus Music, Inc. - BMI 


LP-mt \ 


1. WHAT S WRONG WITH THE WAY I LIVE 1:57 

2. PAY YOU BACK WITS! INTEREST 

3. TELL ME TO MY FACE 3:02 
A. CLOWN 2:18 

3. SUSPICIOUS LOOK IN YOUR EYES 
6. IT'S YOU 2:07 


op ., - \ 

/e £/?rv records, ' nC ' 



STOP! STOP! STOP! 
The Hollies 


Composers: Clarke-Hicks-Nosh 
Publisher: Maribus Music, Inc. - BMI 


1. HIGH CLASSED 2:1 S 

2. PECULIAR SITUATION 2:49 

3. WHAT WENT WRONG 2:06 

4. CRUSADER 3:43 

5. DON'T EVEN THINK ABOUT CHANGING 

6. STOP STOP STOP 2:52 


RECORDS 













Productor: J. G-Grano de Oro - 2’47” - 2. DANNY DANIEL: Esa eres t 
(D. Daniel). Arr. y dcion. musical: R. Ferro - 3'31" -3. LA 5. a RESERVA 
Un chico especial (J. G-Grano de Oro). Produccion: J. G-Grano de 
Oro - 2’45’^- 4. NINO BRAVO: Te quiero, te quiero (R. de Leon/ 
A. Alguero). Arr. y dcion. musical: J. Torregrosa-2’49” - 5. MI¬ 
GUEL TOTTISjOlvi'dame (All By Myself) (E. Carmen/M. Tottis). 
k Aireglo y dcion. musical: F. Orlandini. Productor: A. Milhaud 
k 4’23” - 6. LORENZO D’ACOSTA Y SU ORQUESTA: Los A 

borrachitos(Hugo Blanco) (Animacion: Gilberto Guz- 
man/Canta: Juan Saravia-4’10” 

1 y 5 ® 1976; 2,3 y 6 ® 1975; 4 ® 1970 
Polydor International 
GmbH 


SGAE 

Deposito Legal: 

M. 16258-1976 J 

: 24 80 360 

ST 33 


S01S0Q01 














LOS SUPER 

1. DANIEL VELAZQUEZ: Palabras, solo palabras (J. G-Grano de Oro). Arre- 

■ J. G-Grano de Oro - 3’44” - 2. NOEL 

[. E. Soto/J. L. de la Fuente/J. L. Iza- 
J. L. Izaguirre -4’47” -3. AMARILLO: 
Oro). Asesor mus.: M.Gas. Produc- 
4. MANOLO GAS & THE TDMTO DAND 
(Farreres/Davis). Arr. dcion. musical. 
i.JUANY EMILIO: Oyenifta, ten A 
• dcion. mus.: R. Ferro. Produc A 
ANDRES CAPARROS: tAy ^ 
^dcion. mu&^l. Gas 






SGAE 

Made in Spain ^ 

1 24 80 360 

ST 33 


SO•|SOOOlSOO' , ^' 1 














DISTRIBUTED 


mercury 


SPIRIT 
HIT OF ‘76 


RECORD 1 
SRM-2-804 

(SRM-2-8(K~A) 


1 . AMERICA, THE BEAUTIFUtTHE TIMES, .THEY ARE A'CHANGING 
(B. Dylan) 5:27 

2. VICTIM OF SOCIETY (R. Cafiornia - E. Cassidy) 3:00 

3. LADY OF THE LAKES <R. California - E. Caisidy) 2:52 

4. TAMPA JAM <PT. 1) (R. California - E. Cassidy) :54 

5. MAUNALOA (R. California) 2:02 

6. WHAT DO 1 HAVE (R. California) 2:04 

71 SUNRISE (R. California - E. Cassidy) 3:00 A 

PRODUCED BY RANDY CALIFORNIA 
® 1975 Phonogram Inc. 






SPIRIT 
RIT OF ‘76 


RECORD 1 
SRM-2-804 

(SRM-2-804-B) 


SIDE B 
STEREO 


1. WALKING THE DOG ( 

2. TAMPA JAM (PT. II) ( 

3. JOKER ON THE RUN 
(R. California - E. Cassidy - B. Keene) 3:53 

4. WHEN? (R. California) 4:27 

5. LIKE A ROLLING STONE (B. Dylan) 8:54 


imas) - 3:13 
fornia 


E. Cassidy) 1:03 


PRODUCED BY RANDY CALIFORNIA 
® 1975 Phonogram Inc. 


V ^0 DISTRIBUTED 8K 


V* " 

jmercun/ 









DISTRIBUTED 


jmercimi 


SPIRIT 
RIT OF ‘76 


RECORD 2 
SRM-2-804 

(SRM-2-804-C) 


1. ONCE AGAIN (R. California - E. Cassidy) 3:19 

2. FEELING IN TIME (R. California - E. Casaldy) 3:27 

3. HAPPY (M. Jagger- K. Richards) 3:19 

4. JACK BONO (B. Shonberg) 1:39 

5. MY ROAD (R. California) 4:13 

6. TAMPA JAM (PT.III) (R. California - E. Cassidy) :54 

7. THANK YOU LORD (R. California) 1:45 


PRODUCED BY RANDY CALIFORNIA 
® 1975 Phonogram Inc. 






DISTRIBUTED 


jmercuiru 


SPIRIT 
RIT OF ‘76 


RECORD 2 
SRM a 2'8'}4 

(SRM-2-804-D) 


1. URANTIA (R. California • E. Cassidy) 4:04 

2. GUIDE ME (R. California - p. Cassidy) 3147 

3. VERUSKA (R. California ■ E. Cassidy - M. Andes) 3:57 

4. HEY, JOE (B. Roberts) 6:30 

5. JACK BOND (PT II) (B. Shonberg) :51 

6. THE STAR SPANGLED BANNER 3:40 


RODUCED BY RANDY CALIFORNIA 
® i975 Phonogram Inc. 
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BLAZE IT UP 

Featuring 

BLACK KRYPTONITE 


Side A 


Copyright 


1 .Explicit Version 

2. Clean Version - Radio 

3. Instrumental 


Executive Producers LDW Ent./AGL Prod. 

Producers - Howie D, Lady D Wells, DJ Style 
552 West 43rd St. 

New York, NY 10036 
For Inquiries call 212-961-6001 
WWW.LDWENT.COM 





\© 


\\oS 


nme 


GET HYPE 


Featuring 

BLACK KRYPTONITE 


Copyright 


1 .Explicit Version 

2. Clean Version - Radio 

3. Instrumental 

Executive Producers LDW Ent./AGL Prod. 

Producers - Howie D, Lady D Wells, DJ Style, S. Jones 
552 West 43rd St. 

New York, NY 10036 
For Inquiries call 21 2-961-6001 
WWW.LDWENT.COM 










PRL D 601 

(PRL D 601 AS) 

© 1980 ATOLL MUSIC 


STEREO 
33% RPM 


SHAKE IT UP (DO THE BOOGALOO) 

t (R. Niangandoumou, R. Niangandoumou) 

If Produced by Charles Ibgui for ATOLL MUSIC® 
Arranged by Thierry Durbet 

W Published by Jessica & Jonathan Music Co./sole ! 
selling agent Ivan Mogull Music Corp. (ASCAP) 


Directed by Michel Elie 


A Product of Prelude Records 









SPECIAL 

DISCO 

MIX 

331/3 RPM 


STEREO 
PRL D 601 

(PRL D 601 BS) 

® 1980 ATOLL MUSIC 
Time: 7:51 
118 BPM 


SHAKE IT UP (DO THE BOOGAI 

JiPtR. Niangandoumou, R. Niangandoumou) ^ 
^Produced by Charles Ibgui for ATOLL MUSIC 
Arranged by Thierry Durbet 
I Published by Jessica & Jonathan Music Co./sole 
selling agent Ivan Mogull Music Corp. (ASCAP) 
Directed by Michel Elie 
A Product of Prelude Records 
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Z 

r> 
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2. "fesacj Jfotsd" toh-u Pop (3:41j 
Produced by. S.efon Gfovmo>;<< K-\t b- U'.h- ?op/Wr»tte« by Sv*f.-.s^ f.oobtrq 
f Published by Mssty Mvu *8 Srorhholut Sweden 


5!3S OKE 

j 

PferJy Poison ^4.25) 

Produred by Coe Willioini Jr & Kurt Shore/ / 

Written by Jcoe Starling l Whey Cooler/ 
engineered by Mi Much 

Published by C>eof*ir Musk Inc (ASCAPi Copyright «98fc 

4. "Y«v Daw ; : now" Scarlett & Block (3:49) 

Produced by foci' Ashbourne Phil Hording/Pouf Fox/ 

Skip Diinkwuier. o Pete Watermen Production 
Written by Robin Hild/Published by Bittern Musu:BMI| 

5. "So SMfferoat Wow" Felix Covaliere (4:00) 

Executive Producer Felix Covcliere/Produced by John Jonsen 
Written by Michael Mugroge/Felix Ccvoliere 
Published by largo Music Publishing Inc (AS(AP) 

DEG Entertainment Music Co Inc (ASCAP• 

© F9I7 Virgin Records America. Inc. 


1-9066) 

ST V* 376605 






C A 
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Original Sewed frrcer&ftff t*»m £8 « ties Plttvro 

1 "R«n!Hl\r AH Mi Jazz (4:11) 

Produced by (live Longer Ajao Winl^^^^^Wen by P lcov/N Heilbcrg/P Willard 
Published by Red Herring Musu/Misn^^^^MI;/ A Wire Records Production 1987 

2. "I Reft iu«'^Ke & Cry (3:36) 

Produced by Pete Smith/.Mued by Harvey Goroberq, Written by Potnck Kone/Gregory Kone 
Published-by Chappell Music ASCAP' 

3. "Cryittg” Roy Orbison/k.d. long (3:44) 

Produced by Pete Anderson/ 

Additional Production ond Remu Don Wos/Dovid Was/ 

Mil Engineer Don Smith/Written by Roy Orbison/ 


1-90661 

ST-VR876606 



Joe Melson/Published by Acuff Rose/ 
Oprylond Music Inc (BMI) 

4 "Max far Prwsit^Hl Rop” (2:02) 



SIDE TWO 


Claude Broaks/lee Anthony Bnsbon/Dovid l Robinson/Doryi Smith/Produced by Honk Shocklce 


Engineered by Bruce Buckholter Programmed by Eric Sadler/Scrotch DJ John Rosodo' 

Mixing Asst Keith Boxiey/Wntfen by lee Anlhon.y Brisbor/David 1. Robinson/Ooryl Smith/Honk Shocklee/ 
(loude Brooks/Published by 001 MusK^how Publishing 8MI)/DEG Entertoinment Music Co. {ASCAP) 


5. "Reef UU Sicck Britain (3:53) 

Produced by Ted Currier David Sonchez for Plotmum Yibe Productions/Written by M. Jones/ 
0 Sanchez/R (ampos/R Hort/8. Ellislon/K Elliston/M A Court/W.D Snowman/ 
Published by lifo Music (6MI)/(olgems-EMI Music Inc. (ASCAP) 


6. "SoattU" Rl.l. (3:38) 

Pioduced by Gory langan ond PI.L /Written by Oios/Edmunds/Lydon/ 
McGeoch + Smith/Published by Virgin Music Inc (ASCAP) 

B 1 1987 Virgin Records Amenta, lee. 
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Street Side 
STEREO 
33 1/3 RPM 


OJ 550 


1. N.O.T.S. Landing (Clean) 

2. N.O.T.S. Landing (Instrumental) 


Produced by J-Blend 

For Promotional Use Only. 




Underground Side 
STEREO 
33 1/3 RPM 


OJ 550 


1. Crazy Underground (Clean) 


Produced by J-Blend 

For Promotional Use Only. 



CHEMICAL IMBALANCE 

[Crazed with Love] 


1984 Douglas Bennett 



45 RPM 


DB-4 B 


CHEMICAL IMBALANCE 
[Crazed with Love] 


Bennett 


Radio 


Edit 


56 


Instrumental 


6 


48 


1984 


Dougl 


Bennett 


s 


grom* 


wusic 


80 









SOPHISTICATED SAVAGE 

The Savage Beat of 

AUGIE COLON 


o 

z 


(J ) 


V 


LRP-3101 


1. COLCfa (J. Wechter) 3:08 

2. TIERRA VA TEMBLA (M. Merceron) 2:4 

3. OKOLEHAU (M. Denny) 2:26 j) 

4. I'LL ALWAYS BE IN LOVE WITH YOU 
(Siempre Te Quiero) 

(H. Ruby-B. Green-S, Stept) 2s 10 

5. EL DOCTOR (J. Rodriquez) 2:20 

6. TABU 

(M. Lecuona) 2:25 








SOPHISTICATED SAVAGE 

The Savage Beat of^ 

AUGIE COLON 


1. TAMBO (S. Mendez) 2:18 

2. MANUELA BOY (J. Noble) 2:15 

3. TU HAS SABIDO (R. Seijo) 2:36 

4. MINAMAHAL SINSAMBA 
(Arevalo) 2:50 

5. THE PEANUT VENDOR 
(El Manisero) 

(M. Simons) 2:17 








° Ap/ TOL records, ^ C •• 





1. INVADERS 

(Harris)BMI 3:20 

2. CHILDREN OF THE DAMNEI 

(Harris) BMI 4:34 

3. THE PRISONER 

(Smith-Hante) BMI 5:34 fl 

4.22, ACACIA AVENUE 


1. THE NUMBER OF THE BEAST 

(Harris) BMI 4:25 

12. RUN TO THE HILLS 

(Harris) BMI 3:50 

J 3. GANGLAND 

(Smith-Burr) BMI 3:46 

4. HALLOWED BE THY NAME 

(Harris) BMI 7:08 

(ST 2-12202) 

*1982 EMI Records Limited i 
®1982 EMI Records Limited -S’ 


Recorded in Enfl^nd 


h p iroj 


^/OLATlOINl OF APP l ' C *^ 





TIME AND TIDE 

jSplit Enz 

Dirty Creature isiil 

(T. Fmn-N. Griggs and N. Finn) 

2 Giant Heartbeat 3:52 

(N. Finn-N. Griggs) 

3 Hello Sandy Allen 346 

^NijiFinn) 

Never Ceases To Amaze Me 303 

Finn) 


5 Lost For Words 2 56 

(N. Griggs-T. Finn-N. Finn) 

e Small World 3 33 

(T. Finn) 

SP-4894 / Stereo (SP-04894-A) 

All selections published by Enz Music (BMI) 
PRODUCED BY HUGH PADGHAM AND SPLIT ENZ 
®1982 Mushroom Records, Pty. Ltd. 
Manufactured and Distributed by A&M Records, Inc. 













(N. Finn) 

Pioneer 1:33 

(E. Rayner) 

s In A Leaky 

(T. Finn-Split Enz) 

aul Away 226 

(T. Finn) 


TIME AND TIDE 

Split Enz 

Take A Walk 


3:33 


Boat 


4:20 


5 Log Cabin Fever 434 

(N. Finn) 

e Make Sense Of It 3 30 

(Split Enz) 

SP-4894 / Stereo (SP-04894-B) ^ 
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1. Quiero de ti 

2. La Traicion 

3. Sentao 

4. Tu Tienes 


O'SCO® 
HEYDI 


MERENGUES "LA COMPANIA'’ 
Cantan: 

CHAPI PEREZ & ENRIQUE SANCHEZ 


Merengue 

Merengue 

Merengue 

Merengue 


Stereo 
AD 713 


ORQUESTA: 

ALEXIS/LUICHI & LA COMPANIA 



ORQUESTA: 

ALEXIS/LUICHI & LA COMPANIA 


o^sco^ 

HEYDI 


MERENGUES "LA COMPANIA" 
Cantan: 

CHAPI PEREZ & ENRIQUE SANCHEZ 


Stereo 
AD 713 


1. Percal 

2. Confesion 

3. Yo lo se 

4. El Viaje 


Merengue 

Merengue 

Merengue 

Merengue 
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DISCO EYE-CUED TM 


= : ,;r/” 6:01 (124 BPM) 

Cvi>. Job ft soH -G . C-athey) 
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Produced v'WTFJSli.:^ . v.: •' ;f: >UL‘. 
l the Album, “TRY MY LOVE” T7-360 R1 


MPROGRAM 


KEEP THINKING ABOUT YOU BABY 
./REFRAIN 


Motown Record Corporation/ 
k Motown Record Corporation 


0tJCT OF MOTOWN REC° R ° 
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ROBERT JOHNSON 

KING OF THE DELTA 
BLUES SINGERS 
VOLUME II 

1. KIND HEARTED WOMAN BLUES 2:27 




PC 30034 
MONO 


SIDE 1 

AL 30034 


2. I BELIEVE I’LL DUST MY BROOM 2:54 

3. SWEET HOME CHICAGO 3:00 

4. RAMBLING ON MY MIND 2:50 

5. PHONOGRAPH BLUES 2:39 

6. THEY’RE RED HOT 2:55 

7. DEAD SHRIMP BLUES 2:32 

8. PREACHIN’ BLUES 2:45 
-R. Johnson- 


ms 







1. I’M A STEADY ROLLIN’ MAN 2:31 


PC 30034 
MONO 


SIDE 2 

BL 30034 


. FROM FOUR TILL LATE 2:20 
. LITTLE QUEEN OF SPADES 2:15 
, MALTED MILK 2:18 

5. DRUNKEN HEARTED MAN 2:25 

6. STOP BREAKIN’ DOWN BLUES 

7. HONEYMOON BLUES 2:14 

8. LOVE IN VAIN 2:25 
-R. Johnson- 





I. SCARBOROUGH FAIR 


Steve Berman—Guitar, Gordon Cohen—Piano 

2. BY THE TIME I GET TO^PHOENIX 
Marc Gunnels—Soloist 

3. SWAGS GROOVE 

Bob Hugh—Bass, Dave Schweitzer—Tuba, 
Gordon Cohen—Piano, Ricky Shapiro—Vibes 
Steve Berman—Gui tar 

4. PEACE ON EARTH 
Harvey Shear—Trumpet 

5. BAUBLES, BANGLES, AND BEADS 



HALL HIGH SCHOOL PRESENTS 

POPS AND ALL THAT JAZZ 73 

William Stanley—Director 


SIDE B ^ HS-1007 

( ■ ) 

\ <' / 

1. EXACTLY LIKE YOU 

2. MOON ROCKS 

Ricky Shapiro—Vibes, Steve Berman— Gui tar 
Gordon Cohen—Piano 

3. LAST NIGHT I DIDN’T GET TO SLEEP 
Lola Elliott—Soloist 

4. FEELIN' GROOVY 

5. BIG MAMA CASS 



Sidestreet Records 


Elmer Hawkes 
Underdog 


( 45521 ) 


Between Ihe Shades And The Windowsills 

Never Fall In Love With A Bad Man 

Wild Winds On The County Line 

Razzmatazz 

Elvis And Hank 

Two Crazy Fools 

Poor Bruce Lee 

The Man Who Built Carnegie Hall 

All words and music by Elmer Hawkes 


Sidestreet Records 
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YOU WANT TO BE A BELLY DANCER 
Tom Yalanis and his Orchestra 


CVS 12-505 
SIDE I 


Fl 


Stereo 
33 1/3 


1. Hip Swings 

2. Around the Clock 

3. Side Figure 8 

4. Hand Movements 

5. Camel Walk 

6. Shimmies 

7. Belly Roll 


CARDINAL 

RECORDS 


SO YOU WANT TO LE A BELLY DANGER 


Tom Yalanis id his Orchestra 


CVS 12-505 
SIDE II 



\ 




Stereo 
33 1/3 
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Band I: Mashala-Awake Love-Rampe’e 


fast 


-slow 


-fast 


r 


8 



Band II: Shiskebob-Zechra-Aman Kassap 
4 4 2 

\ fast A -slow A -fast A 

X . 4 .4 4 

Band UJ: Marinella-Miserlou-OglajrOglan 

^ 9 4-^2 

fast g. _„-sji 2 y^^fast 4 
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ORIGINAL FILWlGUNDTRACK 
THE KILLING FIELDS 


9059M 

STEKIO 


SIDE ONE 

<E> 1984 Virgin 
Records Ltd. 


1. PRAN'S THEME (0:45) 

2. REQUIEM FOR A CITY (1:45) 

3. EVACUATION (5:30) , 

4 PRAN'S THEME 2 (1:40) 

5. CAPTURE (2:22) 

6. EXECUTION (4:47) 

7 BAD NEWS (1:10) 

8. PRAN'S DEPARTURE (2:03) 

All songs published by: Virgin Music Inc. (ASCAP) 

All songs produced by: Mike Oldtield, An Oldfield Musk Production 
All songs composed by: Mike Oldfield 
ST-VR-876327-SP 
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MIKsl 
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UNDTRACK 


1% t f* 



CiCb I ■ 

® 198^ Virgin 
Records Ltd. 


m . 

2. THE YEAR 2ERO’ (0:27) 

3. BLOOD X SUCKING (1:1B) 

7H£ YSAfc* ZERO -r >'0. 36 ) 

5. PRANS ESCAPE/THE WILING fJElDV(3;16) 

6 . fHE W :< : 1 : 58 )'-,. _ 

THE ^fJ-RSAL/irriA'K* $■£££- TrfE RED CROSS (2:40) 

5. GOOD NEWS. 0:42) 


All songs published by*. Via gin Music inc. (ASCAP) 

All songs produced by Mike Oldfield, An Oldfield Music Production 
All songs composed by: Mike Oldfield, except: “David Bedford 
* "Francisco Tarrego Arr: Mike Oldfield 
ST VR-B76328-SP 
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Record/ 

YOU WON'T BELIEVE YOUR E&RS / 
WES HARRISON ' 


\ 1. OUT AT THE OUTHOUSE - 3:06 

2. FATHER, OH FATHER - :49 

3. BETTER LATE THAN NEVER 



8:31 


MERC'-I* 3 "' 




monaural 


lHM-200-103 
Side 2 


A Custom High 
Fidelijljy 
Recording 


YOU WON’T BELIEVE YOUR EARS 
WES HARRISON 

1. THE SAGA OF THE DUCK HUNT 
BY HORSE-3:18 

2. BY JET PLANE - 1:55 

3. BY TRAIN - 4:40 
'4, BY CAR - 8:40 

5. BY BOAT- 3:00 


' e ^OOR: MERC'JP'* 
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SIDE 1 

STEREO/MONO* 
® 1983 


CM 116 

CM 116/A 


SOUNDS INCORPORATED 

1. THE SPARTANS* (Stanford) Trelion Music Ltd./MCPS ® 1964 2. DETROIT* 
(Elmes - Newman - Gillard - Thomas - Glyde - Holmes) Dick James Music Ltd. ® 1964 
3. RINKY DINK (Clowney) Jewel Music Ltd. ® 1964 4. MY LITTLE RfeD BOOK* 
(Bacharach David) United Artists Ltd. ® 1965 5. HALL OF THE MOUNTAIN 
KING* (Arr. Sounds, Inc.) Dick James Music Ltd. <g> 196b • 6. ONE MINT JULEP 
(Toombs) Francis Day & Hunter/EMI ® 1964 7. LAST NIGHT (The Mar-Keys) 

Carlin Music Corp. ® 1964 8. CRANE (Robinson) K. Prowse Music/EMI ® 1964 c 
(Sarkey) Ivy Music Ltd. ® 1961 10. MOGAMBO* (Elms) 

Francis Day & HunterlEMI ® 1961 

Produced by John BURGESS 
Original Sound recordings made by EMI Records Ltd. 

This compilation ® 1983 See For Miles Records Ltd. 
as licensee of EMI Records Ltd. 

A Colin Miles compilation . . 

- ^ 0(D 

^fS£«vfn iimiiTHOB'StD - 


9. EMILY* 





















SIDE 2 

STEREO/MONO* 
® 1983 


CM 11 

CM 116/B 


SOUNDS INCORPORATED 

1. BULLETS (Holmes) Dick James Music Ltd. ® 1964 - 2. SPANISH HARLEM* 
(Leiber - Spector) Carlin Music Corp. ® 1964 3. LITTLE BIRD (Loudermilk) A Cuff Rose f 
Ltd. (g) 1966 4. IF WE LIVED ON TOP OF A MOUNTAIN (Reed Mason) 

Donna Music Ltd./EMI (B> 1966 5. THE OLD AND THE NEW (Randazzo - Stallman) 
Chappell Morris Ltd. ® 1966 6. GRAB THIS THING (Cropper - Isbell) Shapiro 
Bernstein Ltd. ® 1966 7. BOIL OVER (Camerson "Orig. Bee's Hide') Dick James 
, Music Ltd. ® 1966 8. I'M COMIN' THROUGH* (Preston) Greene Music Inc. < 

% ® 1965 9. FINGERTIPS (Paul - Crosby) Jobete Music (UK) Ltd. ® 1964 ^ 

,<VlO. I'M IN LOVE AGAIN (Domino - Bartholomew) Blue Bird Music/EMI 

Produced by John BURGESS 
Original sound recordings made by EMI Records Ltd. 

This compilation ® 1983 See For Miles Records Ltd. w 

as licensee of EMI Records Ltd. 


A Colin Miles compilation 
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PRODUCTIONS 


GARY’S GANG 





AS 602 

XSS 166038 
Time: 8:05 


33V 3 RPM 

STEREO 

® 1979 CBS Inc. 

LETS LOVEDANCE TONIGHT 





o^ vx 
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PRODUCTIONS 


GARY’S GANG 


33Vs RPM AS 602 

STEREO (/ ’EM 

© 1979 CBS Inc. 

SHOWTIME 

-E. Matthew - G. Turnier- 
Taken From The Columbia Lp: 

“KEEP ON DANCIN’ ” JC 35793 
Publisher: Mideb Music/Eric Matthew Music (ASCAP) 
Arranged and Produced by Eric Matthew 
Special Disco Version Of The 
Columbia Single: 3-10970 
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^ HARCAS REG. 







RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC. 

WBW WORLD RECORD® 


PRAISE THE LORD AND 
PASS TtfE AMMUNITION 

OF WORLD WARS I & II 


1. WHEN THE LUSITANIA WENT DOWN (3:00) - Herbert Stuan 

2. I DIDN'T RAISE MY BOV TO BE A SOLDIER (2:68) - Morton Harvoy 

3. LET'S ALL BE AMERICANS NOW (2:68) - American Quartet 

4. OVER THERE (2:64) - Nora Bayoa 

5. HELLO. CENTRALI GIVE ME NO MAN'S LAND (3:18) - Al Jolson 

6. THERE'S A VACANT CHAIR IN EVERY HOME TONIGHT (2:62) - 

The Shannon Four 

7. I'VE GOT MY CAPTAIN WORKING FOR ME NOW (2:41) - Al Joleon ^ 

K 8. MY DREAM OF THE BIG PARADE (3:26) - Peerleaa Quartet ^ 

C „ ® 1 977 Recorded Anthology o( - 

American Music, Inc. 


e-f P/?Q D^CFn WITHOUT 




ON 


_ RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC „ 

r WEW WORLD RECORLg 

PRAISE THE LORD AND 
PASS THE AMMUNITION 

SONGS OF WORLD WARS I & II 



Side 2 


25:29 




1. DER FUEHRER'S FACE (2:37) - Spike Jones & City Slickers 

2. HE'S 1-A IN THE ARMY AND HE'S A-1 IN MY HEART (3:04) 

Betty Bonney: Les Brown & Orch. 

3. STALIN WASN'T STALLIN' (3:07) - Golden Gate Quartet 
4 WE DID IT BEFORE AND WE CAN DO IT AGAIN (2:24) 

Dick Robertson 

5. I LEFT MY HEART AT THE STAGE DOOR CANTEEN (2:38) - 

Kenny Baker 

6. GOODBYE. MAMA (I'M OFF TO YOKOHAMA (2:36) - Dick Robertson 

7. NO LOVE. NO NOTHIN' (2:57) - PATTI DUGAN: Johnny Long & Orch. v.' 

8. PRAISE THE LORD AND PASS THE AMMUNITION (2:31) Kay ^ 
O Kyser Orch.; Glee Club y 

4k 9. MY GUY'S COME BACK (3:00) - Helen Forrest 9-' 

V'* 1 011 AntknU/i.. (V 


® 1977 Recorded Anthology of 
American Music, Inc 
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'V^ UNACCOMPANIED CELLO SUITES . 

> SUITEN FUR VIOLONCELLO 

Ik^ LES SUITES POUR VIOLONCELLE SEUL *fjL 

* Disc I A 

Suite No. 1, S. 1007 

HI Prelude [|] Allemande [F] Courante 0 Sarabande [F] Menuett [¥] Giyue 


M2K37867 

DIDC 020081 

_n COMPACT 




DIGITAL AUDIO 


Suite No. 4, 

|T| Prelude [|] Allemande^ 0 Cc urante j 

K Suite No. 5, 

IjJ] Prelude 3-Allemande [j] 

Qz] Gavotte 

YO-YO MA,Cello 

1983 CBS Inc. ^ 


jurante 


ARE traded 
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DRUMS OF PASSION 

MICHAEL UYTTEBROEK 

1. Coukaracha 3:54 

2. Initiation 4:35 

3. Brazilia 4:35 

4. Life Beat 10:25 

5. Bongout 6:37 

6. Wind Rustling 3:37 

7. Assembly 7:03 

8. Passion 6:22 

9. Time Run 2:47 



elfin 

music 

company 


Elfin Music Company 
333 South Pineapple Ave. 
Sarasota, FL 34236 
800-235-6264 


















DRUMS OF PASSION 

MICHAEL UYTTEBROEK 


• 2. fnliamon (4:35) • 3. Brazilia (4:35) 
Jon Alt (6:37) • 6, WindRu^tling (3:37) 
| PassilH|^22) • 9. Time Run (2:47) 

EMC 313 CD 


Elfin Music Company 

333 S. Pineapple Ave., Sarasota FL 34236 
©1993 MJJKAEL MUSIC, All Selections SOCAN 
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CDI 


BPM 


TITLE 


WORKOUT I 


ARTIST 


1 'Wqa* n Up 

126 

1 . Axel F. . 


(approx. 10 minutes) 

126 

2. Bits & Pieces. 


1 CoActio- 

126 

3. Roll The Drums. 


(approx. 35 minutes) 

127 

4. Soul Limbo. 



127 

5. Happiness. 



127 

6. Don’t Go . 



128 

7. Plastic Dreams. 



128 

8. Deep Side.Bass Symphony feat.Ja Nell 


128 

9. Take Me To The Top. 


CD2 

BPM 

TITLE WORKOUT 2 

ARTIST 

1 'Wgasyi 'Up 

126 

1 . Tree Frog. 


(approx. 10 minutes) 




126 

2. Positive NRG. 

Country & Western 

1 CoActio- 

126 

3. Jingo . 


(approx. 35 minutes) 

127 

4, Boy 1 Gotta Have You. 



127 

5. Open Your Mind ‘97 . 



127 

6. Sunstroke . 



128 

7. The God Of House.. 



128 

8. Netherworld. 

.LSG 


128 

9. Burning Grooves.. 




EVEN 32 COUNTS” 


Executive Producers: 

Richard Petty & Micheal Babbitt 
Produced By Micheal Babbitt 
Assisted by Denise Gibson and 
Stacey Richards. Digitally Mixed & 
Edited ByWtyne Mancy for LeBass 
Productions, Inc. Digitally Mastered at 
LeBass Productions, Inc 


WARNING: 

All rights reserved. Any 
unauthorized duplication of this 
CD will result in criminal 
prosecution. Thank you for 
not copying for your friends, 
1425-2 

© 1998 Power Music 1 " 

RO. Box 27927 

Salt Lake City. UT 84127-0927 

1.800.777.BEAT (2328) 

E-mailwori<out@powermusic.com 

Web; www.powermusic.com 



VI 
































u0 , >n 03S0Jd |EU!U1IJ3 U, 


INSTRUMENTAL 


STEP 


. AXEL F 

2. BITS & PIECES 


THE 


SOUL 


LIMBO 


HAPPINESS 


DON 


PLASTIC 


DREAMS 


DEEP 


SIDE 


TAKE 


THE 


TOP 


CD 


ONE 


WORKOUT 


ONE 


3088 




(2328) 
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Warning: 
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This compilation © 2000 Sony Music Entertainment Inc. 
© 2000 K-tel International (USA), Inc. 

Marca Registrada/WARNING: All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. 
Manufactured by Sony Music Special Products. 


Sony Music 

Special Products 

A 30925 















This compilation ®© 2000 K-tel International (USA), Inc. 
WARNING: All Rights Reserved. Unauthorized duplication is 
a violation of applicable laws. Manufactured and distributed 
by K-tel International Inc. 























































Produced By Tom Major and 
Brian Alex. 


i . Mo Drums- (2:16) 2. River Run- (5:07) 3. Uncle Jolly- 
(6:28) 4. Cohiba- (6:46) 5.Anyway- (4:48) 6. Mother 
Street- (11:38) 7. Shine On- (5:35) 8. Dancing in the Light- 
(5:43) 9. Jeannie- (5:06) 10. Rise Up- (7:58) 11. Mexican 
Bus- (8:39) 

JW W -9 B: 111111111111111111111111111111 


© 2002 Entrain 


Manufactured by 
Dolphin Safe Records 
Vineyard Haven, MA., 02568 

“Entrain” Reg. U.S. Pat. & Tm. 
Office. WARNING: All rights 
reserved. Unauthorized duplication 
is a violation of applicable laws. 


ROUNDER 


6 12921 - 3706-21 


www.entrain.com 





















































The Church of Iron Oak in Palm 
Bay, Florida entered the judi¬ 
cial system defending their 
religious freedom. So far, they 
have spent thousands of dollars in legal fees to protect the exist¬ 
ence of their church and their right to gather and worship. By 
singling them out with zoning citations, local authorities tried to 
stifle their worship at home. The Church of Iron Oak fought the 
ruling and won! Having secured a local victory, they are prepar¬ 
ing for federal court. Most small religious groups are not finan¬ 
cially endowed to defend them¬ 
selves and survive when con¬ 
fronted with legal action. A win 
at the federal court level would 
set national legal precedents that 
protect all religious groups. A 
portion of proceeds of this 
project goes to the legal defense 
fund that has been established 
for The Church of Iron Oak. In 
supporting their right to ensure 
religious freedom, we protect 
our own religious freedoms. 

The Sacred Paths Alliance 
Network (SPAN) sponsored the first annual Pantheocon as a ben¬ 
efit to support the cause of The Church of Iron Oak. This multi¬ 
faith gathering in August 1995 bought together prominent speak¬ 
ers and performers from many alternative religious 
commmunities in the nation. Gypsy and Todd Alan with the 
Quest Quintet (pictured above) each gave separate benefit con¬ 
certs and later joined voices for a memorable musical event dedi¬ 
cated to strength of community and the pursuit of freedom. 



4/ Liye at 

TPantj)eocon 


1 Silent Song 

© 1995 Todd Alan 

2 Gypsy Incarnation 

©1995 Todd Alan 

3 The Longest Day 

© 1994 Todd Alan 

4 Morgan Le Fey 

©1994 Todd Alan 

5 Time for the Goddess 

© 1989 Todd Alan 

6 Song of the Earth 

© 1989 Lady Pythia/Todd Alan 

7 Burning Times 

© 1980 Charlie Murphy 

8 Iron Oak Freedom Song 

Lyrics © 1995 by Roger Paraselsu 
Coleman and Jacque Omi Zaleski. 
Music is from We Won 7 Wait Any 
Longer © 1975 by Gwydion 
(Nemeton Music/ publishing arm 
of Church of All Worlds). 

9 Lord of the Dance 

traditional/ public domain 

10 We Want a World 

© 1990 e.v. Gypsy (BMI) 


























1 Silent Song 4:06 

2 Gypsy Incarnation 6:50 
3 The Longest Day 5:13 
4 Morgan Le Fey 6:17 

5 Time for the Goddess 6:08^BH 
6 Song of the Earth 5:47 

7 Burning Times 8:32 ^B 
8 Iron Oak Freedom Song y 

the Dance 4:47 


az 

fPantf>eocon 


f Todd Alan 
and the 

Quest Quintet 






































1. My God and I 

2. His Name is Wonderful 

3. The Lords Prayer 

4. Sorrows of Death 

5. My Hope Everlasting 

6. Lead Kindly Light - Be Not Afraid 

7. The Lord is My Shepherd 

8. When I Survey the Wonderous 
Cross 

9. Aria - Waft Her Angels 

10. The Lords Prayer 

11. Cowboy's Lament 

12. Where 'ere You Walk 

13. Just For Today 

14. Bless This House 

15. Because 

16. Without A Song 

17. Comfort Ye 

18. Every Valley 

19. The Lords Prayer 

Produced by Steven Geer 
Restoration Engineer, Gordon Rice 
Transfer Engineer, Chris Gately 


©2002 All rights reserved 


















Produced by Steven Geer 
©2002 All Rights Reserved 


1. My God and I 

2. His Name is Wonderful 

3. The Lords Prayer 

4. Sorrows of Death 

5. My Hope Everlasting 

6. Lead Kindly Light-Be 
Not Afraid 

7. The Lord is My 
Shepherd 

8. When I Survey the 
Wondrous Cross 

9. Aria - Waft Her 
Angels 

10. The Lords Prayer 

11. Cowboy's Lament 

12. Where 'ere You Walk 

13. Just For Today 

14. Bless This House 

15. Because 

16. Without A Song 

17. Comfort Ye 

18. Every Valley 

19. The Lords Prayer 





HelloT oky 


dont cry in public 































rain or shine 
don't cry in public 

waiting for a change 
pull the trigger 

hatch 

my torment 


.hellotokyomusic.com www.myspace.com/hellotokyo ©2006 Hello Tokyo 













THE CODEWORD 


























1. ENTERING THE YEN 



2. CYCLES 

3. WELCOME TO THE SHOW 

4. THE MOMENT 

5. SMOKE AND MIRRORS 

6. THAT'S WHAT SHE SAID 

7. CON 

8. THE OCEAN FLOOR 

9. WHEN YOU COME HOME 


10. THE REVOLVING DOOR 
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Produced By: Dennis Pettet • Executive Producer: Nina Greene • Cover Art By: Andre Pettet 


ACAPPELLA ALBUM 


© 1999 Collectables Records Corp. Collectables® is registered in the U.S. Patent and Trademark Office. 

Distributed By Collectables Records. Box 35, Narberth, PA 19072. Printed in U.S.A. 

SEND FOR A FREE CATALOG 

For a complete listing of all Collectables products (and future releases) visit our website at WWW.OLD1ES.COM 
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1. Tell Me Today 

2. Let’s Go, Let’s Go, Let’s Go 

3. A Quiet Place 

4. Ready For Your Love 

5. Don’t Say Goodbye 

6. California Dreamin’ 

7. Save The Last Dance For Me 

8. Mio Amore 

9. Da Doo Ron Ron 

10. Please Stay 
11.1 Like It Like That 

12. Never Never 

13. Drip Drop 

14. False Love 

15. So Fine 
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:eligion 


■f oug H. Doug m 
Wr \Punk 

5. Ordinary PeopleBl^ 

6. Urban ReputatfldBp 

7. Childhood 

8. Sodapunk (ffktic Edt 

10. Shut Upjfcwll Me ^ 

13. World COTra^mown 

14. Multiple P^^«alities 

15. Change is (Sm 
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^XP) 1992 Critique Records Inc. 800 West Cummings Park, #2500, Woburn, MA 01801, USA. WARNING: All rights reserved. 
Unauthorized duplication is a violation of applicable laws. Manufactured in the U.S.A. and distributed in the United States by BMG Music. 











































zan&^ajni^ 
j/uxm (^tauncl tirJ^(j(^) 


^ )( ^ ) 1992 
CRITIQUE 
RECORDS, INC. 

Mgf. U.S.A. 
Distr. in U.S.A. 
by BMG Music 


01624 1 5409-2 

Critioue 


1 _ 

1. Caroling, Caroling 2. In The Bleak Midwinter 3. Away In A Manger 
4. Coventry Carol 5. Christmas Is Coming 6. Hey, Ho Nobody’s Home 
7. Alleluia‘8. 0 Little Town of Bethlehem 9. Divinum Mysterium 
10. The Wassail Song 11. The Friendly Beasts 
12. Once In Royal David’s City 13. Riu, Riu, Chiu 
14. The Holly And The Ivy 15. Lo, How A Rose E’er Blooming 
16. Rise Up, Shepherd, And Follow 17. Silent Night 
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A\I I Want For Qirislmas 
IsYoiui 

Joel Katz & The Glows 


1. I'll Stay Home 3:06 

2. Please Come Home For Christmas 2:54 

3. Christmas Spirit 3:58 

4. Merry Christmas 2:20 

5. When A Child Is Born 3:12 

6. All Alone on Christmas 3:38 

7. You're My Christmas Present 2:35 

8. For Such A Time As This 3:43 

9. Christmas Once Again 2:24 

10. Christmas (Baby Please Come Home) 3:01 

11. After New Years Eve 3:00 
* 12. All I Want For Christmas Is You 4:24 




A Katzablanca Production 

© 2006 ALL RIGHTS RESERVED. WARNING: UNAUTHORIZED DUPLICATION OR REPRODUCTION OF THIS 
SOUND RECORDING OR ITS PACKAGING IS PROHIBITED. 








































A Katzablanca Production 
©2006 ALL RIGHTS RESERVED. 
WARNING: UNAUTHORIZED 
DUPLICATION OR REPRODUCTION OF 
THIS SOUND RECORDING OR ITS 
PACKAGING IS PROHIBITED. 


. I’ll Stay Home 3:06 2. Please Come Home For Christmas 2:54 
3. Christmas Spirit 3:58 4. Merry Christmas 2:20 
5. When A Child Is Born 3:12 6. All Alone on Christmas 3:38 

7. You’re My Christmas Present 2:35 

8. For Such A Time As This 3:43 

9. Christmas Once Again 2:24 
\ 10. Christmas (Baby Please Come Home) 3:01 

11. After New Years Eve 3:00 
* 12. All I Want For Christmas Is You 4:24 




JORGE ALFANO 


Sacred Sounds 

For Sacred Sounds, Jorge Alfano draws upon the healing music traditions of five ancient cul¬ 
tures: The chakra based meditations of Hinduism; Chinese Taoist practices; Japanese Zen 
meditation from the Kinko school of Osaka; Native American Sioux Shamanistic beliefs; and 
Inti meditation, a pre-lncan Andean system. Using indigenous flutes from each tradition, 
Alfano creates entrancing music which can serve as a guide to relaxation, meditation and 
physical and spiritual well-being. 


Acoustic 
Research Series 




0 5229 - 63186-4 


2 




®© 1996 The Relaxation Company, Inc. 


Side I 0-@Chakra Suite (40:38) 

Side 2 @Zen Garden (5:45) @ Sweet Wind (4:31) 
0-0 Andean Suite (13:25) 0Coyote Call (3:26) 
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SIDE 

ONE 

INV 301 


CRIMSON COLLECTION VOLUME ONE 
SINGH SCAUR AND KIM ROBERTSON 
GURU RAM DAS 


STEREO 


OD u m 


A 

REAL-TIME 

CASSETTE 


0© 1987 INVINCIBLE 
P.O BOX 13054, PHOENIX, AZ 85002 
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CRIMSON COLLECTION VOLUME ONE 
SINGH KAUR AND KIM ROBERTSON 

GURU RAM DAS 


SIDE 

TWO 

INV301 


STEREO 

A 

REAL-TIME 

CASSETTE 


® © 1987 INVINCIBLE 
P.O. BOX 13054, PHOENIX, AZ 85002 




























How to Read and Use the Zohar 

By Ruth Rosenberg 


90 min 


® The Kabbalah Centre 

1 (800) KABBALAH www.kabbalah.com Director Rav Berg 
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What It Is 


What It Isn't 









Robert A. Markcj 

attorney living in- 
Texas, where he i* 
to practice law in 
state. For over a qj 
century he has rd 
hundreds of indiv] 
businesses. Curil 
also affiliated wi< 
known network 1 


company as an 
independent 
distributor and 
has achieved 
high levels of 
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Program 1 ■ Daytime Friends + • I Wish I Could Hurt That Way Again& • 
My Favorite Things® • Lying Again -i- • Old Folks % 

Program 2 ■ Share Your Love With Me@ • Lay Down Beside Me # • 
Why Don’t We Go Somewhere And Love# • Sail Away& 

#®1976; + ®1977; &®1978; °/ 0 ®1979; @®1981; 

® 1985 EMI America Records, A Division of Capitol Records, Inc. 

©1985 EMI America Records, A Division of Capitol Records, Inc. 



0 7777 - 59188-4 


MANUFACTURED BY CAPITOL RECORDS. INC A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI. INC HOLLYWOOD AND VINE STREETS. 
HOLLYWOOD. CALIFORNIA ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS PRINTED IN U S A 


































Prr^ntm 1 Daytime Friends+ • I Wish I Could Hurt That Way Again* . My Favorite Things® . 

Lying Again+ • Old Folks% 


+ ® 1977; &© 1978; %® 1979; ®©1981;® 1985 EMI America Records 
A Division of Capitol Records, Inc. 

© 1985 EMI America Records, A Division of Capilol Records, Inc 
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KENNY ROGERS 

LOVE SONGS 








Program 2 Share Your Love With M©@ • Lay Down Beside Me# * 
Why Don’t W© Go Somewhere And Love# • Sail Away& 


#01976; Si 01978; #0 1981; 01985 EMI America Records, A Division of Capitol Records, Inc. 
© 1985 EMI America Records, A Division of Capitol Records, Inc. 



KENNY ROGERS 

LOVE SONGS 
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VANGELIS - CHARIOTS OF FIRE 1. Titles 2. Five Circles 3. Abraham’s 
Theme 4. Eric’s Theme 5. 100 Metres 6. Jerusalem 
Mfd under licence from Polydor International GmbH 
by RTB Records, Yugoslavia 




SOKOJ 


1. Chariots of fire 

Mfd,under licence from Polydor International GmbH 
By RTB Records, Yugoslavia 




AECEHZENT SVETOUK JAKOYUEVtC/GCAVNI 


izvooewe 

PRAVA 

makedqnska a* 

UHEDNiK StANKO TEfl 


TEAOC 


5720842 

MADE IN YUGOSLAVIA 






ALL ABOUT SOUL (Remix)* - YOU PICKED A REAL BAD TIME** 

Produced by Danny Kortchmar/Engineered and Recorded by Niko Bolas/Additional Production and Mixed by Joe 
Nicolo/Remsx Engineer: Phil iMicolo./Assistant Remix Engineer: Dirk Grobelny/Guest Vocals by Color Me Badd 
’•Produced by Billy Joel/Enpneered and Mixed by Bradshaw LeigtVTechnical Support: Dave Wikerson/Recorded 
at The Boathouse at the Island Boatyard, Shelter Island, New York 
©1993 Sony Music Entertainment Inc. 


COLUMBIA 

38177294 


BILLY JOEL 
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A GROOVY KIND OF LOVE 

PRODUCED BY PHIL COLLINS AND ANNE DUDLEY 

BIG NOISE (INSTRUMENTAL) 

PRODUCED BY PHIL COLLINS AND LAMONT DOZIER 


COMPLETE PROGRAM APPEARS ON EACH SIDE 

The Atlantic album “BUSTER Original Motion Picture Soundtrack” 
available on LP 81905-1, Cassette 81905-4 and Compact Disc 81905-2 


JOHN DALY AND DEREK GIBSON PRESENT FOR HEMDALE FILM CORPORATION 
AN NFH PRODUCTION A DAVID GREEN FILM 
PHIL COLLINS • JULIE WALTERS • in 'BUSTER' 

Editor LESLEY WALKER Original Score ANNE DUDLEY Director of Photography TONY IMI 6.S.C. 
Associate Producer REDMOND MORRIS Executive Producers JOHN DALY and DEREK GIBSON 
Screenplay COLIN SHINDLER Produced by NORMA HEYMAN Directed by DAVID GREEN 

SOUNDTRACK AW, ABLE ON ATLANTIC RECORDS, CASSETTES AND COMPACT DISCS UUI H EMD4L F 



ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA. NEW YORK. NEW YORK 10019 
O’ A Warner Communications Company 
© © 1988 Atlantic Recording Corporation 
All Rights Reserved. Printed in U.S.A 
Warnin g: Unauthorized reproduction of this recording is prohibited 
by Federal law and subject to criminal prosecution 












































Tom Peters 
Wayne Dyer 
Deepak Chopra 
Robert Allen 


Tony Robbins 
Richard Carlson 


Ni ghtin gale 





IMmML 


A Message of Power 


Dear Achiever, : ' ''fr r 

In today’s fast paced 

society, if you’re not getting fT 

ahead, chances are you’re 
falling behind. Those who have the drive 
to learn new skills and grow in order to get 
the most they can out of life, are also the 
ones who end up living the enriched 
lifestyle they seek. 

Take a moment now to listen to the 
messages contained on this cassette and see 
for yourself how powerful and influential 

B milding audio information is. Not 

deas on this cassette, but you’ll 
troduced to the opportunities that 
o you through the time saving 
}f audio learning. 

Your Partner in Success, 


Vic Conant 


21360PR1 
















Earl Nightingale (Lead The Field) Robert Kiyosaki (The Rich Dad’s Secret) 
Wayne Dyer (Manifesting Your Destiny) Kevin Trudeau (Mega Memory) 
Richard Carlson (Creating Miracles Everyday) 

Sonia Choquette (Creating Your Heart’s Desire) 


©(©2001 
Nightingale- 
Conant Corp. 


MX PHD 
BNR 


Side 1 


' ' 21360PR1 

“The Most Powerful Message /Ve Ever Heard" 


1 - 888 - 534-3344 





















Deepak Chopra (Magical MindJMagical Body) Robert Allen (Multiple 
Streams of Income) Ed Foreman (Fully Alive, Fully Human) 
Tom Peters (The Innovation Revolution) 

Anthony Robbins (Unleash the Power Within) 


©®2001 
Nightingale- 
Conant Corp. 
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BNR 

Side 2 

21360PR1 


The Most Powerful Message I’ve Ever Heard’ 

1 - 888 - 534-3344 





















noirin ni riain 

with the Irish Chamber Orchestra, leader Fionnuala Hunt 


SJDE A 


I.The River & the Ocean. 
Mrcheal O Suilleabhain 


; ' . f ; ' 

SI Q E B i / 4 


l.Ave Maris Stella 
(Ode to Saint - 
Bridget] 

Gregorian Charit f 



3. Seacht nDolas 
na Maighdine Muire 
i (The Seven Sorrows of Mary) 
_ Irish Traditional 


i / 


4. Ode To Jacapone DaTodi 
(a) Lauda - Kathleen q 
Deignan; (b) Stabat Mater 
(Gregorian Chant) 


I . Salve Mater 1 Salye Regina 
Gregorian Chant / f 

? Y ? / y~ . J T : ? • i 

ZjChrtsttyas Diy Is Come 
Irish Traditional 

s' Vs// I J - t ■ ' / ; 

3. Ave Mafia, f J 

Gregorian Chant 

4.0 Filii et Filae j [ j ’ 
(0 Sorts and Daughters) 
Gregorian Chant ; 


5.The Darkest Midnight 
Irish Traditipnal 


6. OdeTd 
HildegardVon Bingen 
' (a). Extracts from 
“Anima’’ in Ordo f 


5. An Caomeadh 

(The Lament) > j 

Irish Traditional ^ | U 

Tijhthe Gifted |e Sjniple'. 
TraditionalxShaker Hymn 


Virtutum; (b) Kyrie ; 
Eleison, ChristeBd^Oft; 


7. Ode To Mirabai 
Baso More (jMirabai) 



7. Good People AIL 
IrtshTtaditidnal 
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335 WAtNOT STREET, ROULOER, CO 80302, 
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© 1995 N<5irfn Nf Riain © Sounds True Audio 
735 Walnut Sc ■ Boulder. GO 80302 ■ Ph. 800433-9185 
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Health ? 












© 1994 Stewart F. Hughes 



How’s YOUR Health? 
—^ Stewart Hughes- 


© & ® 
1995 
Stewart 
Hughes 


for additional copies of this cassette call 
( 801 ) 225-8280 
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VENTURES IN SPACE 














...v/saa/ sound STEREO 


GXH43 


ALL OF THESE UNUSUAL & OTHER-WORLDLY SOUNDS HAVE BEEN 
CREATED WITH MUSICAL INSTRUMENTS RATHER THAN ELECTRONIC Gh 


DOLTON 


mm 


THE 




VENTURES IN SPACE 

-\ 


J 




NOKIE EDWARDS 


AMERICA’S MOST POPULAR COMBO 





THE VENTURES 
BLP-2024 BST-8024 



The Ventures International Fan Club ♦ 1215 N. Highland Ave. . Hollywood 38, California _ _ 

Guitars courtesy of Mosrite Dibtr Co For further information, write 1?13 N Highland Ave • Hollywood ■■ ' 


PRODUCER: BOB REISDORFF 
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The Vessel of Light 


have pound that 


JESUS IS THE ANSWER 






Stereo 


JESUS IS THE ANSWER 

for the world today 


He is Able 
Yea, not I 

"Oh, I can 7 do it. Lord" I cry 
But the Lord does say: 

Trust in Me and take My hand 
I will lift you from the sinking sand 
Faint not in faith, in hope, or love 
For He that is in you is from above 
1 came to save my sheep that are lost 
Your sins have been nailed to the cross 
So take up your cross and follow Me 
And drink of the living water free 
Straight forward follow the light with Me 
No matter what the trials may be 
For i the Lord thy God do walk with thee 
And there is nothing too hard for Me 
Harriett Chatfield 

Side One 

1. TWO HANDS (Love Song) 

2. WHOSOEVER - (Andrews - Marcottc) 

3. I DON’T KNOW WHY - (Crouch) 

4. DIDN’T HE? • (Matthews) 

5. UNDER CONVICTION - (Dcrgc) 

6. HE IS LORD 


Side Two 

1. JESUS IS THE ANSWER - (Crouch) 

2. MY JESUS -(Marcottc) 

3. DO LORD 

4. WHAT DO YOU THINK - (Marcottc) 

5. PLENTY OF TIME - (McLean) 

TESTIMONY - John Vasaturo , 

6. AMAZING GRACE - (Newton) 



The Vessel of Light Singers are a vibrant group of young people who have found New Life in 
abundance in Jesus Christ. They have found that faith, love, joy, peace and hope are not vague 
terms in a ntaize of religious philosophy, but day by day working facts in vital Christian life. 

These young people have found real Freedom! Not freedom (so called) for lustful and selfish 
appetites which is in reality bondage, but Freedom in Christ from tire power and guilt of sin 
and freedom to serve God and man. 


Each song the Vessel of Light Singers sing is a personal message they wish to share with you! 

The Vessel of Light Singers are members of The First Assembly of God in Torrington, 
Connecticut. The members of First Assembly are dedicated to bringing the message of God’s 
love to our world. We know that in Jesus Christ is Abundant Life and this life is Eternal! 

Pastor William G. Asltbum 



even so.come. lord jesus 
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LSP-1382(e) 


VICTOR. 

STEREO EFFECT REPROCESSED FROM MONOPHONIC 



Rip It Up 
Love Me 

When My Blue Moon Turns to Gold Again 
Long Tall Sally 
First in Line 
Paralyzed 

So Glad You're Mine 
Old Shep 
Ready Teddy 
Anyplace Is Paradise 
How’s the World Treating You 
How Do You Think I Feel 







LSP-1382(e) 


RCA STEREO RECORDS may be played on any modem phonograph with a lightweight tone arm. 
You will hear excellent sound reproduction on a mono player and full stereo sound on a stereo player. 


SIDE 1 

RIP IT UP (BMI 1:50) 

LOVE ME (BMI 2:41) 

WHEN MY BLUE MOON TURNS TO GOLD AGAIN 
LONG TALL SALLY (BMil:5l) 

FIRST IN LINE (ASCAP3:2i) 

PARALYZED (BMi 2:24) 


ELVIS 


SO GLAD YOU’RE MINE <bmi2:18) 

OLD SHEP (BMI 4:10) 

READY TEDDY ( bmi i:55) 

ANYPLACE IS PARADISE cbmi2:26) 

HOW’S THE WORLD TREATING YOU (BMi 2:23) 
HOW DO YOU THINK I FEEL ( bmi 2:10) 


It was a cold, rainy night on Broadway. The time. January 1956. The place, a TV 
theater-studio between 53rd and 54th Streets. The occasion, the first network tele¬ 
cast of a country singer unknown to the pop world, a youngster of unusual talents 

Although Elvis Presley's debut was gained through spectacular local fame 
and following, its publicity had not attracted the world at large. An artist who had 
set numerous Southern centers on their ear, Presley was facing a majority of viewers 
as cold and unprepared as the citizens of Siberia. 

In New York very few had braved the storm. The theater was sparsely filled 

the weather. Outside, groups of teenagers rushed past the marquee to a roller¬ 
skating rink nearby. Just before show time, a weary promoter returned to the box 
office with dozens of tickets, unable even to give them away on the streets of Times 

What happened that night, and during the days following, is now history. The 
national gaze was pivoted to Presley en masse, the rain above was quickly trans¬ 
formed into a deluge of acclaim all oxer the country. In the South, people under¬ 
stood and were delighted by the success of their 21-year-old prodigy. Elsewhere 


At it- source was the “Why:" of Elvis Presley s wildfire popularity. Many 

most of the analytical sour grapes soon turned into useless vinegar, or else were 
sweetened by the critics’ “discovery” of Presley's talents in time. 

add them together, then try to equate the sum with his incredible following over 
the world. 


Of commercial folk music Presley is perhaps the most original singer since Jimmie 


dence that their birthplaces in Mississippi are less than a hundred miles apart. 

in other words, to create rock and roll. If so, Presley was the first to extend to it 
the Rodgers interpretation, followed with his own. As the album cover dramatically 
illustrates, however, his folk characterization is still most natural and forthright. 

Presley’s belting delivery accounts for a truly sensational reaction among 
teenagers. Important to this is his enthusiasm for music by the Blackwood Brothers, 
the Statesmen and other quartets in the South. There has never been a great 
difference between rhythm and gospel songs except, of course, for the lyrical con¬ 
tent; in fact, the latter are far more rhythmic where staging is concerned. It is 
essentially the fervor, the animation and boundless spirit of gospel singing that 
Presley admires and which has been absorbed into his own dynamic performances. 
We can better understand this if we consider how often “revival” numbers 

in such different personalities as Billy Daniels and Bill Kenney—which leads to 
this possible answer for the “Why?” of his unprecedented appeal: Elvis Presley, 
by combining the four fields (country, gospel, rhythm and pop) into perfect unity, 

behind and discuss Presley in his own right, or, better yet (since this is the point 
where publicity begins), leave the subject altogether and listen to the music. 


Of special note is the piano accompaniment in Old Shep. the first that Elvis Presley 
ever recorded himself, also the superb vocal backing of the Jordanaires. who 

Presley following. For. in addition to the chill wind that penetrated Broadway on 
that memorable January night, there entered a new breath of life into the musical 
world-one that has just begun to vitalize the imagination of listeners everywhere. 

















2 I’ll Love Her 




2 Southern E 


4 The Driver’s Engine 




^TwVstano 


5 Travelin' Time 


• ALA^CHWA^ 





-| All My Love • 


2 Only One 


• ? E rv s ™T^ 

3 Evergreen 


4 Dixie Spider Man 


^ Tomorrow's Memory Lane 



Side Two 








































SoNqS For God AlVIONq IJ S The New Life Program 
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The New Life Program 

SoNqs For Cod AivioNq Us 



ALL FOR YOU 



PEOPLE OF GOD 




YOU ARE MY PEOPLE 


LET MY PEOPLE GO 



















QUICK QUICK 



Quick! quick! Quick! quick! 
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SPANISH FLEA 
LA BAM BA 
TICO-TICO 
WHIPPED CREAM 
SOLAMENTE UNA VEZ 
THE PEANUT VENDOR 
CARNIVAL 

PABLO THE DREAMER 
CUBAN LOVE SONG 
IT HAPPENED IN MONTEREY 
OLE MAMBO 
BAIA 






LATIN HITS 
I MISSED 


There’s no hit-or-miss when It comes to the surefire Impact of Edmundo Ros. ‘Though Ros wasn't the first 
>lay these all-time Latin favorites, he certainly has the last word ... the last word In fire and originality! The 
igs on this album are all cases-ln-polnt for the Indisputable fact that Latin music, with Its bewitching beat and 
tic mood, is a deliciously Irresistible kind of magic. In fact, with standards that can already "stand" on their 
i, most musicians would find It easy to present merely another rehash. Not Ros, Ruler of All Things Latin, 

) is able to put fresh light on these Latin scorchers. Just as if he had tapped the heat and energy at the core 
i volcano, Ros’ interpretations of these songs erupt with new Intensity and color, bringing the full mood 
he heart of each song to the surface. 

What makes Edmundo Ros’ approach to such songs as “La Bamba" and "Bala" so unique and 
iting? The answer is that Ros knows his instruments. He writes arrangements that are masterful 
I inventive, both blending and contrasting the different tone-colors of the orchestra. Like a 


EDMUNDO ROS and his orchestra 


«Ml»r 
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by RODGER BAIN 
er: ARTHUR LILLEY 










STEREO LS 9010 


TONY RAUSEO 
and ED CERVENY 

PRESENT 

The Gdden Voices Of 


IN A TREASURY OF MODERN SHOW TUNES 


A URS CLASSIC 














a lovely way to spend an evening 

THE i|l®C? 


SIDE 1 

EVERYTHING'S COMING UP ROSES. Jule Styne 

The Ensemble 

THE IMPOSSIBLE DREAM.. Mitch Leigh 

Richard Collins, tenor 

IT'S A MOST UNUSUAL DAY. Jimmy McHugh 

Nancy Collins, soprano 

NEVER CAN SAY GOODBYE. Clifton Davis 

The Ensemble 

BATTLE HYMN OF THE REPUBLIC. Howe 

Nancy Collins, soprano 



SIDE 2 

FOOT TWO. Ray Henderson 

The Ensemble 

LL NEVER WALK ALONE. Richard Rodgers 

George Wyman, tenor 

AN OLD FASHIONED LOVE SONG.. Paul Williams 
The Ensemble and Soloists 

Charlotte^Bumgarner, soprano 
Richard Collins, tenor 
Nancy Collins, soprano 

EXODUS. Ernest Gold 


A Word about THE DYNASTICS 

An ensemble of outstanding young operatic stage vocalists who captivate and enchant the li: 
cious interpretations of modern show tunes and, when performing, never fail to delight the 
cess soon made it obvious that a second touring ensemble was needed if THE DYNASTICS wen 
requests for added appearances. While not participating in this album release, they deserve full 
contingent part of these golden voiced vocalists. And here they are: 

Martha E. Arnold Steve Lillis Susan Quigley 

Del Bach Cathy Mirabel William Thomas 

Marshall Cooper Cindy Oxberry Sara Williams 

Debbie Houston Patrice Pickering Sharyn Wolf 

Fred Di Giovanni Debbie Sumera 


audience. Their suc- 
i to fill the increasing 
recognition as a vital 


- Sebastian Salvo at 


10 and Bill Jamsa on di 


The choice of numbers to be put on wax for this album was singularly difficult. It posed the problem of condensing 
a large repertoire into the time limits of an LP Even so, for you who are listening to these tracks THE DYNASTICS 
hope it is and will always be A LOVELY WAY TO SPEND AN EVENING. 


Produced by DYNASTIC CORPORATION 
Executive Producer and Manager: Tony Rauseo 
Album Design by: Lee Myles Associates, Inc , New York 

© 1974 LIRS RECORDS 
LS 9010 


Recorded at A & R Studios, New York 
Engineering and Mix: Nik de Mino 
Layout: Boro Hall Graphics, Brooklyn 
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SOUL JAZZ RECORDS PRESENT! 



ACID 

DJ Pierre Lil’ Louis Armando Phuture Virgo Four Green Velvet 


Chicago acid and experimental house 19B5-95 






SIDE ONE 

1. SLEEZY D (MARSHALL JEFERSON) 
I’ve Lost Control (9.40) 

2. VIRGO FOUR Take Me Higher (4.45) 

SIDE TWO 

1. DJ PIERRE Box Energy (5.12) 

2. LIL’ LOUIS Video Clash (5.04) 

3. TYREE Acid Over (4.29) 


ACID 


SIDE THREE 

1. GREEN VELVET (CAJMERE) Explorer (6.16) 
2. TWO OF A KIND Like This (4.23) 

3. ARMANDO Downfall (4.47) 

SIDE FOUR 
1. PHUTURE 
Acid Tracks (12.20) 


SOUL JAZZ RECORDS SJR LP111 VOL2 

7 BROADWICK STREET, SOHO, LONDON W1F ODA 


ISE-20ST 


FROM THE MOTION PICTURE SOUNDTRACK 


MGM Presents A Martin Poll Production 



MGM 


The Magic Garden of Stanley Sweetheart 


2 - '' Ma «^i^S^f^ RD0N & WAR (4:18) 

3 - , ' HaPP Xw 0 ef b % e crdo P n a rf nd7onne? y ™ E CURB C0NGREGA ™N 

* 4 ■“ Kee «^:E:r NEBUTLER(3:05, 

5 - ,,Wate M^IS^^ £Sf 
-■-tt«£ p “ bySTILR0C( ^ 


L C0N6REGA ^, 
2 CR0W (2:47) 


by DAVID LUCAS (2 
by THE W 





METRO-GOLDWYN-MAYER Presents A MARTIN POLL PRODUCTION 

“THE MAGIC GARDEN OF STANLEY SWEETHEART" 

Directed by LEONARD HORN 
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GOT MY “LED BOOTS" ON 
SPIRIT 

CRYIN' FOR LOVE 
SHE IS MY LADY 
YOU CANT HIDE LOVE 


BERNARD PURDIE 


ANACONDA 

MADATCHA 

LOSING YOU (AINT NO DOUBT ABOUT IT) 
SPREAD YOUR WINGS 
ANNA’S SONG 


HUMMINGBIRD 

BOBBY TENCH -VOCALS AND GUITAR 

(Lead Guitar oiV'Madaichar "Got My‘Led.Boots'On”and 

MAXMIDDLETON - KEYBOARDS & MOOGS 
CLIVE CHAMAN-BASS GUITAR 
(Flutes on “Spread Your Wings") 

ROBERT AHWAI -GUITARS 

BERNARD PURDIE- DRUMS & PERCUSSION. 

Brass and strings arranged and conducted by Horace Otc in 
association with Bernard Purdie, except “Cryin' For Love" 
which was played and arranged by Jim Horn, Chuck Findley 
and Quitman Dennis. 



Background Vocals: 

Venetta Fields, Maxine Willard and Julia Tillman on “Spirit" 
"Madatcha" and "Losing You;" Stephanie Spruill, Paulette 
McWilliams and Lisa Freeman Roberts on “You Can’t Hide LoveC 
"She Is Mv Ladv." "Crvin" For Love" and "Madatcha" 


Our thanks to Jerry & Herb and all of the staff 
at A&M for making us feel at home and a special 
“Thank You" to Gil Friesen, Derek Green, 

Kip Cohen, Brenda Andrews, Jeff Ayeroff, 

Marv Bornstein, Linda Clay, Carolyn Clemenson, 

Aria Dietz, Al Edmondson, Bob Garcia, Paulette 
Hawkins, Liz Hollander, Mary Ann Johnson, 

Barry Korkin, Richetta Osborne, Kathy Sherry 
and Billie Spencer. 

Special thanks also to Randy Hill for his help with 
guitars and equipment. Thanks also to Maureen 
Gray—And to our young friends Dennis Clay, Jr., 
Oneka Giddens, Samori Giddens, Lenore Engels, 
Patrick Hildebrand and Tracy Hildebrand. 

PRODUCED BY IAN SAMWELL 
& HUMMINGBIRD 

FOR PRINCESS RECORDING PRODUCTIONS. LTD. 















1 































MONSTER RECORDS 





















Sophisticated 

GAVAGc 


THE ULTIMATE IN HI-FIDELITY 


LRP 3101 

f .. SS 




f /B£RTY 


of 


Title 

SAVAGE 


AXJGIE 

colojst 



Sophisticated 

SAVAGE 


MARTIN DENNY 

PRESENTS: 

The SAVAGE Beat of 

AUGIE COLON 


LIBERTY 


Au ie Colon has been m ercussion- friend the popular Island entertainer, 

SIDE ONE 

S°&,er, 3:08 

as a performer. “SOPHISTICATED man Julius Wechter and bassist Harvey 

WT* r na 

8» sr bCo - 2:26 

S=” HV0U 2iI ° 

r na 

learned his music on street comers. His This is music with a Puerto Rican heri- 

Augie's wild beat brings the same In fact, this is Colon, fierce and proud, 

K,o„a, BM! r lntL 

SIDE TWO 

SKSL, BBT** ' 2:18 

sr ov ascap 3 Pub " 8o " 2:15 

TU HAS SABIDO Exotica Pub. Co. 2:36 


(R. Seijo) ASCAP 

=7^'“ 2:50 

h e «™"°“ ^ Marks 


Spiiial 




For^st^esult^usethe RtAA^eq^uabzMion curve.* 3 ^ 

representative in Hawaii for Liberty Records. Mr. Denny conceived the idea for 

• PRODUCER: MARTIN DENNY 

• COVER DESIGN: GARRETT-HOWARD 

1 2 :;“r sonallysupervised 

• ENGINEERS: BOB LANG AND TED KEEP 


TRANSISTORIZED 

SPECTRA SONIC SOUND 

...the ultimate in High Fidelity 
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'//it'KT} iti:i on ns. ixr. 
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Side 1 
INVADERS 

CHILDREN OF THE DAMNED 
THE PRISONER 
22, ACACIA AVENUE 


THE NUMRER OF THE BEAST 
RUN TO THE HILLS 
GANGLAND 

HALLOWED BE THY NAME 


“TDoe to pou,©I) (Cnrtl) nub ii>ea,for tljc Orbil stubs the - 

beast tuitb tnrntli, because Ijc luioluS tljr time is Short ... 
lift him Luljo hath unbrrstanbing re chon the numhrr of the 
beast for it is a human number, its number is s&i.x ImnbrrD anb 
sixtpsi.Y.” 

Inebriations Ch.lul b.18 















SANDY 





Robert Johnson first records in a makeshift studio in a San Antonio hotel room-November, 1036 


VOL. 11 
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CARDINAL RECORDS 


^ouV^ant tobea Belly D 



7 

basic steps 
with vocal 
instruction, 
plus 

authentic 

dance 

music 

Tom Yalanis 
and his 
Orchestra 


A record designed for all dancers from beginner to professional 























































IT'S EXERCISE! 








So You Want to be a Belly Dancer 

© 1973 P 

Tom Yalanis and his Orchestra 


1 . 

2 . 

3. 

4. 

5. 

6 . 
7. 


FOR THE BEGINNER: 

SIDE I 

Hip Swings 


FOR 

DANCE 

TEACHERS 


FOR THE PROFESSIONAL: 

SIDE II 


Around the Clock 
Side Figure 8 
Hand Movements * 
Camel Walk * 
Shimmies 
Belly Roll * 


ONLY: 

Separation of 

channels on Side I (Balance 
Dial) will remove 
voice, thus 
allowing you to 
substitute your 
own instructions. 

Music begins slowly 
and gradually 


Band I: Mashala-Awake Love-Rampee 


Band II: Shiskebob-Zechra-Aman Kassap 

Band III: Marinella-Miserlou-Oglan Oglan 


^Suggested for slower tempos 


accelerates to tempo. 


last? 


Each step or exercise outlined on Side I is a basic move¬ 
ment that you may experiment with to learn the ancient art 
of Belly Dancing. The spontaneity of the music, as exempli¬ 
fied by the taxims or solo improvisations, should remind you 
of the freedom of expression found in the dance. 


Each band on Side II offers authentic music for a complete 
performance. The tempo pattern for each band begins bright¬ 
ly, slows down gradually, then picks up again and ends 
brightly. These tempo changes allow you to perform an en¬ 
tire routine without interruption. 



An ancient Oriental mystique has emerged onto the Ameri¬ 
can scene to capture the imagination of all. Through this 
age-old art form, today's women are discovering a dynamic 
new way to exercise that takes off inches and puts on smiles. 

For you the beginner, the professional, the dance teacher, 
and the housewife, we have designed this recording. From the 
introduction on Side One to the exhilarating music on Side 
Two, improvise, augment, combine your steps and allow your 
personal interpretation to produce your own unique style of 
dancing. As yout movements flow with the music, it is our 
hope that you will derive, as did the dancers of long ago. 
many, many hours of pleasure and enjoyment. 





C 


Tom Yalanis p 
1973 


Cardinal Video Sound, Inc. 
287 Kenyon Street 
Stratford, Connecticut 06497 


IT'S A GREAT PARTY RECORD !!! 



















O RIGINAL FILM 


THIS IS ASTORY0F WAR AND FRIENDSHIP, ANGUISH AND HONOUR, A RUINED COUNTRY AND ONE JjjlANS WILL TO LIVEt^ 









SIDE1 

PR AN’S THEME 
REQUIEM FOR A CITY 
EVACUATION 
PRAN'STHEME2 
CAPTURE 
EXECUTION 
BADNESS 
PRAN'S DEPARTURE 


THEYEAR£ER0 
BLOODSUCKING 4 , 
"THEYEAR ZERO2 
PRAN’S ESCAPE/THE 
l KILLING FIELDS 
. THE TREK 
THE BOY’S BURIAL/PRAN 
SEES THE RED CROSS 
GOOD NEWS * 

^ ETUDE 


Virgin Records America, Inc. 9247 Alden Drive, Beveriy Hills, CA ! 
with Atlontic Records. Wa rning : Unauthorized reproduction ot thl 


distributed by WEA through arrangement 









SOUNDS 

INCORPORATED 










STEREO 'MONO 


SOUNDS 

INCORPORATED 


If three guitars and drums rock instrumental 
was a mite too thin for your taste in the sixties, 
then SOUNDS INCORPORATED were the answer. 

SOUNDS INC. were a six-piece rock band 
consisting of Griff ‘Major’ West (tenor sax and 
clarinet); Barrie Cameron (keyboards and baritone 
sax); Wes Hunter (bass); Alan Holmes (tenor and 
baritone saxes and flute); John St. John Gilliard 
(guitar) and Tony Newman (drums). 

They were formed in Kent, in 1961, and made 
their TV debut, backing Gene Vincent, on “Thank 
Your Lucky Stars” and their radio debut was in 
“Saturday Club”. Later in ’61, out came their first 
single “Emily” “Mogambo" (Parlophone R4815), 
both sides of which appear here. If the guy chanting 
‘Emily’ sounds in earnest, let me tell you that she 
was the ex-ambulance that the group travelled in. 

They built up a tremendous reputation with 
visiting US artists who they backed on hundreds of 
one night stands - Brenda Lee, Gene Vincent, Jerry 
Lee Lewis and many more. Little Richard called them 
.. the best backing band in the World”. Their 
favour with Stateside artists was because their 
sound was American almost bordering on R&B. 

SOUNDS travelled to Paris Olympia and the Star 
Club, Hamburg in 1962 and in 1963 they toured New 
York and Detroit in an exchange basis for Johnny & 
The Hurricanes (a Musicians Union ruling at the 
time). A year later, they toured in their own right as 
support to The Beatles in Australia and New Zealand 
(They later backed The Beatles on “Good Morning" 
on the Sergeant Pepper' LP). In 1965, SOUNDS INC. 
toured the USA with the King Curtis Band. 

Between July 1961 and December 1962, the 
band appeared on three Gene Vincent 45s as well 
as three excellent singles under their own banner 
for Decca, but it was not until they switched to 
Columbia that their most successful period began. 
Six singles followed in two years, two of which were 
goodly-sized hits and all six 45s are represented in 
this album. 

SOUNDS INC. also grace the silver screen in 
several guest spots in pop films “Just For Fun” 
(backing Freddy Cannon), “Live It Up", “Pop Gear” 
and others. 


On this welcome compilation, specially 
selected by Colin Miles, you can hear all the shades 
of SOUNDS INC. from the throbbing original “Detroit” 
(my own favourite SOUNDS cut) to the gentle concert 
flute-led version of Marianne Faithful’s ’65 hit 
“Little Bird” and from a powerful arrangement of 
the then 12 year old Stevie Wonder's "Fingertips ” 
to their haunting “Spanish Harlem" which spent 
five weeks in the Top Fifty in 1964 reaching No. 34. 

Prolific piano composer Russ Conway wrote 
the stirring and splendid march “The Spartans" 
especially for SOUNDS and it was deservedly their 
biggest hit reaching No. 28 and spending 7 weeks in 
the charts. Take a listen to the fresh interpretations 
of three rock instrumental classics, "Rinky Dink”, 
“Last Night” and “One Mint Julep". Speaking of 
‘classics’, SOUNDS INC. did two old favourites in 
“Hall Of The Mountain King" and “William Tell 
Overture", the former being selected for this outing. 
“Bullets” is another original which deserves special 
mention. 

In the Combo field. SOUNDS INC. were- 
without doubt - the best. When the instrumental 
impact lessened after 1965. the group added vocals 
leading to a dire vocal single for Polydor in 1967. 
They did however, continue with a powerhouse 
instrumental stage act for several more years 
before their breakup at the end of the sixties. 

Listen to these 20 cuts by a band that was at 
the top of their profession - they still sound great 
after all these years. 

Davy Peckett 
Editor-NEW GANDY DANCER 
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speed 33 y 3 

NO. 1 

(2 Sides) 


© 1979 

GXH-43 

BST 8027A 
(SILBT 9094) U 


THE VENTURES IN SPACE 

1. OUT OF LIMITS ( Michael Z. Gordon) 

2. HE NEVER CAME BACK ( Bogle- Wilson-Edwards-Taylor) 
3. MOON CHILD (Julius & Cissy Wecher) 

4. FEAR (Main Title from "One Step Beyond”) 

(Harry Lubin) 

5. EXPLORATION IN TERROR ( Bogle- Wilson-Edwards) 

6. WAR OF THE SATELLITES ( Danny Hamilton) 
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L ° s ANGELES, CALIF0RN\& ® 
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^\S RtGORD PROHIBITED . 



. ML RIGHTS OF THE 



^\S RECORD PROHIBITED . 




^ e SS e l °f ly 


JESUS 


IS THE ANSWER 


\\w n /// 




1. TWO HANDS 

2. WHOSOEVER 

3. I DON'T KNOW WHY 

4. DIDN'T HE? 

5. UNDER CONVICTION 

6. HE IS LORD 










factored and distributed by 


ri\® 


MR 


MESSENGER RECORDS AND FILMS presents 


SIDE A 33.3 RPM STEREO 

(Radio Edits) 

1 . Dem Boyz pt feat, sacario 

2. When I’m With You pt 

FEATURING SAMANTHA 


^06-5247 * All rights reserve^. 









xured and distributed by ^ 


MR 


MESSENGER RECORDS AND FILMS presents 


FEATURING TWICE THOU 

Back In Da Day 

1 . Radio Mix 

2. Club Mix 

SIDE B 33.3 RPM STEREO 


6 59057 33691 6 


.206-5247 • All rights reserved. 


















































LSP 1382(e) (M2PY-4730) 



Elvis 

Elvis Presley 


1 So Glad You’re Mine (Arthur Crudup) 

2 Old Shep (Red " ' 


IM 




3 Ready Teddy (Robert Blackweli- 
Marascaleo) 

4 Anyplace Is Paradise (Joe Thomas) 

5 How’s The World Treating You (Chet Atkins- 
Boudleaux Bryant) 

6 How Do You Think I Feel (Walker-Pierce) 


TMK(s) * REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN USA. 






































PLUG ME 
INTO SOMETHING 

Henry Gross 
One More Tomorrow 
2. I’ll Love Her boo 
3. Southern Band 335 
The Driver’s Engine 


5 Travel in’ Time 3 m* 

SP-4502/Stereo (SP-4741) 

All selections written by Henry Gross and published by 
Sweet City Songs, Inc. (ASCAP) except “The Driver's Engine" 
written by Terry Shaddick, published by Luxury Music Co./ 
Zacho Music Ltd. (BMI) 

Produced by TERRY CASHMAN and TOMMY WEST 
for CASHWEST PRODUCTIONS, INC. 

A 

GROSS /KUPPS 

PRODUCTION 

® 1975 A&M Records, Inc. 








PLUG ME 

INTO SOMETHING 

Henry Gross 

i. All My Love 310 

2. Only One 3 35 

3. Evergreen 3 02 



4 Dixie Spider Man 3 05 
5. Tomorrow's Memory Lane a-m 

SP-4502/Stereo (SP-4742) 

All selections written by Henry Gross and published by 
Sweet City Songs, Inc. (ASCAP) 

Produced by TERRY CASHMAN and TOMMY WEST 
for CASHWEST PRODUCTIONS, INC. 

A 

GROSS/KUPPS 

PRODUCTION 

® 1975 A&M Records, Inc. 


SIDE 1 


5476 



William H. Sadlier, Inc. 


_ 1973 by 

William H. Sadlier, Inc. 

11 Park Place. New York, N.Y. 10007 
Made in the United States 
of America 






William H. Sadlier, Inc. 


_ 1973 by 

William H. Sadlier, Inc. 

11 Park Place. New York, N.Y. 10007 
Made in the United States 
of America 
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TONY RAUSEO and ED CERVENY 

present 

the golden voices of 

THE DYNASTICS 


LS 9010 



SIDE 1 


EVERYTHING’S COMING UP ROSES (Styne) 
THE IMPOSSIBLE DREAM (Leigh) 

IT’S A MOST UNUSUAL DAY (McHugh) 
NEVER CAN SAY GOODBYE (Davis) 
BATTLE HYMN OF THE REPUBLIC (Howe) 


® 1974 LIRS RECORDS 

STEREO 



TONY RAUSEO and ED CERVENY 

present 

the golden voices of 

THE DYNASTICS 


LS 9010 


SIDE 2 


FIVE FOOT TWO (Henderson) 

YOU'LL NEVER WALK ALONE (Rodgers) 

JUST AN OLD FASHIONED LOVE SONG (Williams) 
EXODUS (Gold) 


® 1974 LIRS RECORDS 

STEREO 




1. 007 RIDES AGAIN 


2. MO JO 

3. RIPPLE BLUES 

4. MUSTANG 

5. DANG THING 

(CST 476-1) 




mms 3S H 



(CST 47S-2) 
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CAS-1037-A 


US MATE 
PETER HAMMILL 


V,; l. IMPERIAL ZEPPELIN (Hammlll/Smith) 3:38 
2. CANDLE 4:14 

> 3. HAPPY 2:33 

4. SOLITUDE 4:54 

9. VISION 3:11 

6. RE AWAKENING 3:55 


All selections written by Hammlll and 
published by RAM Music/TIflis Tunes (ASCAP) 
unless otherwise indicated 
Produced by JOHN ANTHONY A o' 

'■'O'a 


810 SeM 




FOOL'S MATE 
PETER HAMMILL 

1. SUNSHINE 3:55 

2. CHILD 4:22 

3. SUMMER SONG (In The Autumn) 2:14 

4. VIKING 4:40 

5. THE BIRDS 3:37 

6.1 ONCE WROTE SOME POEMS 2:40 

All selections written by Hammill and 
publishedby RAM Music/Tiflls Tunes (ASCAP) 
Unless otherwise indicated 
Producedty JOHN ANTHONY 



The Bob Seger System - Noah 
The Bob Seger System 


Stereo 



I . Noah ASCAP 2:57 
(Bob Seger) 

2. Innervenus Eyes ASCAP 2:42 

(Bob Seger-Pep Perrine-Dan Honaker) 

3. Lonely Man ASCAP 3:09 
(Tom Neme) 

4. Loneliness Is A Feeling ASCAP 3:05 
(Tom Neme) 

5. Cat ASCAP 6:20 

1 .o (Bob Seger-Pep Perrine-Dan Honaker) c 



A Hideout Product iorj-y^ 

^' to l Industries , Inc-,^ 




Chicago acid and Experimental 
house 19B5-1995 


VOL.2 


2. VIRGO FOUR 


Ive Lost Control (9.40 




Chicago acid and experimental 
1965-1995 


house 


VOL.2 


1. DJ PIERRE 


2. lii: LOUIS 


ilTETE 


3. TYREE 




C & p SOUL JAZZ RECOBO- 


0 a««MO* cl P 100 * 1 S,M * <° euilse; 


ACID 


Chicago acid and experimental 
house 1905-1995 


i'll 


c 


VOL.2 


1. GREEN VELVET 

Explorer (6.16) 

2. TWO OF A KIND 

Like This (4.23) 

3. ARMANDO 

Downfall (4.47) 


* V|v ' v - s ouljazzrecoHis.coA>fc 


re Produced reserved. U° al 



C &P SOUL JAZZ BECOBO s 
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v 




ACID 


Chicago acid and experimental 
house 1905-1995 


(( 'O 


1. PHUTURE 

Acid Tracks (12.20) 


D 


VOL.2 
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lVVVvv souljaizrecords.co.v)V. 


re Pr oduced reserved- ^° av 




Music From The Motion Picture Sound Track 
Metro-Goldwyn-Mayer Presents 
A Martin Poll Production 


THE MAGIC GARDEN OF STANLEY SWEETHEART 

STEREO # 


Side 1 


1 SE 20 ST 
MGS 2238 


1. NOBODY KNOWS—3:01 (BILL MEDLEY) 

(Legrand-A. Bergman-M. Bergman) Leo Feist, Inc.—ASCAP 

2. MAGIC MOUNTAIN—4:18 (ERIC BURDON & WAR) 

(War-Goldstein) Far Out Music & Jerry Goldstein Music 

3. HAPPY TOGETHER—2:41 (THE MIKE CURB CONGREGATION) 
(Banner-Gordon) Chardon Music—BMI 

4. KEEP ON KEEPIN’ THAT MAN—3:05 
ANGELINE BUTLER 

» (Emmons-Penn) Press Music—BMI 

5. WATER—4:00 (MICHAEL GREER) J* 

(Lucas) Leo Feist, Inc.—ASCAP 

6. FUNNY HOW IT HAPPENS—2:38 (STILROC) r 
O/. (Styner) Hastings Music—BMI 
*7 S/ 0 Album Prod. By Mike Curb 

° f Metr o-goldv^* 4 '^ ^ 







STEREO 


Side 2 


1 SE 20 ST 
MGS 2239 


1. SWEET GINGERBREAD MAN—2:51 
THE MIKE CURB CONGREGATION 
(Legrand-A. Bergman-M. Bergman) Leo Feist, Inc.—ASCAP 

2. TIME TO MAKE A TURN—2:47 (THE CROW) 
(Wieg,and) Yuggoth Music—BMI 

3. BLOOD—2:33 (DAVID LUCAS) 

(Lucas) Leo Feist, Inc.—ASCAP 

4. PEACE ON EARTH—3:19 (THE WHEEL) 
(Schwartz) House of CoBurt Music—ASCAP 

5. SOUND OF LOVE—2:32 
ANGELINE BUTLER 
(B. Gibb-R. Gibb-M. Gibb) 

Casserole Music—BMI 
Album Prod. By Mike Curb 


s* 


J 'h 
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CALL ME 


Hi 



XSHL 32077 
©1972, 1973 
HI RECORDING CORP. 
SIDE TWO 


1. HERE I AM (COME AND TAKE ME) 

(A. Green; M. Hodges - 4:14) 

2. FUNNY HOW TIME SLIPS AWAY 
(W. Nelson - 5:33) 

3. YOU OUGHT TO BE WITH ME 
(W. Mitchell; A. Green; A. Jackson - 3:15) 

4. JESUS IS WAITING (A. Green - 5:36) 


AL GREEN 


SLH 653 AL 






SOULFUL TAPESTRY 
HONEY CONE 




A STAGECOACH 

PRODUCTION 


oo 


HA 707 

(HA 707 A) 

STEREO 


1. ONE MONKEY DON'T STOP NO SHOW-PART 1 
(G. Johnson/G. Perry) 3:30 

2. ONE MONKEY DON'T STOP NO SHOW-PART II ] 
(G. Johnson/G. Perry) 4:16 

3. DON'T COUNT YOUR CHICKENS (BEFORE THEY 
HATCH) (G. Johnson/G. Perry/A. Bond) 3:01 

4. A LITTLE MORE (R. Dunbar/E. Wayne) 3:21 

5. STICK-UP (G. Johnson, A. Bond. G. Perry) 3:02 

6. WANT ADS (G. Johnson/B. Perkins/G. Perry) 3:45 


SIDE t 
33'/a R.P.M. 

PROMOTIONAL 

COPY 


A STAGECOACH PRODUCTION. EXECUTIVE PRODUCER 
RONALD DUNBAR. PRODUCERS: GREG PERRY and 
GENERAL JOHNSON. All selections published 


OtiNtKML JuniN^uiN. mm seiecnon:* puDusnea ,a 

> 0 by GOLD FOREVER MUSIC INC. (BMI). ^ 
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OF LIBERTY RECORDS 


STOP! STOP! STOP! 
The Hollies 

Composers: Clear ke-Hicks-Nash 
Publisher: Maribus Music, Inc. - BMI 


LP-923t \ 


1. WHAT S WRONG WITH THE WAY I LIVE 1:S7 

2. PAY YOU BACK WITH INTEREST 2:39 

3. TELL ME TO MY FACE 3:02 

4. CLOWN 2:18 

3. SUSPICIOUS LOOK IN YOUR EYES 3:30 
6. IT'S YOU 2:07 



STOP! STOP! STOP! 
The Hollies 


Composers: Clarke-Hicks-Nash 
Publisher: Maribus Music, Inc. - BMI 


1. HIGH CLASSED 2:15 

2. PECULIAR SITUATION 2:49 

3. WHAT WENT WRONG 2:06 

4. CRUSADER 3:43 

5. DON'T EVEN THINK ABOUT CHANGING 

6. STOP STOP STOP 2:52 


Li& ERTY RECORDS. 'N C •’ 











LOS SUPER 

. LOS PUNTOS: El Sur (J.G-Grano de Oro). Arr. y dcion. musical: M. Ga 
Productor: J. G-Grano de Oro - 2’47” - 2. DANNY DANIEL: Esa eres tu 
(D. Daniel). Arr. y dcion. musical: R. Ferro - 3*37” -3. LA 5. a RESERVA: 
Un chico especial (J. G-Grano de Oro). Produccion: J. G-Grano de 
Oro - 2*45” - 4. NINO BRAVO: Te quiero, te quiero (R. de Leon/ 
A. Alguero). Arr. y dcion. musical: J. Torregrosa-2’49” - 5. MI¬ 
GUEL TOTTIS: Olvi'dame (All By Myself) (E. Carmen/M. Tottis). 
k Aireglo y dcion. musical: F. Orlandini. Productor: A. Milhaud A 

k 4*23” - 6. LORENZO D’ACOSTA Y SU ORQUESTA: Los A 

^k borrachitos(Hugo Blanco) (Animacion: Gilberto Guz- 
^k man/Canta: Juan Saravia - 4*10” 

1 y S ® 1976; 2,3 y 6 ® 1975; 4 @ 1970 
Polydor Internationa! 

GmbH 


SGAE 

Deposit o Legal: 

M. 16258-1976 

24 80 360 

ST 33 












2 


SGAE 

Made in Spain 

24 80 360 

ST 33 

LOS SUPER 


1. DANIE^ VELAZQUEZ: Palabras, solo palabras (J. G-Grano de Oro). Arre- 
glo y dcion. mus.: M. Gas. Prod.: J. G-Grano de Oro • 3’44 M -2. NOEL 
SOTO: Ahora que somos dos(M. E. Soto/J. L. de la Fuente/J. L. Iza- 
guifre). Prod.: A. Velazquez y J. L. Izaguirre - 4’47” - 3. AMARILLO: 
Verano, verano (J. G-Grano de Oro). Asesor mus.: M.Gas. Produc- 
tor: J. G-Grano de Oro -2*20”,- 4. MANOLO GAS & THE TEMTO BAND 
BANG: Quizas, quizas, quizas (Farreres/Davis). Arr. dcion. musical, 
y pdcion.: M.Gas - 3’10” - 5. JUAN Y EMILIO: Oye nifta, ten 


cuidado (D. Daniel). Arr. y dcion. mus.: R. Ferro. Prod 
tor: D. Daniel - 3VO n -6. ANDRES CAPARROS: |Ay 
l gavilan! (A.Mores). Arr. y dcion. mus.: M. Gas -3*2 
1, 3,4, 5 y 6 © 1976; 2 ® 1975 
Poly dor International 


• tenGfel 
uc m A 


GmbH 


rjiii-i 


liV-U 











DISTRIBUTED 


mercury 


SPIRIT 
BIT OF ‘76 


RECORD 1 
SRM-2-804 

(SRM-2-804-A) 


SIDE A 
STEREO 


1 . AMERICA, THE EEAUTlFMtTHE TIMES, 

(B. Dylan) 5:2Tt H tiiM 

2. VICTIM OF SOCIETY (R. California - E. Cassidy) 3:00 

3. LADY OF THE LAKES (R. California - E. Caisidy) 2:52 

4. TAMPA JAM (PT. 1) {R. California - E. Cassidy) :54 

5. MAUNALOA (R. California) 2:02 

6. WHAT DO I HAVE (R. California) 2:04 

7. SUNRISE (R. California - E. Cassidy) 3:00 

PRODUCED BY RANDY CALIFORNIA 
® 1975 Phonogram Inc. 


ARE ACHANG1NG 





DISTRIBUTED 


jmercaru 


SPIRIT 
UT OF 


RECORD 1 
SRM-2-804 

(SRM-2-804-B) 


1. WALKING THE Dod jLfffl|g>mas) - 3:13 

2. TAMPA JAM il) (R. California - E. Cassidy) 1:03 

3. JOKER ON THE RUN 

(R. California - E. Cassidy Keene) 3:53 

4. WHEN? (R. California) 4:27 

5. LIKE A ROLLING STONE (B. Dylan) 8:54 


PRODUCED BY RANDY CALIFORNIA 
® 1975 Phonogram Inc. 







distributed 


jmercimj 


RECORD 2 
SRM-2-K04 

(SRM-2-804-C) 


1. ONCE AGAIN (R. California - E. Cassidy) 3:19 

2. FEELING IN TIME (R. California - E. Casfcldy) 3:27 

3. HAPPY (M. Jagger - K. Richards) 3:19 

4. JACK BOND (B. Shonberg) 1:39 

5. MY ROAD (R. California) 4:13 

6. TAMPA JAM (PT.III) (R. California - E. Cassidy) :54 

7. THANK YOU LORD (R. California) 1:45 


PRODUCED BY RANDY CALIFORNIA 
® 1975 Phonogram Inc. 




distributed 


jnwrcimj 


SPIRIT 
RIT OF 


RECORD 2 
SRM-2-804 

(SRM-2-804-D) 


SIDED 

STEREO 


1. URANTIAJ}*. da&frbrntfUt. Cassidy) 4:04 

2. GUIDE ME (R. California * E. Cassidy) 3‘47 

3. VERUSKA (R. California - B, Cassidy - M. Andes) 3:57 

4. HEY, JOE (B. Roberts) 6:30 

5. JACK BOND (PT II) (B. Shonberg) :51 

6. THE STAR SPANGLED BANNER 3:40 


PRODUCED BY RANDY CALIFORNIA 
® i375 Phonogram Inc. 






nme 


n ^A 


AO' 


BLAZE IT UP 

Featuring 

BLACK KRYPTONITE 


Side A 


Copyright 


1 .Explicit Version 

2. Clean Version - Radio 

3. Instrumental 

Executive Producers LDW Ent./AGL Prod. 

Producers - Howie D f Lady D Wells, DJ Style 
552 West 43rd St. 

New York, NY 10036 
For Inquiries call 212-961 -6001 
WWW.LDWENT.COM 




WE GET HYPE °< 

Featuring 

BLACK KRYPTONITE 


1 .Explicit Version 

2. Clean Version - Radio 

3. Instrumental 

Executive Producers LOW Ent./AGL Prod. 

Producers - Howie D, Lady D Wells, DJ Style, S. Jones 
552 West 43rd St. 

^ New York, NY 10036 A 

For Inquiries call 21 2-961-6001 
WWW.LDWENT.COM 







PRL D 601 

(PRL D 601 AS) 

® 1980 ATOLL MUSIC 


STEREO 
33% RPM 


SHAKE IT UP (DO THE BOOGALOO) 

■AM^Handoumou) 


|lf (R. Niangandoumou, R. Niangandoumou) . 
Produced by Charles ibgui for ATOLL MUSIC^ 
Arranged by Thierry Durbet 
Published by Jessica & Jonathan Music Co./sole 
selling agent Ivan Mogull Music Corp. (ASCAP) 


Directed by Michel Efie 


A Product of Prelude Records 






SPECIAL 
DISCO 
MIX 

33% RPM 

SHAKE IT UP (DO THE BOOGALOO) 


STEREO 
PRL D 601 

(PRL D 601 BS) 

© 1980 ATOLL MUSIC 
Time: 7:51 
118 BPM 


BltR. Niangandoumou, ;jR. Niangandoumouj 'l 
■Produced by Charles Ibgui for ATOLL MUSIC 
Arranged by Thierry Durbet 
Published by Jessica & Jonathan Music Co./sole 
selling agent Ivan Mogull Music Corp. (ASCAP) 
Directed by Michel Elie 
A Product of Prelude Records 






1-9066) 

ST V* 376605 




'Csttfc Me O'm folUttg)" Pretty Poison ^4:25) 

Produced by Kce Willioms )i t Kurt Shore/ / 

Written by isde Storting l Whey Cooler/ 
engineered by Mr MiUh 

Published by f.eneiir Musk Inc (ASCAP) Copyright 1986 


4. Dor' ovt" Scarlett l Block (3:49) 

Produced by fcv: Washbournt-Fhil HardingrPaul fo«/ 
Skip Orinkwuter. o Pete Watermen Production 
Written by Robin rtiid/Pubiished by Bittern Music, ;BMI) 


5. "S© 0ifleF©»t Mowt” Felix Cavaliere (4:00) 

Executive Producer Felix Cowcliere/Produced by John Jansen 
Written by Michael Mugroge/Felu Ccvoliere 
Published by lorgo Music Publishing Inc (ASCAPj 
DIG Entertainment Music Co Inc (ASCAPi 


© t9*7 Virgin Records Rmericn. tm 


mi 




*»£ N 





Origi««l Sewod!*" Rccei &Ng firocOT** £3«tta« Pieter* 

1. "Rim! HI '•I*' AIITbftJaiz (4:11) 

Produced by (live Longer A loo Winl^^^^^Pen by P leov/N Hellbccg/P Willard 
Published by Red Hernng Music/Misn^^^pMI;.'A Wire Records Production 1987 
2. "I ftetene'^Ke & Cry (3:36) 

Produced by Pete Smith/.Mued by Morvev GcWberq/Writren by Potrick Rone/Gregory Rone 
Published-by Chappell Music ,ASCAP 
3. "Crying" Roy Orbison/k.d. long (3:44} 

Produced by Pete Anderson/ 

Additional Production ond Remit Don Wos/David Was/ 

Mis Engineer Don Smilh/Written by Roy Orbison/ 


Joe Melson/Published by AcuftRose/ / 

\ Oprylond Music Ir.c -BUI', 

4 "Mai fsr Pre*it£sB» Hap” (2:02) 

Claude Brooks/Lee Anthony Brisbon/Dovib l Robinson/Doryl Smith /Produced by Hank Shocklee 
engineered by Bruce Buckholter’Programmed by Eric Sodler/Scrotch 0J: John Rosodo/ 

Mixing Asst Keith Boaley / Written by lee Anthony Srisbor./Dovid l. Robinson/Doryl Smith/Honk Shocklee/ 
Claude Brooks/Published by DDL MusK^how Publishing BMI'OEG Entertainment Music Co. (ASCAP) 

5 "Seat Life" Black Britain (3:53) 

Produced by Ted Currier David Sonchet for Plotinum Vibe Productions/Written by M. Jones/ 

D. Sanchez/R Compos/R Hort/8. Ellislon/K. Elliston/M ACourt/W.D Strowmon/ 

Published by lifo Music |BMI)/Colgems-EMI Music Inc. (ASCAP) 

6. "Seattle" RIA. (3:38) 

Pioduced by Gory longan ond PI.I /Written by Dios/Edmunds/lydon/ 

McC-eoch + Smith/Published by Virgin Music Inc. (ASCAP) 

S> 1987 Virgin Records America, tec. 
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45 RPM 


DB-4 a 


CHEMICAL IMBALANCE 

[Crazed with Love] 


Bennett 


Vocal 


29 


984 


Dougl 


Bennett 


GROMfc 


MUSIC 



45 RPM 


DB-4 b 


CHEMICAL IMBALANCE 
[Crazed with Love] 


Bennett 


Radio 


Edit 


56 


Instrumental 


48 


1984 


Dougl 


Bennett 


GRO^ 


*HJSI C 







SOPHISTICATED SAVAGE 

The Savage Beat of 

AUGIE COLON 


LRP-3101 


1. COLtfN (J. Wechter) 3:08 

2. TIERRA VA TEMBLA (M. Merceron) 2: 

3. OKOLEHAU (M. Denny) 2:26 / 

4. I*LL ALWAYS BE IN LOVE WITH YOU 
(Siempre Te Quiero) 

(H. Ruby-B. Green-S. Slept) 2:10 

5. EL DOCTOR (J. Rodriquez) 2:20 

6. TABU 

(M. Lecuona) 2:25 




SOPHISTICATED SAVAGE 


AUGIE COLON 


1. TAMBO (S. Mendez) 2:18 

2. MANUELA BOY (J. Noble) 2:15 

3. TU HAS SABIDO (R. Seijo) 2:36 

4. MINAMAHAL SINSAMBA 
(Arevalo) 2:50 

5. THE PEANUT VENDOR 
(El Manlsero) 

(M. Simons) 2:17 






1. INVADERS 

(Harris) BMI 3:20 

2. CHILDREN OF THE DAMNEI 

(Harris) BMI 4:34 

3. THE PRISONER f. 

(Smith-Harris) BMI 5:34 |? 

4.22, ACACIA AVENUE ( 


* THE NUMBS) OF THE BEAST 

M (Harris) BMI 4:25 

2. RUN TO THE HILLS 

(Harris) BMI 3:50 

L J 3. GANGLAND 

S||jfrf (SmilhtBurr) BMI 3:46 

4. HALLOWED BE THY NAME 

(Harris) BMI 7:08 
(ST 2-12202) 

®1982 EMI Records Limited 4 
®1982 EMI Records Limited / 


(Harris Smith) BMI 6:34 

ST-12202 

(ST-1-12202) 


I by MARTIN BIRCH 
r)de<Un 








i Dirty Creature 4:00 

(T. FmrvN. Griggs and N. Finn) 

>. Giant Heartbeat 3 52 

(N. Finn-N. Griggs) 

Hello Sandy Allen 3*6 

<N. Finn) 

r Ceases To Amaze Me 


5 Lost For Words 2 56 

(N. Griggs-T. Finn-N. Finn) 

e Small World 3 33 

(T. Finn) 

SP-4894 / Stereo (SP-04894-A) , 

All selections published by Enz Music (BMI) 
PRODUCED BY HUGH PADGHAM AND SPLIT ENZ 
®1982 Mushroom Records, Pty. Ltd. 
Manufactured and Distributed by A&M Records, Inc. 







w time and TIDE H 

Split Enz 

i Take A Walk 333 

(N. Finn) - 

2 Pioneer 133 

(E. Rayner) 

3 Six Months In A Leaky Boat 4 20 

(T. Finn-Split Enz) 

4 Haul Away 2 ae 

(T. Finn) 


5 Log Cabin Fever 

(N. Finn) 

e Make Sense Of It 

(Split Enz) 

SP-4894 / Stereo (SP-04894-B) ( 

All selections published by Enz Music (BMI) 
PRODUCED BY HUGH PADGHAM AND SPLIT ENZ 
®1982 Mushroom Records, Pty. Ltd. 
Manufactured and Distributed by A&M Records, Inc. 


X 








°° Uc T OF MOTOWN R^C°^ ° 


651 87-D 

DISCO EYE-CUED 


I 22 BPM) 


'* 

Produced by WINSTON MONSEQUE 
Co-Produced by Andre Fischer. 

From the Album, “TRV MV LOVF."„T 7 6C . 
EYE-CUE TM PROGRAM: 

1. INTRO 






L»ntoo 


.«i0021 D1 


65041*D 
DISCO EY 


V / ' 6:01 (124 BPM) 

is.-;- ■ .JchAs« -G . Cathey) 

J obe tfck.M u sic C cr, Inc. A SC AP 
Produced by'WTTMStON MONSEQUE 
l the Album, "TRY MY LOVE” T7-3S0 R1 


NKING ABOUT YOU BABY 


n Record Corporation/ 
wn Record Corporator 









r ROBERT JOHNSON 

KING OF THE DELTA 
BLUES SINGERS 
VOLUME II 

1. I’M A STEADY ROLLIN’ MAN 2:31 


PC 30034 
MONO 


SIDE 2 

BL 30034 


FROM FOUR TILL LATE 2:20 
LITTLE QUEEN OF SPADES 2:15 
MALTED MILK 2:18 
i. DRUNKEN HEARTED MAN 2:25 

6. STOP BREAKIN’ DOWN BLUES 2:20 

7. HONEYMOON BLUES 2:14 

8. LOVE IN VAIN 2:25 
-R. Johnson- 




HALL HIGH SCHOOL PRESENTS 

POPS AND ALL THAT JAZZ *73 

William Stanley—Director 


SIDE A ( HS-1007 

1. SCARBOROUGH FAIR 

Steve Berman—Guitar, Gordon Cohen—Piano 

2. BY THE TIME I GET TO^PHOENIX 
Marc Gunnels—Soloist 

3. SWAGS GROOVE 

Bob Hugh-Bass, Dave Schweitzer—Tuba, 
Gordon Cohen—Piano, Ricky Shapiro—Vibes 
Steve Berman—Guitar 
4 PEACE ON EARTH 
Harvey Shear—Trumpet 
5, BAUBLES, BANGLES, AND BEADS 


HALL HIGH SCHOOL PRESENTS 

POPS AND ALL THAT JAZZ '73 

William Stanley—Director 


SIDE B ^ HS-1007 

( • ) 

v X / 

I* EXACTLY LIKE YOU 

2. MOON ROCKS 

Ricky Shapiro—Vibes, Steve Berman— Guitar, 
Gordon Cohen—Piano 

3. LAST NIGHT I DIDN'T GET TO SLEEP 
Lola Elliott—Soloist 

4 e FEELSN' GROOVY 
5. BIG MAMA CASS 




Elmer Hawkes 
Underdog 



Between The Shades And The Windowsills 

Never Fall In Love With A Bad Man 

Wild Winds On The County Line 

Razzmatazz 

Elvis And Hank 

Two Crazy Fools 

Poor Bruce Lee 

The Man Who Built Carnegie Hall 

All words and music by Elmer Hawkes 



Sidestreet Records 



RECORDS 


SO YOU WANT TO BE A BELLY DANCER 
/ Tom Yalanis and his Orchestra 


CVS 12-505 
SIDE I 





Stereo 
33 1/3 


1 . 

2 . 

3. 

4. 

5. 

6 . 
7. 


Hip Swings 
Around the Clock 
Side Figure 8 
Hand Movements 
Camel Walk 
Shimmies 
Belly Roll 


CARDINAL 

RECORDS 

SO YOU WANT TcAe A BELLY DANCER 
Tom Yalanr^L is Orchestra 


CVS 12-505 
SIDE II 



Stereo 
33 1/3 




Band I: Mashala-Awake Love-Rampee 


fast ‘ 


-slow 


4 


-fast 


r 

8 


Band II: Shiskebob-Zechra-Aman Kassap 
4 4 2 

\ fast A -slow - fast - 

X. 4 4 4 

Band !|J : Marinella-Miserlou-Oglap Oglan 
"fast | _ sjQyv^^-tast ^ 






mm 









I/ONAURAL 


° 103 KJ A Custom. 

Recordi 

YOU WON’T BELIEVE YOUR EARS / 
WES HARRISON ft■ 


\ 1. OUT AT THE OUTHOUSE - 3:06 

' 2. FATHER, OH FATHER - :49 

3. BETTER LATE THAN NEVER 






HM-200-103 M AC c?A°lT i9h 

Side 2 p F d W 

^ Recording 

YOU WON’T BELIEVE YOUR EARS // 

WES HARRISON / 

1. THE SAGA OF THE DUCIC HUNT 
BY HORSE -3:18 

2. BY JET PLANE - 1:55 

3. BY TRAIN - 4:40 

4. BY CAR • 8:40 o 

5. BY BOAT-3:00 


e MOOR: MERC^J * 3 




SIDE 1 
STEREO/MONO* 
<E> 1983 


CM 116 

CM 116/A 


SOUNDS INCORPORATED 

1. THE SPARTANS* (Stanford) Trelion Music Ltd./MCPS ® 1964 2. DETROIT* 
(Elmes - Newman - Gillard - Thomas - Glyde - Holmes) Dick James Music Ltd. ® 1964 
3. RINKY DINK (Clowney) Jewel Music Ltd. ® 1964 4. MY LITTLE RfcD BOOK* 
(Bacharach - David) United Artists Ltd. ® 1965 5. HALL OF THE MOUNTAIN 
KING* (Arr. Sounds, Inc.) Dick James Music Ltd. ® 196b • 6. ONE MINT JULEP 
(Toombs) Francis Day & Hunter/EMI ® 1964 7. LAST NIGHT (The Mar-Keys) 
Carlin Music Corp. ® 1964 • 8. CRANE (Robinson) K. Prowse Music/EMI ® 1964 
9. EMILY* (Sarkey) Ivy Music Ltd. © 1961 10. MOGAMBO* (Elms) 

^ Francis Day & HunterlEMI ® 1961 

'k Produced by John BURGESS 

Original Sound recordings made by EMI Records Ltd. 

This compilation ® 1983 See For Miles Records Ltd. 
as licensee of EMI Records Ltd. 


7 0 , 






A Colin Miles compilation 
RE$ tRvfn h MA 1 |T hQR'SLD 






'IBITEO 















SIDE 2 
STEREO/MONO 
® 1983 


SOUNDS INCORPORATED 

1. BULLETS (Holmes} Dick James Music Ltd. ® 1964 2. SPANISH HARLEM* 
(Leiber - Spector) Carlin Music Corp. ® 1964 3. LITTLE BIRD (Loudermilk) A Cuff-Rose, 
Ltd. ® 1966 4. IF WE LIVED ON TOP OF A MOUNTAIN (Reed-Mason) 

Donna Music Ltd./EMI ® 1966 5. THE OLD AND THE NEW (Randazzo - Stallman) 
Chappell Morris Ltd. ® 1966 6. GRAB THIS THING (Cropper - Isbell) Shapiro 
Bernstein Ltd. ® 1966 7. BOIL OVER (Camerson "Orig. Bee's Hide') Dick James 
^ Music Ltd. ® 1966 8. I'M COMIN' THROUGH* (Preston) Greene Music Inc. < 
k \ ® 1965 9. FINGERTIPS (Paul - Crosby) Jobete Music (UK) Ltd. ® 1964 

^10. I'M IN LOVE AGAIN (Domino - Bartholomew) Blue Bird Music/EMI ® 1964 < 

1 ^ Produced by John BURGESS 

Original sound recordings made by EMI Records Ltd. 

This compilation ® 1983 See For Miles Records Ltd. 
as licensee of EMI Records Ltd. 

, A Colin Miles compilation 

*' c °"0 l0 J**?- 

J*®** »fS£»Vfo UNAUTHORIStO 


"BITEO 




AL-4039 

(AL-4039 SA) 


SIDE 2 

331/3 M 




FREE RECORD 

Given Away with the Monty Python 
Matching Tie and Handkerchief 

MONTY PYTHON 


A PYTHON PRODUCTION FOR CHARISMA RECORDS 


/ 


a> PRODUCTIONS 


% 




GARY’S GANG 


C* 


33' 3 RPM Y ' AS 602 

STEREO W mJTos 8 

® 1979 CBS Inc. 

LET’S LOVEDANCE TONIGHT 

-E. Matthew - G. Turnier- 
Taken From The Columbia Lp: 

“KEEP ON DANCIN’ ” JC 35793 
Publisher: Mideb Music Eric Matthew Music (ASCAP) 
Arranged and Produced by Eric Matthew 

Special Disco Version Of The / 

Columbia Single: 3-10970 

DEMONSTRATION 
NOT FOR SALE 






33 Vs RPM AS 602 

STEREO u x ^e! 6 5 60 i 3 5 9 

® 1979 CBS Inc. 

SHOWTIME 

-E. Matthew - G. Turnier- 
Taken From The Columbia Lp: 

“KEEP ON DANCIN’ ” JC 35793 
Publisher: Mideb Music/Eric Matthew Music (ASCAP) 
Arranged and Produced by Eric Matthew 
Special Disco Version Of The 
Columbia Single: 3-10970 


£ 


fV/, DEMONSTRATION 



NO 



RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC. 

NEW WORLD RECORLg 

PRAISE THE LORD AND 
PASS TflE AMMUNITION 

s6ngs of WORLD WARS I All 


1. WHEN THE LUSITANIA WENT DOWN (3:00) - Herbert Stuart 

2. I DIDN’T RAISE MY BOY TO BE A SOLDIER (2:58) - Morton Harvey 

3. LET S ALL BE AMERICANS NOW (2:68) - American Quartet 

4. OVER THERE (2:54) - Nore Bayes 

5. HELLO, CENTRAL! GIVE ME NO MAN'S LAND (3:18) - Al Jolson 

6. THERE'S A VACANT CHAIR IN EVERY HOME TONIGHT (2:52) - 

The Shannon Four 

7. I'VE GOT MY CAPTAIN WORKING FOR ME NOW (2:41) - Al Jolson 

8. MY DREAM OF THE BIG PARADE (3:25) - Peerless Quartet 

O ® 1977 Recorded Anthology of 

American Music, Inc. 


SPr 0DUced WITHOUT ^ 



ON 


[i 


_ RECORDED ANTHOLOGY OF AMERICAN MUSIC, INoL 

r ti(EW WORJLD RECORLg' 


PRAISE THE LORD AND 
PASS THE AMMUNITION 

SONGS OF WORLD WARS I & II 


Side 2 

25:29 


1. OER FUEHRER’S FACE (2:37) - Spike Jonas & City Slickers 

2. HE’S 1 -A IN THE ARMY AND HE'S A-1 IN MY HEART (3:04) - 

Betty Bonney: Les Brown & Orch. 

3. STALIN WASN'T STALLIN' (3:07) - Golden Gate Quartet 
4 WE DID IT BEFORE AND WE CAN DO IT AGAIN (2:24) 

Dick Robertson 

5. I LEFT MY HEART AT THE STAGE DOOR CANTEEN (2:38) 

Kenny Baker 

6. GOODBYE, MAMA (I'M OFF TO YOKOHAMA (2:36) - Dick Robertson 
7 NO LOVE, NO NOTHIN' (2:57) - PATTI DUGAN; Johnny Long & Orch ^ 

p 8. PRAISE THE LORD AND PASS THE AMMUNITION (2:31) Kay ^7 
O Kyser Orch.; Glee Club ^ 

^ 9. MY GUY'S COME BACK (3:00) - Helen Forrest ^ 

1977 Recorded Anthology of & 

v ~ American Music, Inc 


% 


0/j. 


Educed without ^ 








^U.S., 







































back from outer space 


orbit 

ultrafine 

gifts 

everything is everything 
floating 
mallets 




'S-MAS 

*■ J.S. BACH 
UNAnmMPANiFn r. fi i n qi iitfq 


UNACCOMPANIED CELLO SUITES 
SUITEN FUR VIOLONCELLO 
LES SUITES POUR VIOLONCELLE SEUL 

Disc I 

Suite No. 1, S. 1007 

PH Prelude [ 2 ] Allemande [3] Courante [Tj Sarabande [3] Menuett [3] Giyue 


M2K37867 

DIDC 020081 

n COMPACT 






SUITEN FUR VIOLONCELLO 
LES SUITES POUR VIOLONCELLE SEUL 

Disc II 

Suite No. 2, S. 1008 


PI Prelude [2j Allemande pTjyGourante 


M2K37867 

DIDC 020082 

-| COMPACT 





V 
























DRUMS OF PASSION 

MICHAEL UYTTEBROEK 


1. Coukaracha 3:54 

2. Initiation 4:35 

3. Brazilia 4:35 

4. Life Beat 10:25 

5. Bongout 6:37 

6. Wind Rustling 3:37 

7. Assembly 7:03 

8. Passion 6:22 

9. Time Run 2:47 




elfin 


Elfin Music Company 
333 South Pineapple Ave. 
Sarasota, FL 34236 
800-235-6264 



















DRUMS OF PASSION 

MICHAEL UYTTEBROEK 


elfin 

music 


company 


1. Coukaracha (3:54) ■ • 2.'*ln 
4. Life Beat (10:25) • Mongol 
7 Assembly (7:03) * IgPassi 


5) • 3. Brazilia (4:35) 
6. WindRu^tling (3:37) 
9jime [fun (2:47) 


EMC 313 CD 
Elfin Music Company 

333 S. Pineapple Ave., Sarasota FL 34236 
©1993 MJJKAEL MUSIC, All Selections SOCAN 






















CD I 


BPM 


TITLE 


WORKOUT 


ARTIST 


■ 

Wevun Up 

126 

1. 

Axel F. . 

.Clock 


(approx. 10 minutes) 

126 

2. 

Bits & Pieces. 


■ 

CoAC&O- 

126 

3. 

Roll The Drums. 



(approx. 35 minutes) 

127 

4. 

Soul Limbo. 

. . . The Hi-Lights 



127 

5. 

Happiness. 

.Pizzaman 



127 

6. 

Don’t Go . 




128 

7. 

Plastic Dreams. 




128 

8. 

Deep Side.Bass Symphony feat. Ja Nell 



128 

9. 

Take Me To The Top. 

.... Future Grip 
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■ 

Wansn, Up 

126 

1. Tree Frog. 



(approx. 10 minutes] 

i 




126 

2. Positive NRG. 

. . Country & Western 

■ 

Condia 

126 

3. Jingo . 



(approx. 35 minute: 

127 

4. Boy 1 Gotta Have You. . . 




127 

5. Open Your Mind ‘97 ... 




127 

6. Sunstroke . 




128 

7. The God Of House .... 

.Central Seven 



128 

8. Netherworld. 




128 

9. Burning Grooves. 
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Executive Producers: 

Richard Petty & Micheal Babbitt 
Produced By Micheal Babbitt 
Assisted by Denise Gibson and 
Stacey Richards. Digitally Mixed & 
Edited By Wayne Marty for LeBass 
Productions, Inc. Digitally Mastered at 
LeBass Productions, Inc 

WARNING: 

All rights reserved. Any 
unauthorized duplication of this 
CD will result in criminal 
prosecution. Thank you for 
not copying for your friends. 
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*• © 1998 Power Music” 
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'^{Massachusetts 1 "02 


1. IVIo Drums- ( 2 : 16 ) 2. River Run- ( 5 : 07 ) 3. Uncle Jolly- 
( 6 : 28 ) 4. Cohiba- ( 6 : 46 ) 5.Anyway- ( 4 : 48 ) 6. Mother 
Street- (1 1 : 38 ) 7. Shine On- ( 5 : 35 ) 8. Dancing in the Light- 
( 5 : 43 ) 9. Jeannie- ( 5 : 06 ) 10. Rise Up- ( 7 : 58 ) 11. Mexican 
Bus- ( 8 : 39 ) 

wt/y-stfr | I. ii mi ii ii 


Produced By Tom Major and 
Brian Alex. 


© 2002 Entrain 


Manufactured by 
Dolphin Safe Records 
Vineyard Haven, MA., 02568 

“Entrain” Reg. U.S. Pat. & Tm. 
Office. WARNING: All rights 
reserved. Unauthorized duplication 
is a violation of applicable laws. 

www.entrain.com 
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The Church of Iron Oak in Palm 
Bay, Florida entered the judi¬ 
cial system defending their 
religious freedom. So far, they 
have spent thousands of dollars in legal fees to protect the exist¬ 
ence of their church and their right to gather and worship. By 
singling them out with zoning citations, local authorities tried to 
stifle their worship at home. The Church of Iron Oak fought the 
ruling and won! Having secured a local victory, they are prepar¬ 
ing for federal court. Most small religious groups are not finan- 


Network (SPAN) sponsored the first annual Pantheocon as a ben¬ 
efit to support the cause of The Church of Iron Oak. This multi¬ 
faith gathering in August 1995 bought together prominent speak¬ 
ers and performers from many alternative religious 
commmunities in the nation. Gypsy and Todd Alan with the 
Quest Quintet (pictured above) each gave separate benefit con¬ 
certs and later joined voices for a memorable musical event dedi¬ 
cated to strength of community and the pursuit of freedom. 



dally endowed to defend them¬ 
selves and survive when con¬ 
fronted with legal action. A win 
at the federal court level would 
set national legal precedents that 
protect all religious groups. A 
portion of proceeds of this 
project goes to the legal defense 
fund that has been established 
for The Church of Iron Oak. In 
supporting their right to ensure 
religious freedom, we protect 
our own religious freedoms. 
The Sacred Paths Alliance 


j Live at 

^fpantfjeocon 


1 Silent Song 

© 1995 Todd Alan 

2 Gypsy Incarnation 

©1995 Todd Alan 

3 The Longest Day 

© 1994 Todd Alan 

4 Morgan Le Fey 

©1994 Todd Alan 

5 Time for the Goddess 

© 1989 Todd Alan 

6 Song of the Earth 

© 1989 Lady Pythia/Todd Alan 

7 Burning Times 

© 1980 Charlie Murphy 

8 Iron Oak Freedom Song 

Lyrics © 1995 by Roger Paraselsu 
Coleman and Jacque Omi Zaleski. 
Music is from We Won’t Wait Any 
Longer © 1975 by Gwydion 
(Nemeton Music/ publishing arm 
of Church of All Worlds). 

9 Lord of the Dance 

traditional/ public domain 

10 We Want a World 

© 1990 e.v. Gypsy (BMI) 
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1. My God and I 

2. His Name is Wonderful 

3. The Lords Prayer 

4. Sorrows of Death 

5. My Hope Everlasting 

6. Lead Kindly Light - Be Not Afraid 

7. The Lord is My Shepherd 

8. When I Survey the Wonderous 
Cross 

9. Aria - Waft Her Angels 
, 10. The Lords Prayer 

11. Cowboy's Lament 

12. Where 'ere You Walk 

13. Just For Today 

14. Bless This House 

15. Because 

16. Without A Song 

17. Comfort Ye 

18. Every Valley 

19. The Lords Prayer 

Produced by Steven Geer 
Restoration Engineer, Gordon Rice 
Transfer Engineer, Chris Gately 

©2002 All rights reserved 










1. My God and I 

2. His Name is Wonderful 

3. The Lords Prayer 

4. Sorrows of Death 

5. My Hope Everlasting 

6. Lead Kindly Light - Be 
Not Afraid 

7. The Lord is My / 

Shepherd / 

8. When I Survey the / 
Wondrous Cross [Mi 

9. Aria - Waft Her 1 

Angels \’\ 

10. The Lords Prayer \ 

11. Cowboy's Lament \ 

12. Where 'ere You Walk\ 

13. Just For Today 

14. Bless This House 

15. Because 

16. Without A Song 

17. Comfort Ye 

18. Every Valley 

19. The Lords Prayer 


Produced by Steven Geer 
©2002 All Rights Reserved 






HelloT okyo 


don’t cry in public 












































rain or shine 


dont cry in public 
waiting for a change 
pull the trigger 
hatch 

my torment 


:« 


www.hellotokyomusic.com www.myspace.com/hellotokyo ©2006 Hello Tokyo 





















1 ENTERING THE YEN 


2. CYCLES 

3. WELCOME TO THE SHOW 

4. THE MOMENT 

5. SMOKE AND MIRRORS 

6. THAT'S WHAT SHE SAID 

7. CON 

8. THE OCEAN FLOOR 
9/WHEN YOU COME HOME 


10. THE REVOLVING DOOR 
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1. Tell Me Today 

2. Let’s Go, Let’s Go, Let’s Go 

3. A Quiet place 

4. Ready For Your Love 

5. Don’t Say Goodbye 

6. California Dreamin’ 

7. Save The Last Dance For Me 

8. Mio Amore 

9. Da Doo Ron Ron 

10. Please Stay 
11.1 Like It Like That 

12. Never Never 

13. Drip Drop 

14. False Love 

15. So Fine 


Produced By: Dennis Pettet • Executive Producer: Nina Greene • Cover Art By: Andre Pettet 

WARNING 
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ACAPPELLA ALBUM 


© 1999 Collectables Records Corp. Collectables® is registered in the U.S. Patent and Trademark Office. 

Distributed By Collectables Records. Box 35, Narberth, PA 19072. Printed in U.S.A. 

SEND FOR A FREE CATALOG 

For a complete listing of all Collectables products (and future releases) visit our website at WWW.0L01ES.COM 




MEMORY LANE 


©1999 Collectables 
Records. Box 35, 
Narberth, PA 19072. 
Made in The U.S.A. 
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1992 
CRITIQUE 
RECORDS, INC 
Mgf. U.S.A. 
Distr. in U.S.A. 
by BMG Music 


Critiaue 
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1. Caroling, Caroling 2. In The Bleak Midwinter 3. Away In A Manger 
4. Coventry Carol 5. Christmas Is Coming 6. Hey, Ho Nobody’s Home 
7. Alleluia ‘8. 0 Little Town of Bethlehem 9. Divinum Mysterium 
10. The Wassail Song 11. The Friendly Beasts 
12. Once In Royal David’s City 13. Riu, Riu, Chiu 
14. The Holly And The Ivy 15. Lo, How A Rose E’er Blooming 
16. Rise Up, Shepherd, And Follow 17. Silent Night 
































Is You 

Joel Katz & The Glows 


1. I'll Stay Home 3:06 

2. Please Come Home For Christmas 2:54 

3. Christmas Spirit 3:58 

4. Merry Christmas 2:20 

5. When A Child Is Born 3:12 

6. All Alone on Christmas 3:38 

7. You're My Christmas Present 2:35 

8. For Such A Time As This 3:43 

9. Christmas Once Again 2:24 

10. Christmas (Baby Please Come Home) 3:01 

11. After New Years Eve 3:00 
* 12. All I Want For Christmas Is You 4:24 


A Katzablanca Production 

© 2006 ALL RIGHTS RESERVED. WARNING: UNAUTHORIZED DUPLICATION OR REPRODUCTION OF THIS 
SOUND RECORDING OR ITS PACKAGING IS PROHIBITED. 



















Joel Katz & The Glows 


A Katzablanca Production 

©2006 ALL RIGHTS RESERVED. 
WARNING: UNAUTHORIZED 
DUPLICATION OR REPRODUCTION OF 
THIS SOUND RECORDING OR ITS 
PACKAGING IS PROHIBITED. 


. I’ll Stay Home 3:06 2. Please Come Home For Christmas 2:54 
3. Christmas Spirit 3:58 4. Merry Christmas 2:20 
5. When A Child Is Born 3:12 6. All Alone on Christmas 3:38 

7. You’re My Christmas Present 2:35 

8. For Such A Time As This 3:43 

9. Christmas Once Again 2:24 A 

N 10. Christmas (Baby Please Come Home) 3:01 
X 11. After New Years Eve 3:00 

‘■hx \ * 12. All I Want For Christmas Is You 4:24 





JORGE ALFANO 

Sacred Sounds 

For Sacred Sounds, Jorge Alfano draws upon the healing music traditions of five ancient cul¬ 
tures: The chakra based meditations of Hinduism; Chinese Taoist practices; Japanese Zen 
meditation from the Kinko school of Osaka; Native American Sioux Shamanistic beliefs; and 
Inti meditation, a pre-lncan Andean system. Using indigenous flutes from each tradition, 
Alfano creates entrancing music which can serve as a guide to relaxation, meditation and 
physical and spiritual well-being. 



Side I 0-0Chakra Suite (40:38) 

Side 2 0 Zen Garden (5:45) 0 Sweet Wind (4:31) 
0-0 Andean Suite (13:25) 0Coyote Call (3:26) 









































CRIMSON COLLECTION VOLUME ONE 
SINGH KAUR AND KIM ROBERTSON 
GURU RAM DAS 


SIDE 
TWO 
INV301 


® © 1987 INVINCIBLE 
P.O. BOX 13054, PHOENIX, AZ 85002 
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Robert A. Markd 

. . | 
attorney living in" 

Texas, where he f 

to practice law in 

state. For over a ql 

century he has rd 

hundreds of indiv! 

businesses. Currei 

also affiliated wi* 

known network i 

company as an 

independent 

distributor and 

has achieved 

high levels of 


success. 






Network Marketing 

What It Is • What It Isn’t 

Robert A. Markowitz 


01996 Robert A Markowitz 
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Program 1 ■ Oaytime Friends + • I Wish I Could Hurt That Way Again& • 
My Favorite Things@ • Lying Again + • Old Folks % 

Program 2 ■ Share Your Love With Me@ • Lay Down Beside Me # • 
Why Don’t We Go Somewhere And Love# • Sail Away& 

#©1976; +©1977; &®1978; %®1979; @©1981; 

©1985 EMI America Records, A Division of Capitol Records, Inc. 

©1985 EMI America Records, A Division of Capitol Records, Inc. 



0 7777 - 59188-4 


MANUFACTURED BY CAPITOL RECORDS. INC A SUBSIDIARY OF CAPITOL INDUSTRIES-EMI, INC HOLLYWOOD AND VINE STREETS. 
HOLLYWOOD, CALIFORNIA ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS PRINTED IN U S A 



















1 Daytime Friends* • I Wish i Could Hurt That Way AgainA • My Favorite Things® - 
Lying Again* • Old Folks% 

+ ® 1977; A® 1978; %® 1979; ®>®1981;® 1985 EMI America Records 
A Division of Capitol Records, Inc. 

© 1985 EMI America Records, A Division of Capitol Records, Inc 
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KENNY ROGERS 

LOVE SONGS 





Program 2 Share Your Love With Me® • Lay Down Beside Me# • 
Why Don’t We Go Somewhere And Love# • Sail Away& 


#©1976; &® 1978; @® 1981; ©1985 EMi America Records, A Division of Capitol Records, Inc. 
© 1985 EMI America Records, A Division of Capitol Records, Inc. 
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KENNY ROGERS 

LOVE SONGS 






SOKOJ 



VANGEUS - CHARIOTS OF FIRE 1. Titles 2. Five Circles 3. Abraham’s 
Theme 4. Eric’s Theme 5. 100 Metres 6. Jerusalem 
Mfd under licence from Polydor International GmbH 
by RTB Records, Yugoslavia 

STEREO 


01981 

UMNOiAVANJE I PRESN1MAVARI6 ZABftAK/ENO** JAWO SSttGGNJt: 

I EMITOVAMJE POOLEZE ZASTITI AUTORSKW IIZVOOACKiH PRAVA 
PROOUKC1JA GRAMOFONSKJH Pt-OCA RTB BEOGRAa MA*KX>CSKA; 
RECENZENT SVETOUK JAK0VUEV1C/GLAVN1 UREDtfK STANKQ 1 



SOKOJ 



VANGELIS - CHARIOTS OF RRE 
1. Chariots of fire 

Mfd,urider licence from Polydor International GmbH 
By RTB Records, Yugoslavia 


l - 1000 ... 

UMNOlAVAMJE I FflESMMAyANJE ZA8RANJCN0 • JAWO 12V( 
I EMITOVANJE POOLEZ8 ZA5T1T1 AUTORSK1M I ^OCA^XIH PR 
PROOUKCUA ORAMOfONSKJH PLOCa RTB BEOOIWX MAKED 
RECENZENT SVETOUK JAKOYUE^C/GLAVNI UHEDN1K ST/ 


r® 5720842 

Mac MADE IN YUGOSLAVIA 




ALL ABOUT SOU! 


'Produced by Danny Kortchmar/Engineered and Recorded by Who Bolas/AddjfionaJ Production and Mixed by Joe 
Nicolo/Remix Engineer: Phil Wcolo ./Assistant Remix Engineer: Dirk Grobeiny/Guest Vocals by Cote Me Badd 
••Produced by Billy JoeVEngjneered and Mixed by Bradshaw Leigh/TechnicaJ Support: Dave Wlierson/Recorded 
at The Boathouse at the Island Boatyard, Shelter island, New York 
©1993 Sony Music Entertainment Inc. 


BILLY JOEL 







ALL ABOUT SOUL (Remix)* ■ YOU PICKED A REAL BAD TIME** 

'Produced by Danny Kortchmar/Engineered and Recorded by ISSiko BoSas/Additional Production and Mixed by Joe 
Micolo/Remix Engineer: Phil Nicolo./Assistant Remix Engineer: Dirk Grobelny/Guest Vocals by Color Me Badd 
'•Produced by Billy Joel/Engineered and Mixed by Bradshaw Leigh/Technical Support: Dave Wilkerson/Recorded 
at The Boathouse at the Island Boatyard, Shelter Island, New York 
01993 Sony Music Entertainment Inc. 


COLUMBIA 

38T77254 


BILLY JOEL 









o 7567-89017-4 4 


A GROOVY KIND OF LOVE 

PRODUCED BY PHIL COLLINS AND ANNE DUDLEY 

BIG NOISE (INSTRUMENTAL) 

PRODUCED BY PHIL COLLINS AND LAMONT DOZIER 

COMPLETE PROGRAM APPEARS ON EACH SIDE 

The Atlantic album “BUSTER Original Motion Picture Soundtrack" 
available on LP 81905-1, Cassette 81905-4 and Compact Disc 81905-2 


JOHN DALY AND DEREK GIBSON PRESENT FOR HEMDALE FILM CORPORATION 
AN NFH PRODUCTION A DAVID GREEN FILM 
PHIL COLLINS • JULIE WALTERS • in 'BUSTER' 

Editor LESLEY WALKER Original Score ANNE DUDLEY Director of Photography TONY IMI 6.S.C. 
Associate Producer REDMOND MORRIS Executive Producers JOHN DALY and DEREK GIBSON 
Screenplay COLIN SHINDLER Produced by NORMA HEYMAN Directed by DAVID GREEN 

SOUNDTRACK AV/. .ABLE ON ATLANTIC RECORDS. CASSETTES AND COMPACT DISCS □n iDQ^^ j- H EMUkvL F. 



ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA. NEW YORK. NEW YORK 10019 
O’ A Warner Communications Company 
® © 1988 Atlantic Recording Corporation 
Ail Rights Reserved. Printed in U S A 
Warnin g Unauthorized reproduction ot this recording is prohibited 
by Federal law and subject to criminal prosecution 







































• Tom Peters 

is 

• Wayne Dyer 

• Deepak Chopra 

• Robert Allen 

• Tony Robbins 

• Richard Carlson 


Nightingale 

Toifant 




A Message of Power 


8 3ar Achiever, 

today’s fast paced 
society, if you’re not getting 
ahead, chances are you’re 
falling behind. Those wltjj|jg 
to learn new skills and gi®iil 
the most they can out of life, 
ones who end up living the enriched^ 
lifestyle they seek. 

Take a moment now to listen to the 
messages contained on this cassette and see 
for yourself how powerful and influential 
jgjjti skill-building audio information is. Not 
only wifljou learn and benefit from the j 
ifeteless ideas on this cassette, but you’ll 
also be introduced to the opportunities that 
jSgSii up to you through the tiifii saving 
medium of audio learning. 

Your Partner in Success, 


the drive 


Vic Conant 


21360PR1 








Earl Nightingale (Lead The Field) Robert Kiyosaki (The Rich Dad's Secret) 
Wayne Dyer (Manifesting Your Destiny) Kevin Trudeau (Mega Memory) 
Richard Carlson (Creating Miracles Everyday) 

Sonia Choquette (Creating Your Heart's Desire) 


©02001 
Nightingale- 
Conant Corp. 


Side 1 

21360PR1 

The Most Powerful Message I’ve Ever Heard” 

1 - 888 - 534-3344 








0 * 

Deepak Chopra (Magical Mind,MagicaI Body) Robert Allen (Multiple 
Streams of Income) Ed Foreman (Fully Alive, Fully Human) 
Tom Peters (The Innovation Revolution) 

Anthony Robbins (Unleash the Power Within) 


©(g)2001 
Nightingale- 
Conant Corp. 


Side 2 

21360PR1 

“The Most Powerful Message I’ve Ever Heard” 

1 - 888 - 534-3344 
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noirin n I riain 

with the Irish Chamber Orchestra, leader Fionnuala Hunt 


SIDE A 


I The River & the Ocean. 
Micheal 6 Suilleabhain 


j SjpE b . j 


2.Ave Maris Stella 
(Ode to Saint 
Bridget) 

Gregorian Charit 



I. Salve Mater /Salve Regina 
Gregorian Chant j ? 


jtiC hrktrpas D4y I s C ome 
Irish Traditional 


3, Seacht nDolas 
na Maighdine Muire 

(The Seven Sorrows of Mary) 

Irish Traditional / 

. 

4. Ode To Jacapone DaTodi 
(a) Lauda - Kathleen r, 
Deignan; (b) Stabat Mater s . 
(Gregorian Chant) 


I 


3. Ave Maria, 

Gregorian Chant 

V'v""*. i 

4.0 Filii et Fijae / 

(O Sons and Daughters) 
Gregorian Chant 


■;G 


-j 


5.An Caomeadh 


(the Lament) 


5.The Darkest Midnight 
Irish Traditional , ’ ■ 


Irish Traditional ^ 
6 . 


f "i 

v J^c#i 


6. Ode To 
HildegardVon Bingen 
1 (a). Extracts from 
“Anima’i in Ordo * 


LeeJT r*: 

;e ©ft^to IpSthJpJbV 
T^ditionalvShaker Hymn 



V i: 


■ m 


^'T^Gpod People Aft 
S. ImhTraditibnal 


Yirtutum; (b) Kyrie 

Eleison.CbristeEh&on 


7. Ode To Mirabai _ 
Baso More (JWrabai) 


l - i <'* ;::X. ’ v r ... 

SOUNDS TRUE AUDIO 

33? WAtNUT STREET, 80ULDER, CO 8030^ 
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S T E W A R T F HUGHES 



How's YOUR 

Health ? 




© 1994 Stewart F. Hughes 



How’s YOUR Health? 
— A Stewart Hughes-- 


© & ® 
1995 
Stewart 
Hughes 


for additional copies of this cassette call 
(801) 225-8280 
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How’s YOUR Health? 


Stewart Hughes 


©&® 

1995 

Stewarl 

Hughes 


for additional copies of this cassette call 
(801)225-8280 






